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Giris

Sorq Olkalori Beynolxalqg Memarliq Akademiyasi 6z nozar-noqtalori,
ideyalar1 va tokliflori ilo boliismayi arzu edon memarliq tarixi vo Nazariyyasi,
soharsalma, eloca do sonatsiinasliq miitoxassislori arasinda boyiik populyarliq
qazanan SOBMA - “Memarliq, soharsalma tarixi vo borpas1” mocmuasinin
2025-ci ildo némroasini hazirlamigdir.

Mocmuanin névbati  (Cild 25 Ne 2-2025) nomrasinde miixtalif
istigamotli , Memarliq tarixi vo nazariyyasi, abidslorin barpasi, sohorsalma,
landsaft memarlig1 vo dizayn, sonotsiinasliga aid elmi mogalalor oxuculara
togdim edilir.

“Memarliq tarixi vo nozoriyyesi, abidslorin barpasi” bdlmasinds bir-
birindon maraqli mogalalor diggsti colb edir. Mogalalor asason Qarabag,
Azorbaycanin Simal-garb vo Naxgivan bolgalorinin memarliq tarixi irsini
ohato edir. Mialliflor tarixi moadani irsin todqiqi, qorunmasi vo barpasina
tohvo veracok maraqli materiallar toqdim edir.

Mocmuodo  “Qorug-gsohor  Ordubadin  goharsalma  madoniyyatinin
aragdirilmast”, Qarabagin dini(Agdam, Fiizuli,Cabrayil,Zongilan,Qubadl1),
teatr vo yasayis(Cobrayil) abidolorina hosr olunmus moagqalalar, “Sakinin
memarliq abidalori turizm kontekstinds”, “Memarliq irsinin dyronilmasinin
Vo qorunub saxlanilmasmin aktual masalalori”, ‘“Naxcivan orazisindoki
tarixi- memarliq tikililori(Culfa karvansarasi)”, “Azorbaycanin simal-gorb
regionunda yerloson orta osrlor memarliq abidslorinin insasinda istifado
olunan tikinti materiallar1” adli moqalslor xiisusi maraq dogurur.

Soharsalma, landsaft memarligi vo dizayn bolmasindo “Azorbaycanin
miiasir memarliginda milli motivlor: forma, ornament, simvolika”, “Baki
sohor miihitinds “yasil diinya namino” problemlorin holli”, “Naftalan kurort
sohorinin memarhg-planlagdirilma  strukturunun ~ formalagsmasma hasr
olunmus moagalalar bu sahoada problemloarin halline yonalmisdir.

Moacmuads ayrica bélma kimi togdim olunan sonatsiinasliq bolmasi
“Rusiyada Azarbaycanla bagli yeni heykallor(2010-cu illor)”, “Xalga rossami
Tariyel Bosirovun yaradiciliq yolunun xiisusiyyatlori”, “Y.E.Bertelsin va
onun soaloflorinin fiizulisiinasliga tohfalori”, “Azorbaycan soboks sanatinin
simvolizmi: ronglorin terapiyas1”, “Estetik-folosofi vo bodii tofokkiiriin
montigi dillorinin tipologiyasi”,  “XIX-XX-ci asrin ovvallorindo xalq
yaradiciligi ilo Azarbaycan maddi moadoniyyatinin olagesi”, “Elm vo badii
modaniyyatdo edilon kasflorin bir-birino qarsiliglt tasirinin Syranilmasinag
dair”, “Alat vo ifag1 vohdoati ahangdarliq axtariginin gostoricisi kimi”, “Peter
Paul Rubens vo Mariya Medigi”, “Tosviri sonotdo Uzeyir Hacibaylinin
obraz1”, “Etnocaz Azorbaycan fortepiano sonstinin miiasir 1stigamoti”
kim1 problemloari tadqiqg olunur.

Umumyyoatls, topluda isiqlandirilan miixtalif elmi mogalalorin rangarang
palitras1 boyiik maraq dogurur.
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QORUQ-SOHOR ORDUBADIN SOHORSALMA MODONIYYOTi
PROBLEMINO DAIR

Xiilasa. XVII osrin ikinci yarist Naxgivan, Ordubad vo Culfa
soharlorinds barpa vo qurulucuq dovrii sayilir. Bu doévrdo moscidlor,
hamamlar, karvansara, bazar, kohriz, buzxana vo yasayis evlori inga
olunurdu. Memarliq tislubu va insaat texnikasina géra bu abidalor 6lkemizin
digor bolgoalorindoki tikililordon 6ziinomoxsus xususiyyatlorino gors segilir.
Belo ki, nofis islonmis sobokalordo karpic vo agacin vohdati, forgli taglarin
kompozisiya soklinds islonmasi buradaki abidslarin estetik goriinlisiinii daha
zonginliklo géstormokdadir.

Agar sozlar: Ordubad, mahalls, meydan, kii¢a, mascid

Azorbaycanin orta yiizil sohorlorinin memarliq toxumasi dovr {igiin
xarakterik olan nomenklaturaya aid tikililor toskil edir. Nomenklatura
mohoallads strukturlasmis monumental tikililori vo siravi yasayis tikililorini
Ozlindo Dbirlosdiridi. Onlarin macmusu  6zlilylinds sohor organizminin
memarlig-badii obrazini amals gatirirdi. Yasayis tikililori tadqiqatgilar tigiin
hom “predmet miiayyonliyi” , ham do foza strukturu gisminds doyisilmoaz
maraq obyekti olaraq galir, ona goro ki, boyiikk 6nom kosb edon yasam
prosesi, maskunlagsma prosesi mohz bu ¢argivods carayan edirdi.

Tarixi mohollolords sohorsalma &zoyini toskil edon yasayis evlari
grupunun sakinlari asas etibarilo nasil, tayfa, soy slagssi, yaxud da peso (Sex)
maraglari ilo bir-birina bagl idilor. Mahallolor tizro maskunlasan ustalar sex
Vo ya peso korporasiyalarinda qruplasirdilar. Mohollo adlar1 asas etibarilo
cografi toponimlorla, soxs adlar1 ilo eynilogdirilir. Bu hali Ganca, Baki,
Naxgivan, Susa, Soki vo bagsqa sohorlordo miisahido etmok miimkiindiir.
Mohallo adlar1 bu va digar pesa Vo Sonatlo do olagali olurdu, masalon,
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Goncada Zoarrabi (sarraflar, pul dayisdiranlar), Bagmanlar (baggiliqla moasgul
olanlar), Sokida Zargorlor va s.

Bir biitov olan gahar organizminds mahalls - tagkiledici morkazi, kigik vo
ya boylik olgiids, yaxud bir godor uzunsov, eyni zamanda kii¢o funksiyasini da
yerina yetiron meydani ilo miistoqil vahid idi. Mshallodaxili meydanin strafinda
olan tikililarin tarkibi vo onun 6z Sl¢iistiniin boyiikliyii vo ya balacaligi, eloco
do mohallonin yerlosdiyi somt (markozo yaxinligi vo ya morkozdon uzaqligi)
soharin statusundan, onun boyiik, yaxud kigik sohar olmasindan, sosial-igtisadi
xarakteristikasindan, onun sakinlarinin rifahindan asili idi.

Azorbaycanin 6ziinoxas sohorlorindon biri qoruq 6zslliyini dasiyan
Ordubaddir. Burada moarkazi hissa  sohor meydani hesabina, uzunsov
konfiqurasiyada miiayyanloagib, buraya galib ¢ixan bir ne¢o kiigo Azorbaycan
sohorlori {igtin son doroco Xxarakterik olan radial struktur omolo gatirir
[2,c.83]. Ordubadin ayrixatli kiigalori hagqinda Ivan Sopen yazir ki, “Biitiin
Asiya goharlorinds oldugu kimi, burada da kiigalor ayri-iiyriidiir, onlar1 da
uzanib gedon gil hasarlar vo evlorin divarlari miisyyon edir, hasarlarin
arxasinda yasilliga biiriinmiis baglar goz oxsayir” [1, ¢.9].

Sohorin  colbedici, eyni zamanda solisliklo  strukturlasdirilmis
planlagdirma karkasi, eloca do bdyiik olmayan mohallo meydanlar1 vo maraq
doguran bir silsilo tikililari ilo mohallalor bizim giinloradok 6z ilkin
gorkomindo galmisdir. Qaynaqlar (XIX yizilik ilk yarisi) sohorin: 1)
Ambaras, 2) Kurdatar, 3) Sar Sohar, 4) U¢ Tarangi, 5) Mingis mahallorini
geyd edirlor. Saharin morkazi va bas hissasi sayilan Sar Sohar mohallasi
Ordubad-gayin sag sahilini tutur. Yuxar1t Anbaras Vo Asagi Anbaras kimi iki
boyiik mohallo sohor orazisinin sagsahil qismini ohato edir. Orazi
baximindan boyiik yer tutan Mingis mohollasi vo Kurdatar mohallasinin
istigamat vektorlar1 sohorin magistral kiigolori boyunca uzanir. Sshar
morkazinden bir gador arali olan Ug Torongi mahallasi sohar gobristanligi
torafo samtlonib, sahasina gora ¢ox da boylik olmayan Erge¢ mohallasi bu
torafa bitisikdir [2,¢.57].

Orta yizillorin Azorbaycan memarlar1  miitosokkil sohorsalma
onanalorinin inkisafina ¢ox boyiik diqqot yetirirdilor. Planlsdirmas: tarixon
Qorarlasmis vo 6z fordi cizgilorino sahib boyiik sayda soharlorin birlogdirici
vasilosi memarliq baximindan tartiblonmis morkazlor idi.

Ordubadin (solsahili qismin) sohardaxili tikilisinin togkili ¢oxsayl
tikililori: alt: karvansarani (Ivan Sopenin gatirdiyi ragam), carsini, ortiilii ticarat-
sonotkarliq siralarini 6ziinds birlogdirir. Onlarin arasinda dominant mévqe tutan
Cilimo mascidi tobii gaya siixuru, bir ndv podium iizorinds ucaldilib ki, bu da
soharin kohna tikililorindon (X VI yiizil) biri olmagla, onun asas girisindo sohor
sakinlorinin bir ¢ox vergilardon azad olunmasi haqqinda sah I Abbasin formani
(1607) das tizerinds hokk olunmusdur [1, c¢.94]. Tikilinin kompozisiya halli
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olamatdardir. Bu, tstii tirlorlo ortiilmiis tignefli zaldir, tokco markazi nefds bir
bolma bdyiik olmayan giinbaz ortilyiing sahibdir. Binanin yaxinliginda madrass
ds insa olunmusdur.

Maraqlidir ki, ivan Sopen “Asiya evlori tikililorinin gizlodon hiindiir
hasarlar arasinda ¢oxsayli dongoalori, asas karvansaranin hayatinds kigik favvars
V5 su hovuzu, soharin 6ziinds Vo otraflarinda ¢oxsayli bag-baggalar” qeyd edir
[1, c44]. Ordubad goharinin o zamanlar zahiri goriiniisii belo olmusdur.

9dabiyyat:

1. Canaesa P., HaxubiBan: Hacnenue apxurtextypsl. baky 2002
2. Canamsane A.B., CanaeBa P.JI., ABanoB 2.B., [IpoGiembl coxpaHeHus u
PEKOHCTPYKLMU UCTOPUUECKUX TOpoaoB Azepbaiimxkana. baky, 1979

Raiha Amenzadeh
On the Problem of the Urban urban planning culture of Ordubad

Keywords: heritage city, meydan, mahalla

One of the unique cities of medieval Azerbaijan is the heritage city of
Ordubad. The central part of the city was defined by the elongated
configuration of the city meydan, from which the main streets branched out,
thus forming a radial structure that is quite characteristic of Azerbaijani
cities. To this day, the city’s picturesque and at the same time clearly
structured planning framework has been preserved, along with the names of
the mahallas, each featuring small neighbourhood meydans and a number of
buildings.

Sources (early 19th century) indicate the differentiation of the city’s
mahallas in the following order: 1) Ambaras, 2) Kyurdetar, 3) Ser Shahar, 4)
Uch Tarangi, 5) Mingis.

On the left bank of the Ordubad River lies the Ser Shahar mahalla,
which functioned as the main or central part of the city. Two major mahallas,
Upper and Lower Ambaras, occupy the right-bank area of the city. The
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larger Mingis and Kyurdetar mahallas are oriented along the city's main
thoroughfares.

The Uch Tarangi mahalla, located somewhat away from the city
centre, is directed towards the city cemetery. Nearby is the much smaller
Ergech mahalla.

Paiixa Amen3aae

K npo06.ieme rpagocTpouTebHON KYJIbTYPbI
ropoaa 3anoseanuka Opayoan

KnioueBble cioBa:  ropog — 3aloBEIHMK, MEWIaH, Maxayis.
ApXUTEKTypHasl TKaHb CPEIHEBEKOBBIX TOPOJI0OB A3epOaiiKaH a COCTaBIISIIOT
CTPOEHUsI, HOMEHKJIaTypa KOTOPBIX XBpaKTepHa JUISt neproa:

OHa BKJIIOYWJIA MOHYMEHTAJbHbBIE CTPOEHUS U PSIOBYIO SKUIYIO 3aCTPOMKY,
3aCTpPOMKY, CTPYKTYPUPOBaHHYIO B Maxais. VX COBOKYHMHOCTb, COOCTBEHHO
M COCTaBIsUIa APXUTEKTYPHO — XYIO)KECTBEHHBIH 00pa3 TOPOJICKOTO
opranusma. JKwuiias 3acTpoiika Kak «IIpeJMETHasl ONpPENEIEHHOCTbY), M, KaK
[IPOCTPAHCTBEHHAs CTPYKTypa OCTaeTcsi HEU3MEHHO HWHTEPEeCHOW s
uccienoBarenesi, IOTOMY KaK HMMEHHO B 3TUX  paMKaX  MPOMCXOIHI
BaKHEHIINN KU3HEHHBIN IIPOLECC, TPOoLlecC OOUTaHUS.

Ha3Banuss Maxamis UWAEHTU(QHUIMPOBAHBL, TJTaBHBIM  00pa3oM C
re0TONOHUMAaMHU, IMYHBIMU UMEHaMH M Mp., YTO MOXXHO HaOJI0/1aTh
B ['snmoxke, Ilywre, llamaxsel, baky, llleku u B ap. ropomax. Maxamnsa B
L[EJIOCTHOM T'OPOJICKOM OpraHu3Me MpPEJICTaBISIIOT COO0N CaMOCTOSITEbHYIO
€IMHUIly - C OpPraHM3yIOUIMM LIEHTPOM, HAJIMYMEeM Oojee WIM MeHee
00JIbI1I0M, TUOO HECKOJIBKO BBITAHYTOW, BOOpaBIIEH (QYHKIUH YJIHIIBI
mwioniaan. CoctaB CTpOEHUN M BEIMYMHA BHYTPUKBAPTAIBHOM IIJIOLIAAH, &
TaKKe PACIOJIOKEeHHE KBapraja (0JM3 WM MoOoJalbh OT IIEHTPA) 3aBUCETH
OT CTaTyca ropofia, €r0  BEIUYMHBI, COLUUAIBHO —  JKOHOMHMYECKOH
XapaKTePUCTHKH, JTOCTATKA €ro KHUTeleH.

OnHuM U3 cBOEOOpa3HBIX TopoaoB A3zepOaiijkaHa SIBISETCS TOPOJI-
3anoBegHUK Opnay6an. lLleHTpanbHas yacTh TOpoAa OMpeleNsiach 3a CUEeT
TOPOACKOT0 Mel1aHa BBITIHYTOH KOH(UTYpalliK, C BIMBABIIMMUCS ClOJA
OCHOBHBIMHM YJIMIIaM{, 00pa30BaB TaKMM 00pa3oM paJuaIbHYIO CTPYKTYpY,
BEChbMa XapakTepHylo JUIsi ropofoB AsepOaiikaHaO KpHUBOJIMHEWHBIX
ymuuax Opay6ana Hlonen numer « YUl XOTs Tak K€ W3BUIUCTBI, KaK U
BCEX a3MaTCKUX TOpOJax, IPEICTABISAIOT HEINPEPHIBHYIO CBS3b TIIMHSAHBIX
CTE€H U CTPOEHUH, MEXKIY KOTOPBIMU 3€JIEHEIOT MPEKPACHBIE CaIbI»
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Jlo Hamux JHEH Joliesl JKUBOMNHMCHBIM, BMECTE€ C TEM YETKO
CTPYKTYpUPOBAHHBIN IUIAHUPOBOYHBIN KapKac ropoja, a TakKe Ha3BaHUS
Maxajuisi, ¢ HeOONBIIMMU KBApTAIBHBIMU MEWIaHAMHU M C LEIBIM PSIOM
crpoennii. Ucrounnku ykaswiBaroT (1-as uetB. 19 B.) Ha nuddepeHnmaruio
MaxajJis ropoja B cieayroiiem nopsiake 1) Amb6apac, 2) Kropaerap, 3) Cep
[axap, 4) Yu Tapanru, 5) Munruc.

Ha neBom Oepery Opmybamuas packunynachk maxamwis Cep Illaxap
Kak IJ1aBHas WM LEHTpaibHasl 4acTh ropoja. JlBa KpynmHbIX Maxayuis Bepxuuii
u  Hwkanit AmOapac 3aHHMAIOT TPABOOEPEKHYIO YacTh TOPOICKOMN
TeppuTOpur. BeKTopbl HampaBieHUsS TEPPUTOPHATIBHO KPYHHbIX MUHTHUC
Maxauis U Kropaerap Maxamisi pacnosioKeHbl BIOJIb MarucCTPaIbHBIX YITHIL
ropona. Maxamns Yu TapeHru, HECKOJbKO OTHAJeHHas OT LEHTpa Tropoja
HarpaBjIeHa K TOPOJICKONY KJIaJIOUIITy, PSIOM PACIONIOKEHa TOpa3io MEHbIIas
10 TUTOIIAIU Maxawis Dpred [2, ¢.57]
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UOT 726.1 )
QARABAGIN DIiNi TIiKILILORI

Xiilasa. Mogalodo Qarabagin Agdam, Fiizuli, Cobrayil rayonlarinin
dini tikililorinin hacm-mokan, todqiqi ve isgaldan azad edildikdon sonraki
voziyyati arasdirilir. Baxilan moscidlorin borpasina dair tokliflor togdim
edilir. Hor bir mascidin barpasi zamani tarixi sonadlor, fotosakillor, memarliq
cizgilori va yerli sakinlorin malumatlarinin asas gotiiriilmasi tovsiyya olunur.

Acar sozlar: Qarabag, Agdam, Fiizuli, Cobrayil, dini tikililor, hacm-
mokan halli, memarlig-plan halli.

Giris. Qarabag orazisindo miixtalif dinlorin mévcud olmasi insan
comiyyatinin ictimai hoyatina boyiik tesir gostormisdir. Azarbaycanin har
yerindo oldugu kimi Qarabagda da xristianliq Vo miisalmanligin mévcud
olmasi vo biri digorini ovoz etmosi tikinti madoaniyyatinds 6ziini
gostormisdir. Islam dininin gobul edilmasi Albaniyada (Azorbaycanda) yeni
bir moarholonin baslangicini qoymusdur. Azorbaycanin Qarabag bolgasindo
Islam dévriindo ¢oxlu sayda moscidlor insa edilmisdir. Bununla barabor
burada xristian kilsalori va diger dini mabadlor do saxlanilmigdir. Qarabag
abidalorinin bu giinkii taleyina galdikdo XX asrin sonlarindan Ermoanistanin
torotdiyi  vohsiliklor, miinaqiso Vo miiharibo Azorbaycanin Qarabag
bolgasinds maddi madoaniyyat abidalorinin taleyini tohliikko altinda qoydu.
Azorbaycan irsina daxil olan Islam dini abidolorinin ermanilor torafindan
mohv edilmasinde md&vcud olmus 67 masciddon 65-i daxildir. Qalan iki
moscid zodolonmisdir.

44 giinlik “Zafor” golobasindon sonra, Qarabagda dinc quruculuq
islorinda tikililor kimi mascidlorin borpasi da xiisusi viisat almigdir.

Tadgiqat.

(inv. Ne 202) Agdam moscidi 1868 - ci il Agdam sohari (6lko
shamiyyatli)

Agdamin Ciimo moscidi 1868-1870-ci illordo Qarabag memar1 Korbalayi
Sofixan Qarabagi torofindon Azarbaycanin tikinti ononalorine uygun olaraq vo
yerli materiallardan moharatlo istifado edilorok ucaldilmigdir. Karbolayi Safixan
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orta asr memarliginda genis yayilmis qosa minarali Ciima mascidlarinin ananasini
davam etdirorok  “Qarabag moscid memarlhigr” adh slubu formalasdiraraq
Oziinomoxsus mascid obrazi yaratmigdir. Sads kvadrat plan quruluslu bu mascid
yerli ohong dagindan, onun giinbazlori vo minaralori iso bismis karpiclo
horlilmiigdiir. Zalin planmin osasini morkozinds dord siitun olan onanavi
diizbucaqli saho toskil edir. Agdam Ciimo mascidinin ag rongli bas fasadi dorin
Vo oxvar tagbondlo ortiilmiis portali ilo yiingiil bir tozad toskil edir. Giris
portalmin sag vo sol torafinds, hor iki moartobads en kasimi sokkizbucaqh
stitunlarla hall olunmus agiq eyvanlar bas fasadi daha da zonginlosgdirir. Siitunlar
bir-biri ilo aypara saokilli sivri hasiys ilo baglanir. Birinci martobaninn eyvanlarina
giris sag va sol torafdon, ikinci mortabonin eyvanlarina iso minarslor vasitasi ilo
olur. Fasad boyu martobalori bir-birindon ayiran iifligi istigamatdo ¢okilmis
relyefli xott, habelo saquli plyastrlar moascidin daxili konstruksiya halli ilo bir
vohdot togkil edir. Digor fasadlarin dekor halli basitdir. Fasadlar perimetr boyu
sado profilli karnizlo tamamlanaraq dérdyamacli agac konstrksiyali dama kegid
alir. Ciimo mascidinin imumi kompozisiyasina daxil olan bir ciit minara do
xtisusi zovQlo bazadilmisdir.Minaranin kiirsiilityii yerli ohong dagindan, sorafosing
godor iso hondosi ornamentlo bozadilmis xiisusi diiziimlii bismis karpiclo
horiilmiigdiir. Minaranin sorafasi agac konstruksiyadan, mohaccarlori metaldandir.
Sarafalorin son zirvalari iso agac materialla yiingiil sivri formali metal tobagoli
dam Ortiiyii ilo tamamlanir. Mehrabin sads bigimli badii hoalli Abseron
moascidlarinin miirokkab ornamentli mehrablarindan koskin surstds farglonir.

Isgaldan azad olunan orazilordo tarixi-modoni vo dini abidolorin
barpasi layihalori ¢argivasinde Agdam Ciima mascidindaki islar yekunlasib
vo moascid ovvalki gorkemino qaytarilib. Sohar Ermonistan silahli
quvvalorinin iggali altinda oldugu miiddotdo Ciima moscidi ermonilor
torafindon yandirilaraq vandalizma moruz galmisdi.

2022-ci ilin martindan Agdam Ciimo mascidinin barpasina baglanilib.
Konservasiya va restavrasiya islori mascidin ilkin memarliq tislubuna uygun
olaraq Heydor Oliyev Fondu torafindon aparilib. “PASA Holding” sirkatinin
dostoyi ilo aparilan borpa islorino yerli miitoxassislorlo yanasi, xarici
miitoxassislor, Avstriyanin “Brugger&KO Restauratoren GmbH” sirkoti do
calb olunmusdu.

Restavrasiya prosesinin qiisursuz yerino Yyetirilmasi moagsadilo ilkin
tikinti zaman1 istifado olunan materiallar avstriyali ekspertlor torafindon
aragdirilib. Orazidoki dagintilar aradan qaldirilib, mascidin daxilinds
stitunlarin vo konar divarlarin yaninda kosfiyyat qazintilari, giris hissasindoki
tarixi das dOosomonin iizo ¢ixarilmasi, tarixi vo texniki tolablor asasinda
miivafiq suvaq niimunslorinin vo laboratoriya analizlori ssasinda boya
niimunalarinin yaradilmasi, siniq giinbazin va taglarin taxta konstruksiyalarla
borkidilmasi islori yerina yetirilmisdir. Azarbaycan Respublikasinin
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Prezidenti ilham Oliyev vo Qirgiz Respublikasinin Prezidenti Sadir Japarov
Agdam Ciimo moscidinin barpadan sonra agilisinda istirak etmislor. (sok. 1)
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Sekil 1. Agdam masadi

Agdam rayonu, Sahbulaq kandi ""Mabad (Besikdag mabadi)'" (6lka
ahamiyyatli) Mobad Besikdagin yiiksok gayaliq orazisindo yerlosorok
xagvari, markozi giinbozli plan qurulusunda olub shong mohlulu ils yerli siid
rongli ohong dasindan yonulmus iri bloklardan tikilmisdir. Biitiin bina algaq
gaya iizerinds insa edilmisdir. Olgiilorinin kigik olmasina baxmayarag, kilso
hiindiir divarlara malikdir. Divarlarinin miiayyan gismi VII osrdo tikilmis vo
boz rangli yonma shongdasi ilo tizlonmisdir. Mabadin ii¢ fasadinda gap:
acirimi tizarinda bir pancoro, apsida yerloson fasadda iso apsidadaxili kigik
olgiilli pancara agirmmi vardir. Das iizlikli cinah hissalorinin  6rtik
konstruksiyasi barabanin yarisina kimi davam etmisdir. Bu barabanin tizarini
sokkiz izl piramidal ortiik tamamlamisdir. Giinboz 6rtiiyiiniin séykondiyi
diroklor divarlara taglarla birlogir vo ibadst zalinin markozi hissasinin
tizorindo dayanan barabanli giinbazin osasini togkil edir. Erkon Bizans
ortodoks mobadlari tipologiyasinda olan Kkigik hocmli carpaz sokilds
olagalonmis morkozi giinbazli, ti¢ yerlogkali dini tikilinin sorg-gorb oxu
boyunca uzunlugu 10,5 m, simal-conub oxunda iss 9,15 m-dir. Dini tikiliys
giris xagvari govdonin har ti¢ golundadir. Biitiin giris agirimlarinin taqribi en
olgtilori (1,05 sm) eynidir. Oxsar xiisusiyyatli dini tikililor arasinda xagvari
planin t¢ qolunda girislorin olmas1 Besikdag mabadinin planinin xarakterik
xisusiyyatidir. Abido Qafqaz Albaniyast dovriine aiddir. (sokil 2)
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Sokil 2. Agdam rayonu, Sahbulaq kandi, Besikdag mobadi

Papravand kand mascidi (XVIII asr) (yerli ahamiyyatli) (inv.Ne
4045-4046). Diizbucaqli (9,2m x 12,54m.) plan qurulusuna malik olan
Papravond kond moscidi ii¢ tagl eyvandan vo bir ibadot zalindan ibaratdir.
Ibadat zali kvadrat sokilli olub siitunsuzdur. Mascidin siitunsuz holl edilmis
zalmin tavani tagbond soklindo tamamlandigindan, tavan interyerdo oxvari
sokilli mohtasam giinbazlo tamamlanmisdir. Eyvanin taglar1 miitonasib
gamatli bir ciit das siitunlara soykonmis, yerli shong dasi ilo insa edilmisdir.
Bayir torafdon iso giinboz tizorine yeni ortiikk materiallart olavo etmoklo dam
oriitiiyti iki yamacli formaya salinmigdir. Biitiin toroflordon divar qalinligi
1,15 metrdir. Toassif ki, moscid ermoni vohsiliyinin noticasi olaraq
dovriimiizo yar1 uguq va ziyyatda golib ¢atmigdir. (Sakil 3)

XVIII asrdo insa edilon moscidin iki minarasi mévcud olmusdur. Darin
tagcali, catma tagli giris portali osas ibadot zalina agilir. Genis ibadot zalinin
ortiik konstruksiyasini dasiyan stitunlar , interyerin asas elementlori kimi gabul
oluna biler Ag ehang dasindan tikilmis moscid, dord koborli 6rtiik

Sofixan Qarabagiyo mensub oldugunu gostorir.Agdam rayonunun Ermonistan
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Silahli Qiivvalari torafindon isgalindan sonra masciddan mal-gara tovlasi kimi
istifado edon isgalgilar rayonu tork etmomisdon ovvoal onu yandirmislar.

Sakil 3. Papravand kand mascidi (XVI11 asr)

Mascid XVIII asr Qiyash kondi (inv.Ne 4052). Agdam rayonu
ermoni isgalindan azad edildikdon sonra 2022-ci ildon Qiyasli moascidinds
borpa iglorino baglanilib. Barpa layihasi hazirlanarkon moscidin ilkin
gorkamini qorumagq moagsadilo arxiv materiallarindan vo videografik
monbalarden istifads olunub. Interyerinde miihafizo olunmus burma pilloken
moscidin canub torafinds qosa minaralorin mévcud oldugunu gostarirdi. Bu
sababdan ononays osaslanarag mascidin conub divarinda minaralor insa
edilmisdir.

Oyilmis das siitunlar xiisusi qurgular vasitasila barpa olunub, das taglar vo
glinbazlor yenidon qurulub. Divarlarda ilkin gérkomini itirmig vo oSason
tokiilmiis suvaq tomir olunub, yararsiz hala diismiis mehrab barpa edilib. Fasad
daglan xiisusi kimyavi maddalorlo yuyulub, kéhno daslar arasindaki tikiglor
tomizlonib. Mascidin otrafinda komakegi tikililor insa olunub. (Sakil 4)

Sakil 4. Mascid XVII1 asr Qiyash kandi

Mascid XIX asr, Calabilor kandi ( inv.Ne 4170). Cobrayil rayonunun
Colabilor kondi orazisinda tikintisi XVI oasro aid olan bu azomatli moscid
Mohammod ibn Haci Qaraman ©hmadli torafinden hicri toqvimi ilo 1088,
miladi toqvimi ilo 1678-ci ildo tikilib. Dini vo diinyavi elmlorin tadris
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edildiyi bu mascid-moadrasads taninmis din xadimlori, alimlor, o ctimladan
moshur Azarbaycan sairi Molla Vali Vidadi do dors ke¢misdir. Mascid
kompleksinin orazisinds todris ligiin xiisusi otaqglar, hiicrolor olmusdur.
Isgaldan ovvol moscid- modroso kompleksi yiiksok Soviyyoada borpa
olunmus, ilkin formasina gotirilmigdir. Lakin isgal dovriindo toSorriifat
moqsadils istifads olunmusdur. (Sakil 5)

Sokil 5. Mascid XIX asr, Calabilar kandi

Mascid Daskasan kandi Cabrayil rayonu( inv.Ne 4172). Daskasan
kondi Cobrayil rayonunda, rayon morkazindon 12 kilometr sorqds yerlosir.
Dagkosan kondindo olan on godim abidslordon sayilan moscid XVIII asrdo
insa olunub. Mascidi kand sakini Magsadi Giilgaz insa etdirib.

Moscid sado bi¢imli dordbucaqli plan qurulusuna malik olmagla
olciilori 13.44x15.20 metr, divarlarin qalinlig1 0.74 metrdir. Ibadot zalinin vo
qadin yerlosgasinin dayaqlar1 vo dayaqlariistii atma tirlori agac materialdan
olmusdur. Taxta dosomasi, simmetrik sokildo yerlogsmis agac siitunlar, qgadin
yerloggasinin sobokali mohoccari, conub divardaki ¢oxbucaqli plani olan
mehrabin memarhiq halli interyeri zonginlosdirmisdir. Konarlarinda divar
sothindon 5 sm ¢ixintiS1 olan hasiys yuxarida yarimdairovi tag soklinds
tamamlanir. Mascidin simal vo conub fasadlar1 pancarasiz divar horgiilii olub
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sathino suvaq qati ¢okilmisdir. Sorq fasadinda ibadst zalina girigin hor iki
torafinds divarda das kitaba yerlosdirilib. Kitabalorin tizari ¢ox toassiif ki, ol
ilo gasiaraq tamamilo oxunmaz hala salinib. Qapinin sag va sol toraflorinds
divarda yasti tagli pancaralor insa olunub. Poncara konarlari vo tag yerli
ohong dasindan insa olunub. Bels bir horgii tislubu mascidin kiinclarinds do
totbig olunub. Qoarb fasadindaki pancars kenarlarinin va tagin das islonmasi
sorq fasad ilo eynidir. Moascid agac konstruksiyali dam vo giildasta ilo
tamamlanmigdir. Moscidin girisi sorq torofdon verilib. Uzununa ox
simmetriyasinda yerlogon agac materialindan hazirlanmis 6 odoad siitunla 3
hissaya boliiniir. Tabii isiqlanma igiin yalniz sorq vo qorb divarlarda
pancaralorin verilmasi bolgonin digar mascidlorindon fargli plan hallina
sobob olmusdur. Pancora konarlarinin vo kiinclorin yerli ag rongli shang
dasindan formali islonmasi vo ¢ay dasi ilo sintezi fasadlarin hacmi-foza
hollindo memarliq bolgiisiinii tomin edir.Taxta siitunlar oyma {isulla
islonilmis kapitellorlo tamamlanir. Mascidin gadinlar bolmasi simal divari
boyunca 1.5 m désomoadon hiindiir verilib. Qadinlarin ibadat yeri imumi
ibadot zalindan taxta soboko ilo ayrilib. Qadinlarin xiisusi giris qapist
olmayib.Hal-hazirda moscidin 4 divart qalmigdir. (Sakil 6)
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Sakil 6. Mascid Daskasan kandi Cabrayil rayonu

15



Rahibs Oliyeva

Hac1 9lokbar mascidi XVII asr Fiizuli sahari (invNe-4208). Fiizuli
soharindoki Haci ©lokbar mascidinin giris qgapisi tizorindoki das kitabado
“Memar Korbalayr Sofixan Qarabaginin isidir” — sozlori yazilmigdir.
Kitabado mascidin tikilmo tarixi do — hicri tarixi ilo 1307-ci il gostarilir. Bu
tarixi miladi toqvimi ilo 1889-1890-c1 illars uygun golir. Memarin minarasiz
moscidlari sirasina daxil olan Haci Olokbar mascidinin plan qurulusu kvadrat
soklinda hall olunub. Mascidin ibadat zalin1 9 adad sivri sakilli giinbaz Ortiir.
Zaldaki asiimlari  tamamlayan oxvari tagbondlor do  giinbazlorlo
hamahanglik toskil edir. ibadet zalindak1 dérd adad sokkizbucaql siitun onu
iic nefs ayrrmusdir. Ibadat zalinin sado das konstruksiyas1 vo onun yiingiil
relyefli azaciq bozadilmis mehrabi, bu mascidin daxili foza hallina bir
sorinlik vo sorbostlik boxs edir. Mehrab ilo {izbaliz olan torofin ikinci
mortabasinds gadinlar iigiin xiisusi siisobond, bas fasadla sol torafdoki
divarin kosigdiyi kiinciin xarici divarindan agilmis qapidan daxil oldugu yolu
imumi girigdon tamamilo ayirmisdir. Moascidin daxili memarliq hallinds
bozok mogsadilo he¢ bir dekorativ elementdon istifado olunmamisdir. Hact
Olokbar mascidinin portali geyri-simmetrik sokildo hall olunmusdur. Bu da
gadinlar {igiin nazords tutulmus ikinci mortobadoki siisabandin vo onun alt
torofindoki — birinci mortobadoki komoke¢i otagin bdyiikk sahasine nail
olmagdan irali gelmisdir. Mascidin ag rongli divar fonunda oxvari ¢atmatagl
portal, Agdam maoscidinin girisini xatirladir. Mascidin arxa fasadi istisna
olmagla, diger ti¢ fasadin da divar sathindon nisbaton irali ¢ixmis plyastrlari
onun daxili konstruksiyasinin davami kimi qobul oluna bilor. Daxili
divarlardaki plyastrlar morkozdoki siitunlarin oxu ilo bir istigamotdo
yerlogdiyindon onlar tagbondlorin bir qanadimi 6z {izarina gabul edirlor.
Beloliklo, hamin plyastrlar da imumi konstruksiya hallino xidmot edir.
(Sakil 7) Kandin morkazindoki sal gayali toponin istiinds insa edilmis, el
arasinda Sah Abbas moscidi kimi taninan bu mascid elmi odabiyyatlarda
Haci Qiyasaddin (Qiyas ad-Din mascidi) mascidi kimi 6z oksini tapmisdir.
Ciinki moscidin qap1 ¢at1 tizarindoki kitabods aydinca yazilib: "Bu moscidi
Boyiik Allahin moarhomatli bondasi Haci Qiyasaddin tikdirirb hicri toqvimi
ilo 1095". Bu da miladi tarixi ilo 1683-84-cii ilo uygundur.
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NS

Sakil 7. Hac1 9lokbar mascidi XV 11 asr Fiizuli sahari

Haca Qiyasaddin mascidi XVII asr, Qargabazar kondi(invNe-
4212). Haci Qiyasaddin moscidi eyvansiz olub bir zaldan ibarot tikilmisdir.
Dam ortiiyii tagtavan sokilindadir. Giris qapist nozors alinmasa burada agac
materialindan istifade olunmamigdir. Onunla eyni dovrdo (XVII osrdo)
tikilmis karvansara iso homin toponin conubunda yerlosir. Karvansara vo
moscid konstruksiyasinin memarliq tohlili hor iki abidonin eyni memar
torofinden (ustani ad1 - Imazoddin Mikail oglu) tikildiyini sdylomoys imkan
verir. Mascid yerli das materiallardan insa edilmisdir. (Salkil 8)
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Salkil 8. Hac1 Qiyasaddin mascidi XVII asr, Qargabazar kandi

Notica. Qarabagin dini abidslori, Azarbaycanin tarixi,madaniyyst vo
dini irsinin vacib bir hissasidir.Mascidlorin barpast va gorunmasi, ham
regionun sakinlori, ham do diinya miisalmanlar1 t¢iin ohomyyatli bir
mosalodir.Qarabagin isgaldan azad edilmoasi ilo bu abidalora gostorilon
digget vo ehtiram, Azorbaycan dovlstinin madani irsa olan miinasibatini
gostorir.Eyni  zamanda, bu mascidlorin  barpasi, Qarabagda siilh va
dinlorarast anlasmanin tomin edilmasi baximindan simvolik bir shomiyyat
kasb edir.

Qarabag mascidlarinin barpasi ti¢iin asagida konkret vo asaslandirilmis
tokliflor tagdim olunur:

1. Hor bir mascidin barpasi zamani tarixi sanadlor, fotosokillor, memarliq
cizgilori va yerli sakinlorin malumatlari asas gotiiriilmalidir.

2. Orijinal memarliq tislubunun qorunmasi, saxtalagdirilmalardan va iislub
pozuntularindan gqaginmag.

3. Borpa zamani yerli, ekoloji cohatdon tomiz vo davamli materiallara
tistiinlik verilmalidir.

4. Borpa olunan moscidlorin ¢evrasinds ictimai foaliyyat (todbirlor, dini
toplantilar, ziyaratgi qobul sistemi) tg¢iin infrastruktur nozords
tutulmalidir.
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Rahiba Aliyeva
Religious buildings of Karabakh

Keywords: Karabakh, Agdam, Fuzuli, Jabrayil, religious buildings,
volume-spatial solution, architectural-plan solution.

The article examines the volume-spatial, architectural-plan
compositional features of religious buildings in the Agdam, Fuzuli, and
Jabrayil regions of Karabakh and their current state after liberation from
occupation. Proposals are presented for the restoration of the mosques under
consideration. It is recommended that historical documents, photographs,
architectural drawings, and information from local residents be used as a
basis for the restoration of each mosque.

Paxuba AsimmeBa
KyabToBblie coopyxenns Kapadaxa

KuaroueBbie cioBa: Kapabax, Argam, @usynu, /[xadpani, KylbToBbIE
COOpYXKEHMs, OOBEMHO-IIPOCTPAHCTBEHHOE  pELICHHE, AaAPXUTEKTYPHO-
IJITAHUPOBOYHOE PEILICHUE.

B cratbe paccmaTpuBaroTcsi  00BEMHO-TIPOCTPAHCTBEHHBIE U
ApPXUTEKTYPHO-IJIAHUPOBOYHBIE ~ PELIEHUE  KYJIBTOBBIX  COOPYXEHHI
Arpamckoro, ®usynunckoro u J[xebpannbckoro paifonoB Kapabaxa u ux
COBPEMEHHOE  COCTOSHHME  MOCJIE  OCBOOOXKIEHHMS OT  OKKyHaluu.
[IpencraBieHsl NpeasioKEHHsI IO PECTaBpallii pacCMaTPUBAEMbIX MEUETEH.
IIpn pecrtaBpaunm Kaxaod MEYETH PEKOMEHIYETCsS HCIOIb30BaTh B
KauecTBE OCHOBBI HCTOPUYECKUE TOKYMEHTHI, (hoTorpaduu, apXUuTeKTypHbIE
YepTeKU U UH(POPMAIIUIO OT MECTHBIX JKUTEIIEH.
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THE PAST AND PRESENT OF THEATER BUILDINGS
IN KARABAKH

Summary: The first theater performance in Azerbaijan was staged in
1848 in the Shusha theater in the Karabakh region, which was located in a
private house that did not meet the requirements for a theater building. [4]
The elements of the performance in ceremonies, rituals and games played an
important role in the creation of an independent folk theater. The Karabakh
folk theater had a realistic character and was associated with the working
classes. The repertoire of the folk theater was made up of small
performances with a certain ethical content. The folk theater played an
important role in the formation of the Karabakh professional theater.

Thanks to this, starting from the 19th century, a professional theater
was established first in Shusha and then in Agdam and functioned very
effectively. In the first half of the 19th century, Shusha had reached a level
capable of competing even with Thilisi due to its trade and economic
opportunities. Shusha merchants conducted trade with the major cities of
Iran, Iraq, India, Turkey, Russia, and Europe (Leipzig, Marseille, London,
Manchester, etc.). At the same time, Shusha had become a center that
attracted all the noble families of Karabakh, who wanted to build
magnificent palaces and buildings. [5]

Keywords: Azerbaijan, Karabakh, Shusha, Agdam, Fizuli, Khankendi,
theater, performance.

The economically favorable environment in Shusha created conditions
for the development of theaters and circuses for holding entertainment events
there. Special buildings were not built for holding ceremonies. In
Transcaucasia, existing buildings, specifically the khan palaces (Baku,
Ganja, Nukha, Guba), were used for this purpose. [5]
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The Past and Present of Theater Buildings in Karabakh

Thus, in the first half of the 19th century, a new theme in Azerbaijani
architecture, the importance of building public buildings, became one of the
main issues of the day.

It is clear from archival materials that in 1848 there were two major
cultural centers in Shusha - a theater and a circus. Even a person signed AS
reported about this in a letter sent from Shusha to Thilisi. In the same
information, published in the 43rd issue of the "Kafgaz" newspaper (1848),
we read: "Aesthetically, the people of Shusha have a taste that is not found in
other cities. The local population here did not know what theater was. Now
they watch it with enthusiasm... beautiful decorations, tastefully decorated
lodges, roles played by beautiful performers who are lovers of dramatic art
attract the audience very much." Thus, it is likely that the first theatrical
performance in Shusha was staged in 1848. [6]

The literary preparations that began with the Shabih performances led
to the creation of the national theater. Ingilab Karimov wrote in his book
"History and Stages of Development of the Azerbaijani Professional
Theater™: "As a result of the great importance of the theatrical performances
organized in Shusha in 1848, in Lankaran in 1851, and in Shamakhi in 1857-
1858...," a national theater was established in Azerbaijan. [2]

Unlike the 19th century, the attitude towards theater performances and
actors in Shusha has changed, and new positive ideas have begun to form. Of
course, this positive idea, despite all kinds of pressure and persecution, was
possible thanks to the performances of the Shusha Theater. The theater is a
mirror of every society. Of course, in this mirror, along with showing negative
situations, the events of the era and time are also reflected. Historical socio-
political events, leaving their mark in one way or another, always struck a
blow to the spiritual world of those living in that society, trying to keep them
in the circle of physical influence and pressure. [3] (Fig. 1)

According to some sources, theatrical performances in Shusha were
staged in barracks. Ingilab Karimov writes: "Perhaps, for some reason,
performances were staged in barracks for a specific purpose. However,
mostly the performances were staged in a place suitable for theater on the
estate of Jumshudbey Malik Hagnazarov." [2]

During the World War, the Shusha State Musical Drama Theater named
after Uzeyir Hajibeyli was established (1943). The theater, which has its own
rich tradition, did not stop its creative activity despite the difficulties it faced.

Unfortunately, in 1949, by order of the USSR Council of Ministers,
some theaters were closed. Among these collectives was the Shusha State
Musical Drama Theater. After its state status was abolished, local
intellectuals did their best to keep the theatre alive. Because it was
impossible to put an end to theatre in a city considered the cradle of art. This
temple had already become the Shusha Musical Folk Theater.
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Figure. 1. Fragment from the event held at the Summer Public
Meeting Building

The opening of the Cultural Education Technical School in Shusha in
1982 almost marked the beginning of a new stage in the life of this theater.
Theater critic Yagub Alioglu writes: "In 1987, the Shusha Musical Folk
Theater successfully performed in front of the capital's theatergoers with the
performance of U. Hajibeyli's opera "Asli ve Kerem™ on the stage of the Sh.
Mammadova Opera Studio in Baku, proving their professionalism." Finally,
on May 11, 1990, by the decision of the Council of Ministers of Azerbaijan,
the status of the Shusha theater was restored. Thus, the State Musical Drama
Theater opened its doors to the audience again in Shusha. Unfortunately, two
years later, in 1992, the theater moved to Baku in connection with the well-
known Karabakh events. For many years, it settled in the building of the
Young Spectators Theater (1992-2005). Since 2005, the theater has operated
in the building of the “Savalan” cinema in Baku.

Azerbaijan’s 28-year longing has ended, and on November 8, 2020,
Shusha, which has a special place in the historical and cultural heritage of
our people, was returned. The liberation of Shusha is the most glorious
victory in the history of Azerbaijan in the last century.

The theater operating in the building of the House of Culture is also on
the list that will restore its function. Measures to establish cultural
institutions and facilities are planned for 2023-2026.

There is an action plan for the Shusha State Drama Theater to carry out
its activities in its native land. There is a relevant presidential decree on
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approving the "First State Program on the Great Return to the Liberated
Territories of the Republic of Azerbaijan™.

The Agdam State Drama Theater, the cradle of Karabakh culture, was
an association established in 1902 with the help of Karabakh intellectuals
and under the organization of the outstanding theater and public figure
Abdurrahim bey Hagverdiyev. It was not only one of the drama theaters
operating in Azerbaijan, but also an example of Karabakh culture. (Fig. 2)

After two years of hard work, it was opened in 1904 with performances
of M.F. Akhundov's "Sarguzashti-veziri-khani-Lankaran" and A.
Hagverdiyev's "Dagilan tifag". It operated on a public basis for many years.

Later, in 1910, the first performance was staged. Until 1923, the
theater operated as a collective drama club on a voluntary basis. In 1923, the
theater was given the status of Agdam State Drama Theater. (Fig. 2)

Figure 2. General view of the Agdam Drama Theater before the
destruction

The Aghdam State Drama Theater named after Abdurrahim bey
Hagverdiyev also suffered its fair share of Armenian vandalism. When the
terrible scenes of destruction in the once prosperous lands of Karabakh
appeared before the eyes of the whole world after the brilliant Victory of the
Azerbaijani army in the Second Karabakh War, the Aghdam Drama Theater
was also on the list of destroyed buildings and structures. (Fig. 3)

The photographer, who called Aghdam the Hiroshima of the 21st
century, found and took photos of the statue of Farhad with a censer towering
in the fountain in front of the Aghdam State Drama Theater. (Fig. 4)

The famous photographer noted that he found the statue a kilometer
from the theater, that the statue was in a broken state, and that he could not
find the head part. Yes, this is not the enemy's first act of terror against
Azerbaijani culture. Along with the Agdam Theater, our once-famous
Shusha Theater was also subjected to Armenian brutality.
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Fig. 4. View of the destroyed Agdam Drama Theater

It should be noted that Agdam has hundreds of architectural and
artistic monuments with ancient history. The historical architectural
monuments, settlements, tombs, burial mounds, etc. here are rare examples
reflecting different historical periods. Dozens of historical settlements of the
region have survived from the Eneolithic period to the present day. These
material and spiritual monuments are grouped according to various divisions
and each of them is included in the book “Division of immovable cultural
monuments taken under state protection in the territory of the Republic of
Azerbaijan by the degree of importance”, based on history.
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It should be noted that Agdam has hundreds of architectural and
artistic monuments with ancient history. The historical architectural
monuments, settlements, tombs, burial mounds, etc. here are rare examples
reflecting different historical periods. Dozens of historical settlements of the
region have survived from the Eneolithic period to the present day. These
material and spiritual monuments are grouped according to various divisions
and each of them, based on history, is included in the book “Division of
immovable cultural monuments taken under state protection in the territory
of the Republic of Azerbaijan by their importance”.

Today, a new magnificent building will be built on the site of the
former theater in Agdam, which was liberated from occupation. The Agdam
State Drama Theater will return to the place that bears its name and continue
its activities with a new repertoire.

Another cultural center that continues the rich theatrical tradition of the
Karabakh region is the Fizuli State Drama Theater. The Fuzuli region
has a rich theatrical tradition. Thus, the Garyagin State Musical Drama
Theater was founded in the 10s of the 20th century (1913-1914).

The theater, as in other regions of Azerbaijan, operated in various
buildings. One of such interesting buildings was built at the intersection of
Khanlar Street and Sovet Street in the city of Fuzuli. This building, built at
the beginning of the 20th century, was repaired and restored several times,
and was called “Teachers' House” and “Old Club”. (Fig. 5). River and
cleanly hewn limestone and lime mortar were used in the construction of the
walls of the Teachers' House. The interior of the building consists of a
spacious hall with a height of 7.15 m, a stage and backstage rooms. In the
interior, the walls were covered with a layer of cement mortar and painted
with oil paint.

The wooden partitions of the rooms were made later and plywood was
clumsily glued on them. The surface of the plywood was painted with oil
paint in different colors. Strong boards 12-15 cm wide were glued to the
floor. The level of the stage floor is different from the other floor levels. A
wooden staircase was built to go down to the basement from the corner of
the stage. Wooden staircases were built to go up to the 2nd floor and the
amphitheaters on the 1st and 2nd levels. [7]

The hall is illuminated by 9 arched windows arranged from the street
side. The width of the main facade of the building is 11.8 m and the height is
12.63 m. The facade facing Khanlar Street is more bombast. The pilasters
between the arched doors and windows here further enrich the architecture
of the facade. The cornice railing is completed with an arched window and
has spherical details at its ends. The main entrance and exit doors of the
building open onto the garden in front. [1] (Fig. 5).
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Figure 5. Kohne klub (Old Club) in Khanlar Street of Fizuli town
(Teachers Club) Photo by R. Garabaghli

The sidewalk in front of the southern facade is paved with asphalt.
Limestone facing tiles are arranged in front of the western and eastern
facades. A wooden staircase was built to create a vertical connection
between the 1st and 2nd floors.

One of the doorways from the partition wall to the amphitheater was
later bricked up. The floor of the amphitheater is paved with planks. The
balcony in front of the doorway on the south facade was dismantled. The
doors and windows were made of wood and painted with oil paint. The
method of applying plywood to wooden material was used to prepare the
partitions. Steps were placed from the side of the stage to access the lodges
on the left and right of the stage. There is a vertical crack in the wall of the
building's northern facade. Traces of the former balcony are visible on this
facade. Some of the doors and windows have rotted and become unusable.
The southern facade of the building is in good condition. [7]

In the 1930s, it operated in the city of Fuzuli (then Garyagin district)
under the name Garyagin State Kolkhoz and Sovkhoz Theater.

Later, by the decision of the Council of Ministers of the Azerbaijan
SSR No. 292 dated July 5, 1989 and the order of the Ministry of Culture of
the Azerbaijan SSR No. 3459/1, the Fuzuli State Drama Theater was
established on August 4, 1989. [7]
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Figure 6. Current status of the of Kohne klub (Old club) in Khanlar
Street of Fizuli town(Teachers Club) Photo by R. Garabaghli

By order of the Minister of Culture of the Republic of Azerbaijan
dated August 25, 1993 and No. 192, the Fuzuli Theater settled in the S.
Vurgun Palace of Culture, where the H. Arabliniski State Drama Theater is
located in Sumgayit city. Until November 2003, the theater continued its
activities in Sumgayit. Over these ten years, more than 40 interesting,
memorable performances were prepared in the theater. The theater
repeatedly toured in Shamakhi, Sabirabad, Imishli, Saatli, Ujar, Kurdamir,
Bilasuvar, Zagatala, Balakan, etc. regions of Azerbaijan, distinguished itself
with its performances at festivals.

Since November 2003, the theater has returned to the Horadiz
settlement of the Fuzuli region. The theater was moved to the Horadiz
settlement culture house with the consent of the Ministry of Culture and the
Fuzuli region Executive Power.

On April 7, 2010, the theater performed at the National Theater
Festival organized by the Union of Theater Workers in Baku with S.
Akhundov's play "The Slave Fell into Slavery". On June 4, 2010, the theater
performed at the National Theater Festival "Sarguzashti Mirza Fatali
Akhundzadeh” with the play "Haji Gara” on the stage of the Mingachevir
State Drama Theater and was awarded a commemorative gift and a diploma
for its participation.

According to the order No. 89 of the Minister of Culture and Tourism
of Azerbaijan dated February 20, 2015, the Horadiz Palace of Culture,
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together with its property, was transferred to the balance of the Fuzuli State
Drama Theater. Today, the theater operates in the Horadiz City Palace of
Culture, which has undergone major renovation. (Fig. 7)

Figure 7. View of the Fuzuli State Drama Theater

Another Karabakh theater that has made its contribution to the theater
architecture of Azerbaijan is the Khankendi State Drama Theater, located on
an area of 0.594 ha. The construction area of the building is 1777 m2. The
total area of the building is 2671 m2, the area of the 1st floor is 1349 m2, the
area of the 2nd floor is 1062 m2 and the area of the basement is 260 m2.

The Khankendi State Drama Theater, whose construction began in 1926,
was completed on August 11, 1932. In the initial version, from that moment
on, the building was intended for holding various meetings and events under
the Soviet government Communist Party. From that same year until 1949, it
was decided to operate as the “House of Social Culture”. During this period,
the main entrance portal of the building, based on some sources, allows us to
say that it was not the same as it is today, that is, the front part (Vestibule and
foyers) was one-story. This is clearly visible even in the archive lines. Based
on the 1949 drawings, it can be stated that the building was thoroughly
reconstructed by architects Aleksandr Dubov (1877, Helsinki — 1964, Baku)
and Hasanaga (Hasan) Ali oglu Majidov (1914, Baku — 1978, Baku), adapting
it to the theater building. In 1952, the reconstruction work was completed and
it continued its activities as a theater building.

The exterior of the theater building bears the characteristics of a
Soviet-era club architecture. The interior was richly decorated with oriental-
style plaster elements (some of the existing decor in place is proof of this,
and it was also noted in archive drawings that the floors, mainly in the
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foyers, had mosaic parquet), and later part of the building was deliberately
dismantled and simplified.

Since 1953, the Khankendi Drama Theater was named after the Soviet
writer Maxim Gorky, and the theater continued to operate under this name
until 1989. (Fig. 8)

In 1988-1989, weapons and ammunition were stored in the theater
building. Bearded Armenian militants from Armenia were also hidden in this
building. Although the building was used for military purposes for a while
after 1989, it functioned as a theater in a certain sense until 2012.

Figure 8. General view of the Khankendi Theater

In recent times, neglect, that is, "the users' only concern for their own
interests, has led to the theater building falling into disrepair. During the
occupation, many changes were made to the building's performance hall.
The front stage was enlarged in an awkward way. The reason can be stated
as the fact that the stage's backstage area and rotating platform themselves
were rendered useless. For this reason, even the performance areas in the hall
were changed, and the location of the stage mirror was changed in a barbaric
way in terms of architecture and decor.

In accordance with the "I State Program on the Great Return to the
Liberated Territories of the Republic of Azerbaijan", within the framework
of the restoration and construction projects carried out in the liberated
territories, it was prepared by order of the State Service for the Protection,
Development and Restoration of Cultural Heritage under the Ministry of
Culture of the Republic of Azerbaijan.

A project for the repair, restoration and reconstruction of the building
of the Khankendi State Drama Theater (inventory number 5015), which was
taken under state protection by the Resolution No. 132 of the Cabinet of
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Ministers of the Republic of Azerbaijan dated August 2, 2001, has been
prepared and work is continuing under this project.

The theater building was included in the "List of Immovable Historical
and Cultural Monuments of Local Importance” as a 20th century monument
by Resolution No. 132 of the Cabinet of Ministers of the Republic of
Azerbaijan dated August 2, 2001.
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Sevinc Tangudur
Qarabag tamasa binalarin diinani va bugiinii

Acar sozlor: Azorbaycan, Qarabag, Susa, Agdam, Fizuli, Xankondi,
teatr, tamasa.

Azorbaycanda ilk dofo teatr tamasasi  1848-ci ildo Qarabag
bolgasinda, teatr binasi toloblorino cavab vermoyon xiisusi evdo
yerlosdirilmis Susa teatrinda qoyuldu. Marasim, ayin va oyunlardaki tamasa
elementlori miistaqil xalq teatrmin yaranmasinda mithiim rol oynamisdir.
Qarabag xalq teatr1 realist 0zollik dasimis vo amakei tobagolorlo bagh
olmusdur. Xalq teatrinin repertuarini mioyyan etik mozmunlu kigik
tamasalar togkil etmisdir. Qarabag professional teatrinin togokkiiliindo xalq
teatr1 ohomiyyatli rol oynamisdir. Bunun sayasinda XIX asrdon baslayaraq
owval Susada sonra Agdamda professional teatr yaranmis vo ¢ox somorali
foaliyyot gostormisdir.
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XIX asrin birinci yarisit Susa 0z ticarating, iqtisadi imkanlarina goroa
hotta Tiflislo rogabat aparmaga qadir saviyyasine ¢atmisdi. Susa ticaratgilori
Iranin, Irakin, Hindistanin, Tiirkiyonin, Rusiyanin vo Avropanimn (Leypsiq,
Marsel, London, Mangester va s.) boyiik soharlori ilo ticarat islori aparirdilar.
Eyni zamanda, Susa mohtogom saraylar vo binalar tikdirmok istoyan
Qarabagin Dbiitlin zadogan ailoslorini 6ziino calb edon bir morkozo
cevrilmisdi. [4]

CeBunk Tanryayp
ITpomioe u HacTosIIee 3aHUI KapadaxcKoro TeaTpa

KuaroueBnblie ciioBa: AsepOaiimkan, Kapabax, [llyma, Arnam, ®usynmy,
XaHKeHU, TeaTp, CIIEKTaKJIb.

[lepBoe TearpasbHOE TpeAcTaBiIeHWE B AsepOaiipkaHe ObUIO
noctasiaeHo B 1848 roxy B Kapabaxckom peruone, B IllymmHackom TeaTpe,
KOTOPBIA pacmojiarajicss B 4aCTHOM JIOME€, HE OTBEYaBIIEM TpPeOOBaHUSM,
IPEIbsBIAEMBbIM K TEaTpalbHOMY 3JaHUIO. DJIEMEHTHl NPEACTaBICHUS B
o0psamax, puTyajgax ¥ Wrpax ChIrPaJd BaXHYI pOIb B CO3JIAHHU
CaMOCTOSITENILHOI'O HapoAHOro Tearpa. Kapabaxckuil HapoIHbIN TeaTp uMmeln
pealnCTUYEeCKHil XapakTep U ObUT CBSA3aH ¢ pabounMMH Kiaccamu. Penepryap
HapOJIHOTO TeaTpa COCTABJSUIM HEOOJIbIIME CHEKTaKIM C ONpeAeTICHHbIM
ATHYECKUM cojepxaHueM. HaponHblil Tearp cChIrpal BaXHYI poJib B
CTaHOBJIEHUH KapabaxcKoro npodeccuoHanbHoro tearpa. biaaronaps stomy,
HaunHas ¢ XIX Beka, cHayana B Illyme, a 3arem B Arname Obll co3faH U
BechbMa 3((HeKTUBHO (PYHKIIMOHUPOBAI MPO(ECCHOHANBHBIN TeatTp.
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HNuctutyT apxutektypsl 1 uckycctea HAHA

JOKTOp (UII0CO(MUH 110 APXUTEKTYPE
YK 72.03

NCTOPUKO-APXUTEKTYPHBIE COOPYKEHUSA HA
TEPPUTOPUH HAXUBIBAHA (KAPABAH-CAPAH JIKYJIb®A)

AHHOTaHHH: HaxuniBan — OIWH M3 OPCBHUX U CaMOOBITHEIX OYaroB
muBWwIM3auun - AzepOaifjpkana. Ota  3emus  Oorata  apXUTEKTYPHO-
ApPXCOJIOTHUYCCKUMH MaMATHUKaAMH W CBHUACTCILCTBYET O HCYBAAAIOLICM
MacTepCcTBE CTPOUTENIBHOIO MCKyccTBa mpoiwioro. McciegoBanus 1o
UCTOPUU apXUTEKTYphl AsepOaifjpkaHa SBISIOTCS OONBIINM BKJIAJOM B
HAaYYHYIO JINTEpaTypy 00 UCTOPUUECKOM apXUTEKTYpE.

KawueBble  caoBa:  Jxynebha,  KapaBaH-capail,  MaMsATHHK
ApXUTEKTYPBbl, APXEOIOTNYECKHE PACKOIIKU

Teppuropuss HaxubiBan wu3naBHa 3aceneHa dyenoBekoM. OO0 3ToM
TOBOPAT JIMTEPAaTypHblE M HAay4HbIE IPOU3BEACHMSI JPEBHUX AaBTOPOB,
penurno3nble KHUrM. I'poOHuiel Xasarsx, [llnx0abanbl, BEIHMUECTBEHHO
BO3BBIIIAIOIIMXCS HAa BBICOKMX CKajaxXx TOp KpenocTb AJMHIXKA, PYHUHbI
ropona, I'mnsH, MoHeThI ¢ yekaHkoi «Haxu»-cBuaerenu ApeBHEN HCTOpUU
sToro kpas. M3BectHo, uto B IVB. 10 Hamel spbl Anekcanap MakeToHCKUN
coBepuIMl 1oxoj, Ha HaxwueBaHbp M mpefal OTHIO BCIO CTpaHy. 3aTeM,
COTJIACHO MHpHOMY goroBopy mexnay llepcuent m Buszantueit, HaxubiBan
nepexoauT Bo BiaabiuectBo Ilepcun, B VII cronerun — noj Biacte apalos.
B Xl B. HaxubiBan pasopsitor cenbxyku, a B Xl B. — Mmonromnsl. Ho,
HECMOTpSL Ha MOIb, CUJIY, >KECTOKOCTb, OECHOLIaJHOCTh HHO3EMHBIX
3aXBaTYMKOB, HAaXUMBAHIIBI CMOTJM CIOMWUTHb HATHCK 3aBoeBaresieil, u B
cepeaune XVIIIB. 3necy oOpazoBanocs HaxubleBaHCKOE XaHCTBO.

B pesynbrare pyccko-nepcuackoi BorHbl 1804-1813rr.pycckas apmust
3aHsla TEPPUTOPHUIO Psilla XaHCTB, B TOM uMcie U HaxuueBaHb, XOTA IO
noroBopy 1813 roga, oHO mpoaoipKaio octaBarbesi B coctaBe Mpana. B
1828 roay no I'tonmcranckomy porosopy HaxmueBaHCKOE XaHCTBO OTOILIO
k Poccun.

HaxubiBanckuit Kpaif, kKak U Bcsi Teppuropusi AszepOaiimxkana, 6orat
pa3HOOOpa3HBIMU MaMATHUKAMM KYJIbTYypbl M 3HAY€HHE STHUX MaMATHUKOB
3aKJII0YAIOTCsA B CBOEOOpa3nu M caMoOBITHOCTH. HaxubIBaHCKUM Kpait J1exan
Ha CKPEIEHNHU JPEBHUX MyTEH, CBSI3bIBAIOIINX OJIMKHEBOCTOUHBIE CTPAHBI C
3akaBKa3beM U CeBEpHBIMU 0OnacTaMu. [1o 3TUM myTSM NPOXOUIN pa3HbIe
IJIEMEHA U HapOJibl, TOPTOBbIE KapaBaHbl MHOTUX CTPaH U MHOTOUYNCJICHHbBIE
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3aBoeBarend. OJHU OCTaBISUIM 3JIEMEHTHl CBOEH KyJIbTYpbl, JApyrue
CIOCOOCTBOBAIM  KYJbTYPHO-3KOHOMUYECKMM  CBSI3IM C  COCEHUMHU
CTpaHaMH.

Tperpn paspymann HaKOIUICHHBIE BEKAMH JIOCTHIKEHUS U LIEHHOCTH
MECTHOM caMOOBITHOU KyJIbTyphl. HecMOTps Ha 3TH CI0KHbBIE HCTOPHUYECKHUE
cOOBITHS, HEOOIbIIAs YAaCTh UCTOPUYECKUX MaMITHUKOB MPOLLIOrO JOILUIA
70 HAllUX JHEHM U SBIAETCA LEHHEHWIIMM HCTOYHUKOM IIO3HAHUS IIpU
M3y4yeHHUH OOraToro MpouuIoro asepoaiimkanckoro Hapoaa. (A.P.Camam-
3ame, K. M. Mawmen-zage, «llamsatuukun HaxdbIBaHCKON  IIKOJIBI
AzepOaiiKaHCKOTO 30,TYECTBAY.

N3 d4ucna rpakIaHCKUX COOPYKEHUH BBIICIAIOTCS KapaBaH-capaw,
KOTOpBIE CTAJIM HEOTHEMIIEMOM YacThbIO HE TOJBKO OPOKHBIX YYaCTKOB, HO
Y OPTaHUYHO BOILIN B CTPYKTYPY FOPOJOB Ha TeppuTOpHIo Oa3zapos. ['opona
AzepOaiijkaHa ocTaBWJIM OOJbIIOE HAcjelue B 00JACTH CTPOUTENIHLCTBA
KapaBaH-CapaeB COXpaHss CBOIO MHAMBHUAyalIbHOCTh. KapaBaH-capau — 310
0cOOBIf MHp BIUSHHMS U OOLIEHHS HA MHTEPECHl TOPOJICKOTO HACEJCHMS.
KapaBaHn-capau kak 00bEKThI IPaXk/JIaHCKOI0 COOPYKEHUS 001a/1al0T CBOMMU
APXUTEKTYpPHO — IIAHUPOBOYHBIMM M KOMIIO3MLIMOHHBIMU IIPUEMAMHU U
dbopmamu.

HauOonee kpynHbIM U3 3a(UKCUPOBAHHBIX HA TEPPUTOPUU CEBEPHOTO
AzepOaiijpkana KapaBaH-capaeB SIBISIETCS KapaBaH-capal, pacrioyioKEHHBIN
3anaaHed [xynbdbl, HemocpenaCcTBEHHO Ha Apakce, y pacloJiaraBLIErocs
TaM B MPOLUIOM MOCTa. BepxXylka OJHOM apKH, TOpYallel W3-TIOJ 3E€MJIH,
Obula 3aMeyeHa BO BpeMs skcreauuuu 1974 roga m okasanach OCTaTKaMu
kapaBaH-capas (puc.l). B 1939-1940 rr. mpu  CTpOUTEIHCTBE
&KeNe3HoJopokHOU JmHUKM baky-J[Xyibda, mpuMepHO MOJOBMHA KapaBaH-
capas Obuta paspymiena. OOmias qirHa KapaBaH-capasi 37 meTpoB. Psgom ¢
KapaBaH-capaeM ObUTM OOHApYyXEeHbl OCTaTKM MOCTa, IOCTPOEHHOTO
HaXMUYEBaHCKUM IpaBuTeseM XakuM 3us aa-J{unom B Hauane XIVB.

Kapaan-capaii Obls1 BO3Be/IeH M XOPOUIO IITM(POBAHHOIO KBaAPATHOTO
Kupnuda. B BOCTOUHOM Kpblile ObUIH PacoI0KEHbl MOJIETbHBIE 3aJIbl.

PackpeiTas yacTe kapaBaH-capasl IOATBEPAMIIA MHEHHUE O TOM, YTO 3TO
BBIIAIOIIMECS COOPYKEHUE MOJIOOHOTO THIA U SIBIIsSIETCA HanboJiee KPYIHbIM
Ha Tepputopun AsepOaiipkana. s cpaBHEHHS MOXHO OTMETUTh, 4YTO
camMbIM KpYMHBIM KapaBaH-capaeM U JOPOKHBIX, /10 HACTOSIIET0 BpEMEHU
cuuTalcs KapaBaH-capail «Kapaum», AmuHa KOTOporo mo (ppoHTy cocTaBuia
30 meTpoB.

BHOBB ke OOHapyXeHHBbI KapaBaH-capail MMeeT o0y ATuHY 37
METpOB.
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Pucynok 1. Pa3zpymiennblii kapaan-capaii [xkyiabda (pparment)

JxynbpuHCKUN KapaBaH-capail BO3BEIEH M XOpOILIO HUIH(OBAHHOTO
KBaJPaTHOTO KHPIUYa, TOMEIICHUS] BHYTPH OTIITYKATypPEHBI Ta)KEBBIM
pPacTBOPOM M MECTaMU MUMEKT MHTEPECHBIE MEPEXO0bl OT IPSIMOYTOJIBHOIO
OCHOBaHUS K KYTOJbHOMY MEPEKPHITUIO B BUAC CTATTAKTUTOBBIX TPOMIIOB.

B BbIsIBIEHHON 4YacTM KapaBaH-capas HMMEKTCS MHOTOYHCIIEHHBIE
MOMEILEHUS.

B BocTOYHOM KpblI€ 37aHMS PACIOI0KEHO OOJIBLIOE MOMEIIEHHE C
DIyOOKMMM HUIIAMH, TPAKTOBAaHHBIMH B BHJI€ KOMHAT, HE HMMEIOIINX
JIBEPHBIX [TPOEMOB.

Bce »Tn nmomenieHus, pacnoyioKEHHbIE CIIpaBa U CJIEBA, BBIXOJAAT Ha
LEHTPaJIbHBIA IIUPOKUHN IIPOXOLI.

Pacrnionoxxenue 3Toro kapaBaH-capas ObUIO 3aMeyYaTelbHO TEM, UYTO Ha
MIPOTUBOMOJIOKHOM Oepery, Mo Bceld BUAUMOCTH TAaKOTO K€ THUIa KapaBaH-
capail. DToT (aKT J[1aeT OCHOBAHHWE TMPEANOJIOKUTh, UYTO €Ie JO
CTPOMUTENIBCTBA 31E€Ch MOCTa, OCTaTKM KOTOPOTO JOLUIM J0 HAac, Ha 3TOM
MecTe pacroJjarajach nmapomHas nepenpana. [lockoiabky mMocT y JIKynb(dsl,
M0 BCEM MJaHHBIM OblT mocTpoeH B Hawyane XIV Beka, To ucropudeckue
JaHHbIE YKa3bIBAIOT Ha TO, YTO KapaBaH-capau JOJDKHBI ObLTM BO3HHUKHYTH
ellle paHbllIE.

Takum o00pa3oMm, BHOBb pacKphITBIl  KapaBaH-capail  MOXET
paccMaTpuBaTbCAd KaK MaMATHUK ApXUTEKTYpPbl, BO3BEACHHBIM HE IO3/IHEE
XIIl Beka, xorna B 3TOM 30HEe ObLT BO3BENEH pAJ IAPYTUX COOPY>KEHUH, B
YUCJIE KOTOPBIX U3BECTHBIM MaB30Jiei | ronucras.

34



Teppuropun HaxusiBana (kapaBaH-capaii Jxyiabda)

Jlureparypa:

1. KacymoB B., Azepbaiimxan Broas u momnepek. Azorbaycan basdan-
basa Bak1,”OKA ofset”,2009.

2. Camam-zage A.B., Mamen-zane K.M. IlaMATHHKHM HaxW4eBaHCKOM
IITKOJIBI a3epOaiKaHCKOTo 30/19ecTBa.-baky:3am,1985.

3. VYceiitnoB M.A., bperanunxuii JI.C., Camam-3ane A.B., Hcropus
ApxuTekTypbl AzepOaipkana

Nigar Fatullayeva

Historical and architectural structures on the territory of
Nakhichevan (Karavan-saray Gulfa)
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Nakhichevan is one of the ancient and original centers of civilization
of Azerbaijan. This land is rish in architectural and archaeological
monuments and testify to the unfading mastery of the building art of the past.
Research on the history of architecture of Azerbaijan is a great contribution
to the scientific literature of historical architecture.

Nigar Fatullayeva

Naxg¢ivan arazisindaki tarixi vo memarhgq tikililor
(karvan-saray Culfa).

Acar sozlor: karvansaray, Culfa, memarliq abidasi, arxeoloji
qazintilar
Naxcivan Azorbaycan sivilizasiyasinin qodim  vo  dzlinamoaxsus
morkazlorindon biridir. Bu diyar memarliq vo arxeoloji abidslorlo zongindir
Vo kegmisin tikinti sonastinin sénmaz ustaligina sahidlik edir. Azarbaycanin
memarliq tarixino dair aparilan todqiqatlar memarlq tarixi tizro elmi
adobiyyata boyiik tohfadir.
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AZORBAYCANIN SIMAL-QORB REGIONUNDA YERLOSON
ORTA OSRLOR MEMARLIQ ABIDOLORININ INSASINDA
ISTIFAD® OLUNAN TIKINTI MATERIALLARI (I-ci hissa)

Xiilasa: Azorbaycanin simal-Qorb regionu memarliq abidslorilo
zongindir. Regionun ilkin orta asrlor memarligi Alban dovrii memarligi ilo
diggeti ¢okir vo orazi Alban dovriino aid mobod, mabad komplekslorilo
zongindir. Eramizin VII osrindon baslayaraq Azerbaycan memarliginda
Islam dovrii memarhig hakimdir. Islam memarhigi Tiirk memarhig: ilo
sintezindon yaranan osorlor 6z bodii xiisusiyyatlori ilo  secilir va
Azarbaycanin yerli tikinti anonoaloring sadiq insa olunub.

Regiona daxil olan bolgolorin memarligi yerlogdiyi yerin relyefino,
iglimina, tikinti materialina, memarliq ananolorine gora eynilik togkil etsado,
insa edon ustanin vo ya memarin verdiyi layihoys gora doayisir. Azarbaycanin
orta osrlor memarliq abidslorinin plan qurulusunda oxsarliglar olsada,
fasadlarinin  hallino  goro  yerlosdiklori mokana uygun yerli tikinti
materiallarindan tikilmigdir. Bir-birindon bshralonon memarliq iislublar orazido
yerloson abidslorin memarliq forma vo konstruksiyalarinda forqlilik yaradib.

Azorbaycanin simal-gorb regionunun tabii tikinti materiallarinin todgiqi
Azarbaycan memarliginin bu boliimiiniin arasdirilmast ti¢iin ¢ox shamiyyatlidir.

Acar sozlar: Region, orta asrlor, ingaat sonati, tikinti materiallari, das,
karpic, agac, dekorativ bazok.

Giris. Azorbaycanin simal-gorb regionu orta osrloro aid memarliq
abidalarilo zongindir. Regionda yerlogon orta asrlora aid memarliq abidoalori
asagidaki doviirler tizra quruplasir:- VII-X asrlor -Alban dovrii memarligi,
Alban dévrii memarligi ilo Islam dévrii memarliginin sintezi, IX-XI11 osrlor -
Salcuglar dovrii, XIV-XV asrlor -Elxanilor dovrii, XV-XVII asrlor -Safavilar
dovrii vo XVIII asrlor Xanliglar dovriiniin memarligi.

Regionun ilkin orta osrlor memarliginda Alban dovrii memarligi
hakimdir. Azorbaycanin simal-gorb regionunun, osasen Arran, Qafgaz
Albaniyasinin godim vo erkon orta osrloro aid modoniyyatinin imumi
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ingasinda istifads olunan tikinti materiallar1 (I-ci hisso)

koklarindon bshralonon bu dovriin xristian vo islam dovrii memarligr six
qarsiligh alagads inkisaf etmisdir.

VIl osrdon baslayaraq Azorbaycanin orablor torofindon iggali
naticosinds Islam dininin yayilmasi ilo Azorbaycan memarliginda yeniliklor
bas verdi. Azorbaycan sohorlori islam dini altinda yeniden formalasmaga
basladi [1, s. 15]. Soharlorin mokan halline mascid, madrass, tiirbo
tikililorindon ibaroat komplekslor, miixtalif toyinatli binalar daxil edildi. Bu
binalarin insasinda vo dekor hoallorinds miixtalif iislub va badii xiisusiyyatlor
yer alsada, tikinti materiallar1 doyismoz olaraq qalirdi. Regionun ustalari
islam dini altinda yeni bina formalar1 layihoalondirsalords, onlarin insasinda
yerli tikinti materiallar1 doyismoaz olaraq qalirdr .

Islam dininin yayildig1 bir dévrde Azarbaycanin simal orazilori Alban
dovrii memarliq (mabadlar) abidalari, coanub arazilori Sasani dovrii memarliq
(atosgahlar) abidolori ilo zongin idi. Alban dovrii tikililori Azarbaycanin
Soki-Zaqatala, Qazax-Aqstafa orazilorindo dovriimiizodok golib gatmigdir.
Islamin yayildigi ilk illordo Alban memarliq iislub va formalarindan
yararlandigini da gérmomok miimkiin deyil.

Orta asrlarda (IX asrdan sonra) ticarat vo sonotkarligin inkisafi karvan
yollar1 boyunca yerloson sohorlorin inkisafina sobab oldu. Azarbaycanin bu
dovra aid an boyiik soharlori arasinda Bardo vo Ganca saharlorida var idi.
Orablorin miidaxilo dovriindo Azarbaycan memarligi dovriimiizo gadar galib
catmig hodsiz sayda az abidslorlo tomsil olunur va bu abidolor hagqinda
molumatlar1 arab manbolarindan, asasands sayyahlarin malumatlarindan olda
etmok olur [10, s.7-8].

Oroblor dovrii  gohorlordo  ticarot vo  sonstkarligin  inkisafina
baxmayaraq bir sira soharlorin sahasi kigildi, karvan yollar1 tizorinda
yerlogon sohorlor iso ticarstin inkisafilo olagodar boyiiyiirdi. Oroblorin
Azorbaycan orazilorini isgalindan sonra Islam dininin yayilmasi ilo yanast,
soharlorin Islam dini altinda formalasmasina da gatirib ¢ixardi. ilk dovrlor
arablar isgal etdiklori soharlards yerlogan Alban mobadlarini vo Atosgahlarin
bir hisssinindo borpa islori apararaqg moscidlora ¢evirdilor. Sonraki
morhoalads iSo memarlar bu tislub vo formalari insa etdiklori abidalorin daxili
mokanlarina (iki, tignefli 6rtmalor, tagbond zallar), giris bastaglarina vo .
totbiq etdilor. Came vo karvansara memarhiginda bu formalar uzun miiddot
6z ohomiyyatini itirmadi.

Islam dininin gobul edilmaesine baxmayaraq Azorbaycanin simal-gorb
bolgoasinin dagliq orazilorindo holodo Alban mobadlori, monastirlar insa
edilirdi vo daghq orazido yasayan insanlar arasinda xristianliga etigqad
edonlards ¢oxluq toskil edirdi. Regionda yerloson bir sira Alban abidslarinin
tarixi VI-1X asrlora aitdir. (sok.1)
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2. Dairavi mabad. Saki, gala
arazisi;

3. Pipan kandinda Bazilika. Bazilikanin tag: va plani. Zaqatala

Sokil 1

Azarbaycamin simal-gqarb regionunda yerlasan orta asrlar
memarhq abidalorinin ingasinda istifads olunan tikinti materiallar.

Tarixi Azorbaycanin gimal bdolgolorinin, osason Arranin, Qafgaz
Albaniyasinin  gqadim vo erkon dovrloro aid modoniyyatinin - imumi
koklarindan bahralonon bu dovriin xristian Vo islam memarligi six qarsiliqh
olago vo qarsiligh tosir soraitindo inkisaf etmisdir. Bu, noainki ¢oxasrlik
memarlig-ingaat ononalori, eyni zamanda iqtisadi, siyasi vo etnik
timumilikdon irali golirdi. Bu dovriin azsayli xristian dini memarhiginda
giinbadli tikililorin xiisusi ¢okisi boyiikdiir. Tovuz rayonunda IX asrds insa
edilmis monastr kompleksi 6z memarlig1 ilo dovriiniin Alban memarligini
goruyub saxlayan tikililordondir. Mobodlorin ingasi morkazi giinbadli vo
uzununa kompozisiyali bazilikalarn, avvalki dovrlords yaranmis miixtalif
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tipli  forma vo  elementlorin  birlosdirilmasi,  kompozisiyalarin
miirokkablogdirilmasi istigamotinds aparilmisdi. Cox zaman torkiblorinds
ictimai, moaigat Vo tosarriifat tikililorinin do yer aldigi monastir komplekslori
soklinda birlosdirilon Kilsa, sévmoslor kimi dini memarhigin avvalki tiplari va
goriiniislori saxlanilirdi. (sok.2)

2. Monastr. X asr.
Tovuz;

0

3. Monastirin plam vo mabad.

Sakil 2.

Bu dovriin kilso memarligi memarlig-planlasma hallinin rangarangliyini
qoruyub saxlamigdir. Daha sado Vo genis yayilmis memarliq tipi tagbond zalli
Kilsalor idi. Orab istilas1 dévriindan avvalki bir nefli bazilikalarla miiqayisado
onlarin Olgiilori Kaskin kigildi. Bununla bels, ilkin kompozisiyanin digor
memarliq tiplorine  monsub olan olavo yerlosgalor vo elementlorlo
miirokkoblosdirilmasi tendensiyasi agiq sokilda hiss edilir [6, s.77].
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Qafqaz Albaniyasinin memarliginda tagbond zalli kompozisiyanin
genis yayilmasi ustad-memarlarin yaradiciliq axtariglarimi daxili fozanin
hollindo miixtolif variantlarin yaridilmasina vo sados, boliinmomis zal
kompozisiyasinin dinin artmis toloblorino uygunlasdirilmasina istigamatlon
dirirdi. Dini kanonlar kilsalorda kigik olave yerlasgoalorin-pastoforiylorin
(sovmoalarin) olmasini tolob edirdi. Bu tolob xiisusilo monastirlarin bas
mobadlarinda boyiik shomiyyat kasb edirdi vo bu da tagband zalli kilsalorda
sovmoaalorin slavs edilmasins gatirdi [10, s. 82-112]. Azarbaycan orazisinds
galan mabad vo monastirlarin dekorativ bazayin ciddiliyi vo sadsliyi, izafi
bozokdon qa¢maq xarakterikdir. Tarixi monbalor monastir mobadlarinin
divarlarin1 bozayan rosmlordan, freskalardan malumat verir, lakin bizim
dovriimiize yalniz fragmentlor galib ¢atmisdir.

Qafqaz  Albaniyasinin  dini tikililorinin ~ dekorativ.  boazayi
Ozlinomoaxsuslugu ilo secilir. Giiniinmiizo godor gorunan bu abidalarin
dekorativ bozoklori das iizorindo oymanin yiiksok texnikasindan molumat
verir. Dag {izorindo oyma sonatinin an nadir elementlari abidslorin ayri-ayri
dekor elementlori {izorindo qalmisdir. Das {izoarinde oyma sanatinin an nadir
elementlori mabadlarin pancara vo qapi hasiyalorinda, karnizlor vo taglarin
impostlar1 (har hansi bir profiling qarsiya ¢ixmasi, tagin vo ya tirin dayaq
kimi oturdugu, dirayin va ya tirin iist dasi) profillords yerlogdirilmisdir. Das
bozayinin sadaliyi ilo segilon Alban mobadlori qonsu dovlstlorin
memarhgimdan divar horgilorinin sadsliys segilirlor. Bunu ise Qafqaz
Albaniyasinin  sol sahilindo yerloson das yataglarinin azhigr ilo
alagalondirmak olar. Onlarin ingaasinda asason ¢ay va ¢6l dasindan istifado
olunmus, tizliikk kimi iso tuf dasindan istifado etmislor. M6hkom suxur daslari
zongin dag yataqlarina malik sag sahil hissads dagliq vo dagstoyi orazilordon
gatirilirdi, insaatda bu daslarla yanas1 tuf das1 vo ohong dasida genis istifado
olunmusdur [10, s.302].

Das vyataglarinin uzaqda vo dagliq relyefdo yerlosmoasi das
carxanalarina daginmasina ¢otinlik yaratdig: {iciin, ustalar yerli materiallara
tistlinliik verirdilar, bu baximdanda bu mabadlorin ingasi but va ¢ay das ilo,
mohlul materiali kimi shong dagindan istifado olunmusdur.

Alban memarligina xas olan xiisusiyyatlordon biri do bu mabadlarin
oksariyyatinin dagliq orazilords vo dasdan insa edilmosidir. Bu da bir simvolik
anlam dasimaqdadir- “Allaha yaxin olmaq”. Alban dovrii abidalorinin insasi
yonulmus dag daslar ilo insa edilsads, onlarin xarici fasadlarinda alban
memarligina xas olan bir sira motivlords yer almaqdadir. Baslar1 butali xag
motivlori, xaglarn goévds hissesinds verilmis tovuzqusunun qanadlarini
xatirladan tasvirlor, insan vo heyvan tosvirlori va s. Bu oxsar motivlara biz
Salcuq memarliginda bir bagqa formada rast galirik.

Orab xilafati ilo Avropa dovlatlori arasinda miibadilonin va ticaratin
geniglonmosino imkan yaradan karvan yollar1 asasen Azorbaycanin Vo
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Xoazorin sahillarindon kegirdi. VII osrdo Azarbaycanin Darband, Bordo,
Ganca, Baki, Naxgivan, Xaraba-Gilan, Ordubad, Ordobil, Tobriz, Maraga va
b. kimi goharlori ticarot vo sonotkarliq morkozlorino ¢evrildi, yasayis
yerlorinds yeni tipli tikililor inga edildi [8, 5.7-95].

Azorbaycana islam dininin golisi ilo olagadar olaraq miisalman adat-
ononalarina  riayat mogsadilo mascidlorin  ingasina bdyiik ohamiyyat
verilmayo baslandi. Islam dininin osas ayinlarinden biri olan giindalik namaz
dua etmok {iciin xiisusi mokanim yaradilmasii tolob artird1. Islamin qobul
edildiyi ilk dovrlorde vo yayildigi orazilordo moscidlor yegana memarliq
tikililori idilor vo bu sabobdan dini toyinatla bagl biitiin funksiyalar1 yerino
yetirirdilor. islam dininin yayilmas1 va tosdiginden sonra mascids xas olan
miixtolif funksiyalarin miirokkoblogmasi va inkisafi bas verdi. Bu sobobdan
bir tikilido biitiin funksiyalarin yerino yetirilmosi miimkiin olmadigindan
onlara uygun dini tikililorin yaranmasimi talob edir, dini tikililorin
tipologiyast miirokkoblogir. Azorbaycanin islam dini memarligi 6z
inkisafinda iki morholo ke¢misdir. I morhalodo 6ziindon oavvalki dinloro
monsub tikililordon istifado edilmoklo (zoroastrizm, xristianliq vo S.) Vo yeni
dini toloblora uygun olaraq onlarda miioyyan doyisiklor aparilmasi vo
formalasmasi; I marhalads iso yerli memarlig-ingaat ananalarinin asasinda
yeni dini tikililorin ingas1 hoyata kegmisdir.

Islamdan ovvalki dinlarin do rolu yetorinco idi, buna dini tikililoro
monsub konstruktiv fondlor, planlasma hollari vo hocm-faza kompozisiyalari
oyani silibutdur. Qeyd etmok miimkiindiir ki, islamlagsma dovriindo
Azorbaycan memarliginda mohz ovvalki dinlordon bir ¢ox sey oxz
edilmigdir. Azorbaycan orazisindoki erkon orta osrlor dovriiniin dini
tikililorinda rast golinon texniki va konstruktiv fondlor: xagli-giinbadli
tektonik struktura malik tontonali zallarin dord siitunlu kompozisiyalari, ig,
iki vo birnefli 6rtmoalar, hayatlor-tagband eyvanlar-biitiin bunlar islamlagma
dovriindoki moscidlords rast golinir. Qabul edilmis imumi qaydalara asasan,
arablar iggal olunmus dovlstlords basga dinlara mansub mobadlari mascidlor
kimi istifado etmoayo basglamislar [3,5.28].

IX asrin sonu X asrin avvallarinds saharlorin Sl¢iisii boylimiis, ictimai
tikililorlo yanasi, yasayis saholorinin say1 artmis, noticodo sohorlorin
memarlig-planlasma obrazlar1 islam sohorlorinin  formasini  almigdir.
Sohorlarin ti¢ pillali planlagma strukturu onlarin mokan fragmentlorini:- bas
ticarot kii¢asi, inzibaati-ictimai meydanlar, yasayis moahallalori sistemini
(kiigalor) do miiayyan edirdi. Azorbaycanin simal-gorb regionunun islam
dovrii memarhiginda he¢ do ingilab bas vermoadi ovvalki kimi burada
bazilikalar vo giinbozli mobadlor insa edilmisdir. Bildiyimiz kimi, dinlarin
doyismosi ilo memarligda yeni formalar yaranirdi. Bu memarlq tiplori
corgivasinds islonmis konstruktiv vo kompozisiya tisullart memarliqda yeni
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movzunun-miisalman mascidlorinin  formalasmasi tgiin  tomal oldu. Bu
tikililordo 6ztindon avvalki tikinti sonstinds oldugu kimi yerli tikinti
materiallarindan istifado olunmusdur.

XI-XI osrlori  Azorbaycan memarhiginin  Intibah  dovriido
adlandirmaq olar. Solcuglarmn Orta Asiyadan Iran {izorinden Azorbaycana
daxil olmasi ilo memarligda yeni tislub vo motivlor meydana c¢ixdi.
Azorbaycanda memarligin inkisafina bu dovrds yaranan memarliq
moktablori:  Arran, Sirvan, Naxg¢ivan-Maraga vo Qozvin-Homodanda
foaliyyat gostoron memarlarin boyiik rolu olmusdur. Salcuq imperiyasi
dovriinds Azorbaycan memarliginda tiirk anonslorinin dirgalisi bas verdi,
soharlorin orazisi boyiidii, Tiirk-Islam memarligi ononolori altinda bir-
birindan doyarli dini vo miilki memarliq tikililori insa edilmisdir. Tikililorin
hocmi bdyiidii, kompleks tikililorin ingasi dob halini aldi. (sok.3)

1. Oskipara kandinda yerlasan 2. Simq kérpii. XII asr.
Qatir korpii;

3. Ganco korpiilari;
Sakil 3.

XIH-XI1I asrlor Azorbaycanin simal-gorb bolgesinin memarligi bir sira
korpii tikintilori ilo yadda qalir. Bu dovro aid korpii tikililorinin belo genis
yayilmasi dagliq orazilordon kegon ticarat yollarmin asanlagsmasi moqsadi
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dastyirdi vo sohorlor, bolgalor arasinda olagelori yaxinlagdirirdi. ©Oskipara
kondi orazisinds yerloson Oskipara ¢ay1 lizarinds tikilmis Oskipara korpiisii,
Qazax rayonu orazisinds yerlason Siniq korpii vo Ganca korpiilori dovriiniin
an nadir tikililsrindandir.

Oskipara korpiisii biragirimli olub, dag dasi1 vo shang mohlulu ils, Siniq
korpliniin insasinda iso dag dasi, cay dasi istifado edilmis, tuf dasi ilo tizliik
vurulmusdur.

Qadim Goanca orazisinds yerloson korpiilor XI-XII asrlora aid edilir.
Gonco korpiilori ikisahili saharlords sahillorarasi olagealoni togkil etmok
baximindan nadir mithandis qurgularidir. Korpiilordon ikisi sohor galasinin-
sohoristan hissalori arasinda, ¢ay axininin agagisinda qalani iso bayir sohorin
iki sahili arasinda gedis-galisi tomin edirmis [5, 5.158].

Soharistandaki korpiilor hor iki sahilin gala divarlarina birlogdiyindon
onlarin uclar1 qosa biirclarlo gorunurdu. Gancs korpiistiiniin bels enli olmasi
vaxtilo onun miidafio xarkterli insa edilmoesino osas verir. Ikinci orta
korpiiniin qaliglar1 onun osas konstruktiv hissalorinin but dasindan tikildiyi
Vo marmarsbanzar dasla tizlondiyini miioyyanlosdirmisdir. Orta korpiidon
400 metr simalda tikilmis tiglincii kérpilintin asrimlar1 ¢ox va enlidir-6,7 metr.
Bu hissads ¢ayin yatagida enlidir. Ancaq korpiiniin enli olmasini Gancaya
golib-gedon saysiz-hesabsiz karvanlarin yolu {istiindo yerlosmasi ilo izah
edirlor. Korpiiniin qaliglarina asaslanib onun ¢aydasi vo bismis karpiclo
tikildiyini deys bilorik. Korpiiniin bes asrimi qalmisdir, todqiqatcilarin
fikrinco korpii dogquz asrimli olmusdur. Miixtalif 6lgiilii olan asrimlarin
oziili vo dalgayaranlart dasdan, asrimlarin taglari, taglararas1 dayaqlar
korpicdon qurulmusdur. Taglararast hocimlor korpiiniin biitiin fasadi boyunca
Ona ¢ixarilmis, onun alt hissasinds kigik tag asrimi, tist hissasinds iso kigik
pancaro  var.  Siibho yoxdur ki, sohor igindo olan digor iki korpi
monumentalliliqda vo {slub incoliyindo fotosu qalan korpiidon geri
gqalmirmis. Goanca orazisindo yerlogon hor {i¢ korpli Azorbaycan korpii
memarliginin monumental asarlarindandir [5, s. 159].

Azorbaycanin simal-qorb regionunda bu dovrde kompleks sokildo insa
edilmis tikililordon biri Ganco Imamzadosidir. Gonca soharinin toqribon 7
kilometrliyinds, Ganco Ddvlot Tarix-Madoniyyat Qorugu orazisindo yerloson
bu tikili korpicdon tikilmisdir. Tiirbonin otrafinda kigik moscidlar, tokyalor,
karvansara tipli evler, alagap1 vo komakgi binalardan ibarat dini kompleks das
vo karpicdon hasara alinmigdir. Kompleksin igorisindo xalq arasinda “Gdéy
giinbad”, “Géy moscid”, yaxud “Goy Imam” kimi tanmnan tiirbo yerlosir.
Olkomizin on doyorli memarliq abidalorinden biri hesab edilon tiirbada besinci
imam Mohommod Bagirin oglu Ibrahim dofn olunmusdur. (sok. 4)

Imamzado tiirbosinin tikildiyi tarix doqiq miioyyon edilmomisdir.
Memarliq qurulusuna gors, tiirbonin XIV asrin sonu-XV asrin avvallorinds,
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otrafindaki kompleksin isoa XVII asrdo tikildiyi ehtimal olunur. Tiirbenin
hiindirliiyti 12 m, giinbazin hiindirliyti 2,7 m, diametri iso 4,4 m-dir.
Tiirbanin glinbazino mavi kasidan tizliik ¢okildiyi ii¢lin “Gdy gilinbad” adini
almigdir. Bordo vo Naxg¢ivan imamzado moscidlorindo oldugu kimi
Imamzads tiirbesi ilo Bordas tiirbosi, hom¢inin Axsadanbaba tiirbasi arasinda
memarliq cohotdon {islub yaxmligi var. imamzads korpicden tikilmis,
rongarong kasili, korpic ortiiklii glinbodo malikdir. Otrafinda iso mascid,
sordabo va digor tlirbalor insa olunmusdur.

1.Ganca imamzadosi; 2.Bords imamzadasi.

3. Gonca imamzadasinin came mehrab naxislarl. Ganca sohari
Sakil 4

Sah Abbas moascidi vo ya Goanca Ciima moascidi - Goncagayin Sol
sahilinds, Gancanin tarixi markazinds yerloson, XVII asrdo Arran memarliq
tislubunda insa edilmis tarixi masciddir. (sok.5)

Gonco Ciima mascidi imumi memarliq kompozisiyasi, planlagdirma,
konstruktiv vo badii-dekorativ xlisusiyyatloring goro orta osr Azerbaycan
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memarliginin  portal-giinbaz ~ ononalorini  davam  etdirir.  Binanin
memarliginda, xiisusilo giinboaz vo portallarin hall edilmosindo Azorbaycan
va qonsu Olkoalorin zongin memarliq ononoslori ugurla istifado olunmusdur.
Bununla yanas1 binanin memarliginda forma vo detallarin sado
tokrarlanmasina da yol verilmomis, Arran memarliq moktobi ii¢lin xarakterik
olan lakoniklik, ifadslik vo aydinliq oks etdirilmisdir [3, s.107-110].

2. Moascidin kasiyi. Gonca. XVII asr.

Sakil 5.

Gonca soharinin Qadim Goanco orazisindon kogiiriilmasindon sonra,
yeni sohorin abadlagdirilmasina xiisusi diqqet yetirilmisdi. Yeristi tikililor,
meydanlar vo baglarla yanasi homin dovrde bir neco kilometra c¢atan
kanalizasiya sistemi do yaradilmisdir ki, homin sistemin do bir hissasi bu
vaxta kimi istifado edilir. Korpicdon insa edilmis genis kanalizasiya yollari
conubdan gorbo vo simaldan sorqo uzanmaqgla moscidin yanindan vo
meydanin altindan kecgorak Goncagaya qader uzanir. Sohorin su tominati iso
inga edilmis kohriz sistemi ilo hoyata kegirilirdi [2, 5.96].
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Sohor morkazinin 6zayini toskil edon moscid kompleksino monumental
moscid binasi, onun simalinda miistoqil dayanan vo iki torofdon qosa
minaralorlo ohatolonon giris portali vo mascid otrafinda yerloson Gonco
madrasasi daxil idi [8, s.2]. Kompleksin asas binasi 1606-c1 ilo aid edilon
mascid binasidir. C. Aleksandrovi¢ yazir: “...moscid qapist lizorindoki
kitabads onun insa tarixi “Kilidi-Samaxi” ifadasi ilo bildirilmisdir ki, bu da
obcad hesabi ilo hicri 1015-ci il, yoni bizim eranin 1606-c1 ili demakdir”
[5,5.4]. Digor moalumata gors isa, mascidin insas1 bir godar sonraki dovrs aid
edilir. Gonco Tarix-Diyarsiinasliq Muzeyinds saxlanan kitabado mascidin
insas1 1620-ci ilo aid edilso do, M. Oliyev birinci tarixin daha inandirici
oldugunu bildirir [4, s. 2] Kompleks biitiin sorq 6lkalorindos mashur olan alim
vo memar Seyx Bohaoddin torofindon inga edilmisdir. Seyx Bohaaddin hom
do Sah Abbas moscidi yaxinliginda yerloson Sah Abbas karvansarasi vo Cokok
hamamin memari hesab edilir [8, s. 14].

Moscid qismon diiz orazido insa edilmis, onun qarsisinda iso
boylik bazar meydani salinmisdir. 3,5 hektara yaxin orazini ohato edon
meydan ¢oxsayli ticarot siralari vo godim ¢inar agaclari ilo ohato olunub
[6,5.56]. Moscid binasi planda kvadrat formaya malik 25.30x25x28 metr
oOl¢iilii moarkoazi modelli zal vo ona birlogon yan niglorindon ibarotdir. Binanin
planlagdirilmasinda asas kimi simmetriya gotiiriilmiis vo ohomiyystindon asili
olmayaraq, biitiin otaglar ona tabe edilmisdir. Tikilinin biitiin kompozisiyasi
204 m? sahaya vo 13 metr hiindiirliiys malik morkozi zala tabe edilib [9, s. 83].
Otraf  zallarin  Oziinomoxsus  yerlosmosi  nozoro  alinaraq, onlarin
olagelondirilmaesi {iglin maraqli isul totbiq edilmisdir. Divar qalinliginda
actlmis gap1 yerlori dorinliklorinds kigik ayilmolora malikdir ki, bu da onlara
geyri-adi forma verir. Ilk baxigdan qoribo gdriinen bu girislorin binanin
planmma baxildigi zaman zalda simmetrik olaraq yerlosdirildiyini, xarici
nislordos iso simmetriya oxu kimi istifads edildiyini gérmak olar [3, 5.108].

Gonco Cilimo moscidi 20x20x4.5 sm 0Olgliyo malik korpiclor vo goc
mohlulundan tikilmisdir. Boazi yerlordo divarlarin qalinligimin 3 metra qodor
catmasi digqot calb edir. Bu ciir qalinliga yalmz morkozi zalin divarlarinda rast
golinir. Portallar, niglor vo kiinc otaqlar1 iso 1-1,3 metr qalinliga malikdir. Biitiin
otaglar karpicdon horiilmiis tagvari ortiiys malikdir. Bu baximdan morkozi zalin
giinbozli Ortiiyii istisna togkil edir. Qap1 vo pancaralorin tagvari ¢argivalori do
karpicdon horiil- miisdiir. Binanin biitiin divar va taglar salige ilo suvanmigdir
[3, s.108]. Fasadlarin maili sothindo yan otaglarin poncora vo qapt yerlori
acilmigdir . Qarb vo sorq fasadlari, simal fasadi kimi holl edilsalor do, onlara
simmetrik yerlogdirilmis iki kar nis do olavo olunmusdur. Conub fasadinda
portal yoxdur. Divarin iki torafinds iso sobokali pancaralar yerlosdirilmisdir [11,
S.74-75]. Qap1 vo poncora yerlorinin vertikal yerlogsmosi mascidin digor
otaqlarinda da tokrarlanir [3, $.109].
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Conub divarinda iki, diger divarlarda isa yalniz ikinci yaruslardaki
poncaralordo goclo islonmis dekorativ poncoro c¢orgivolori saxlanilmisdir.
Cargivolor nabati naxislarla bozadilmisdir. Osas tosvirin timumi kompozisiyasi
da nobati naxisla ohato edilmisdir. Poncaralor soboko texnikasi osasinda
rongarong siisolorlo iglonmigdir. Sobokali pancorslor binaya sonradan olavo
edilmigdir. Onlardan birinin imumi naxis dizaynina hazirlanma tarixi olavo
olunmugdur. Homin tarix hicri 1214 (miladi 1799-1800) kimi geyd edilmisdir.
Kigik taxta vo siiso hissalorindon yigilmis bu ciir boyiik sobokali pancaralor
XVIII osr Azorbaycan saraylari {glin xarakterikdir. Soki xan sarayi,
Sokixanovlarin evi, Susa xan sarayinda divar sothinin bdyiik bir hissosini ohato
edon bu cilir soboko poncoralorin gézol nlimunolori dovriimiizodok golib
catmusdir. Kigik otaglarin pancaralori do soboko texnikasi ilo islonmis, lakin
burda handosi naxislar istifado edilmisdir [3, 5.109].

Mehrabin ilkin forma vo xarakteri malum deyildir. M. Oliyev ehtimal
edir ki, XVIII osro mehrab zalin timumi stilino uygun dizayn edilmisdi.
Dovriimiizo iso mehrab, yenidon dizayn edilmis voziyyotdo ¢atmisdir.
Mehrab ii¢ yaruslu stalaktitlo bozodilmis vo kigik giizgiilorlo iizlonmisdir.
Mehrabin tagi goc komorlo ohatolonmis vo yasil boya ilo ronglonmisdir.
Qurulus formasina gora stalaktitlot Azorbaycanin homin dovr abidslorindoki
mivafiq detalla eyniyyot toskil etso do, insa keyfiyyotino goro bir ¢ox
abidolordon geri qalir. Mehrabin divarinda, stalaktitin altinda tarixli kitaba
yerlogir. Burada hicri tarixi ilo 1271-ci (miladi 1854-1855) geyd edilmisdir
ki, bu da ehtimal ki, mehrabin yenidon dizayn edilmo tarixini gostorir.
Morkazi zalda giinboz altinda vo conub nisinin taginda yerloson rozetlor do
toxminan bu dovrs aiddir. Rozetlor, morkozi on iki guseli qabirga tipli fiqur
vo onun otrafinda on iki dairs i¢indo bes gusoli ulduzlardan togkil edilmisdir.
Dairolor daha az relyefli naxislarla ohato olunmusdur. Rozetlor do mehrab
kimi giizgli ilo tizlonmisdir. Rongli siigolorlo islonmis soboko poncoralor,
plafonlar vo giizgii ilo lizlonmis stalaktitlor Azorbaycan memarliginda XVIII
osrdon etibaron yayilmaga baslamisdir. Bunda rongli sliso vo giizgiilorin
genis istifado edildiyi saray memarliginda aciq tosirini izlomomok miimkiin
deyildir [10, s. 43-45].

Mascidin bdyiik glimbazi igoriden solige ilo {lizlonmis vo yasil lent
istisna olmagla (ehtimal ki, sonradan tomir zamani olave edilmisdir) ona
kecid he¢ bir dekorativ elementlo vurgulanmamigdir. Conub divari istisna
olmagqla digor ii¢c divardaki niglorin dorinliklorindo désomodon 4.2 metr
hiindiirliikds tagli lojalar yerlosir. Lojalarin taglari nislorin taglari ilo
birlogdirilmisdir. Lojalarin hamisinda kegid divar dorinliyindo yerlosdirilmis
qapilardan hoyata kecirilir. Lojalarin kigik sahoye moxsus olmasi (1.8-2.7
m?) onlarin qadinlar {i¢lin nazards tutulmasini ehtimal etmoys imkan vermir.
M. Oliyevin fikrinco haftonin miioyyan giinlorinde mascid yalniz qadinlara
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xidmot etmisdir. Todqgigat¢inin fikrinco homin lojalar ibadoto golon yiiksok
vo ali riitbalii soxslor iiglin nozordo tutulmusdur. Zal torofdon lojalar orta
hiindiirliiklii baryerlorlo ohatolonmisdir [10, $.47].

Giris portali vo minaralarin moscid hoyati torofdon goriiniisii Azadliq
meydanina aparan giris qapist boylik oxvari portal vo onun iki yaninda
simmetrik yerlosdirilmis iki kigik nis soklinds hall edilmisdir. Portal saligoe ilo
suvanmigdir. Catmatag da dovriimiizo suvanmis sokilda ¢atmisdir [10, s.47].

Moascid hoyotino girisi tomin edon portalin iki torofindo hiindiir
minarolor yerlasir.  Olgii, forma vo kompozisiya baximindan eyni olan
minaralor giris portalinin sistemino organik sokildo daxil edilmisdir.
Hiindiir minaralor girisin imumi kompozisiyasini tamamlayan miihiim
element rolunu oynayirlar. Mozaik korpic horgiisi vo gozal stalaktitli nisin
iistlinii Orton galin suvaq tobagasi girisin imumi memaliq kompozisiyasinin
vahid effektliyini azaldir [12, s.5]. Mascid binasi kimi minaralor do relyef
detallarindan mohrumdur. Minarolorin diiz sothi korpic horgilisii ilo
yaradilmis hondosi naxiglarla oOrtiilmiisdiir. Qabirga iizorindo diiziilmiis
kvadratlardan formalagan bu naxis horizontal gokildo minars silindri
otrafinda firlanir vo har sirada bes kvadrat yerlosir. Sahmat 16vhosi soklinda
diiziilmiis bu kvadratlar vertikaldan spiral kimi goriiniir [5, s. 39]. Minaralor
inkisaf etmis karnizin boyiik taci ilo tamamlanirlar. Karniz profilinin otuz
gath sini1g1 karpicin kiinc hissasinin qabaga ¢ixarilmasi ilo yaradilmis hor iki
tic siradan bir tokrarlanir. Bu ciir horgli, minaronin pillovari horgi
siralarindaki monotonlugu aradan qaldiraraq canlanma gatirir [10, S.73].

Minarslorin inga tarixi doqiqlosdirilmomisdir. Sorq torafdoki minaronin
sothino firli korpicdon hicri toqvimi ilo 1271-ci il (miladi 1854-1855)
horiilmiigdiir. M. Oliyev qeyd edir ki, “minaralor memarliq formas: vo
xarakteri baximindan bir-birini tokrarlasalar da, onlar arasinda ¢oxlu sayda
farglor do varidir” [10, s. 73-74].
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Gulnara Ganbarova

Construction Materials Used in the Building of Medieval
Architectural Monuments Located in the Northwestern
Region of Azerbaijan

Keywords: Region, Middle Ages, construction art, building materials,
stone, brick, wood, decorative ornamentation.

The northwestern region of Azerbaijan is rich in architectural monuments.
The early medieval architecture of the region is particularly notable for its
Albanian-period heritage, and the area contains numerous temples and temple
complexes dating to the Albanian era. Beginning from the 7th century AD,
Islamic architecture became dominant in the architectural development of
Azerbaijan. Architectural works created through the synthesis of Islamic and
Turkic architectural traditions are distinguished by their artistic features and
were constructed in accordance with local building practices. Although the
architecture of the regions within this area generally reflects similarities in relief,
climate, building materials, and architectural traditions, variations appear
depending on the master builder or architect responsible for the construction.
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While the medieval architectural monuments of Azerbaijan demonstrate
similarities in their planning structure, their facades were adapted to the specific
location and built using local building materials. The interaction of various
architectural styles led to distinct forms and structural solutions in the
monuments situated throughout the region. The study of the natural building
materials of the northwestern region of Azerbaijan is therefore of great
importance for understanding and analyzing this segment of Azerbaijani
architectural history.

I'onbnapa I'anGaposa

CtpouTelibHbIE MAaTEPHAJIbI, HCIOJIb30BAaHHBIE IPH CTPOUTEILCTBE
CpeIHEeBEeKOBBIX APXUTEKTYPHBIX MNAMSITHUKOB, PACIOJI0KEHHbBIX B
CeBepo-3amaJiHOM pernoHe AsepoaiigkaHa

KuoueBnble ciioBa: Pernon, CpeHue Beka, CTpPOUTEIHHOE UCKYCCTBO,
CTPOUTENIbHbIE MaTepuajbl, KaMeHb, KHUPIUY, JIEPEBO, JIEKOpaTHBHAs
OpHAMEHTAIHSI.

CeBepo-3anaiHplii peruoH AsepOaiipkaHa Oorar apXHTEKTYpPHbBI- MU
namMsTHUKaMU. PaHHecpeTHEBeKOBas apXHUTEKTypa pEruoHa IMpuMedareiabHa
APXUTEKTYPOU atOaHCKOM AMOXH, a cCaM PErMOH 0orat XpaMaMu U XpamMOBBIMU
KOMILJIEKCAMH, OTHOCSIIIMMHUCS K atdoaHckoi snoxe. Haunnast ¢ VII Beka H.3., B
azepOalPKaHCKON  apXUTEKType JTOMUHHMPYET HCIaMcKas apXHUTEKTypa.
[TpousBe -neHus, ABIAIONIMECS PE3yIbTaTOM CHHTE3a MCIAMCKOM M TYypEUKOU
APXUTEKTYPbI, OTIMYAIOTCS CBOUMH XYJIOKECTBEHHBIMH OCOOCHHOCTSIMU U
MOCTPO- €HbI B COOTBETCTBHM C MECTHBIMH CTPOUTEIHLHBIMUA TPATUIMSIMU
Aszepbaiikana.

XOTsl apXWTEKTypa PETHOHOB, BXOMSIIUX B PETHUOH, HWACHTUYHA 10
penbedy, KTMMaTy, CTPOUTEIBHBIM MaTepHaiaM U apXUTEKTYPHBIM TPaJUIHSIM
MECTHOCTH, OHA Pa3IMYaeTCs B 3aBUCUMOCTH OT MPOEKTa, MPEIOCTABICHHOTO
MacTepOM-CTPOUTENIEM WM apXUTeKTopoM. HecMoTps Ha cXOACTBO B
TUTAHUPOBOYHOU CTPYKTYPE CPETHEBEKOBBIX APXUTEKTYPHBIX MaMSTHUKOB
AzepOaiimkaHa, OHM OBUIM TIOCTPOEHBI U3 MECTHBIX CTPOUTENBHBIX
MaTepHAJIOB, TOIXOISIMINX IS JAHHOTO MECTOIIOJIOKEHUSI C TOYKHU 3PEHHSI
petenus ¢pacagoB. ApXUTEKTypHBIE CTHIIM, B3aMMOIOTIONHSIOIINE IPYT APYTa,
CO3JITM PA3NIUYUs B apXUTEKTYPHBIX (hOpMax M KOHCTPYKIIMSIX MMaMSTHHKOB,
pacIoJIOKEHHBIX B 3TOM peruoHe. l3yueHwe MNpUPOJHBIX CTPOUTEIBHBIX
MaTepHAJIOB CEBEPO-3amaHOr0 peruoHa AsepOaiikaHa uMeeT OOJbIIoe
3HA4YEHUE JJISl U3YUEHHs ITOTO pasfiesia a3epOaiKaHCKON apXUTEKTYPhI.
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MEMARLIQ IRSININ OYRONILMOSININ VO QORUNUB
SAXLANMASININ AKTUAL MOSOLOLORI

Xiilasa: Mogalodo Azorbaycan memarliq irsinin qorunmasi vo
istifadasi masalalori barads bohs edilmisdir. Madoni irsiyyatin dyronmasi v
gorunmasi baximindan baglica problemlordon biri uzaq ke¢misin
madaniyyatini inkar etmoyarok, madoniyyat abidoalorini ideoloqiya ndqtayi
nozorindon  diizgiin - qiymotlondirmokdir.  Tarixi memarliq  irsinin
qgorunmasinin dsullarindan biri — tarixi sohordo hom miiasirliyi, hom do
kecmisi Oziindo orqanik sokildo oks etdiron miasir tikililorin insa
edilmosidir. Miiasir zamanda tarixi vo madaoni abidslorin uygunlasdirilmasi
vo istifadosi mosalolori olduqca aktualdir. Moqalo miiasir soharsalmada
memarliq irsinin qorunub saxlanmasi, istifadasi vo uygunlasdirilmasi, bina
vo komplekslor, dini tikililor, ictimai binalar, istehkam qurgulari, bag-park
sonatinin abidolorine diggat yetirir.

Acar sozlor: memarliq irsi, memarliq abidolori, sohorsalma, yeni
tikililor, miiasir metodika, iqtisadi tosir, barpa.

Giris. Memarliq irsi har bir xalqin madoniyyastinin, tarixinin va estetik
diinyagdriisiiniin  aynasidir vo nasildon-naslo 6Gtiiriilon monovi doyorler,
yasam torzi vo diinya anlayisinin bariz niimunosidir. Bugiinkii dovrdo
memarliq irsinin &yronilmasi vo qorunub saxlanmasi getdikco daha
aktuallasir. Azorbaycanda zongin memarliq irsi moévcuddur: Qobustan
qayaiistii tosvirlori, Sirvansahlar saray1, icorisohar, Ordubaddaki godim evlor,
Qarabag bolgasinin memarliq niimunslori vo sair. Ancaq abidslorin bir goxu
zamanin tosiri ilo va ya insan faktoru naticasinds zodslonmokdos vo tamamilo
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mohv olmaq tohliikesi ilo iiz-iizo qalir. Memarliq irsinin sistemli sokildo
Oyranilmasi, sonadlosdirilmasi vo miihafizo olunmasi vacib vazifalordondir.
Bozi bolgolorde memarliq abidslorinin miihafizasi iiclin kifayst qodor yerli
vosait vo infrastruktur yoxdur. Vacib mosalolordon biri do comiyyatin
maariflondirilmesidir. Bu baximdan tohsil miisssisalorinde diqqatin
artirilmasi, media vasitosilo maariflondirici proqramlarin hazirlanmasi
mithiim rol oynayir vo bu sahodo dovlot, miitoxassislor vo comiyyst birgo
foaliyyot gostormolidir ki, yiizillorlo formalagsmis bu miras unudulmasin vo
doyorlondirilsin.

Azorbaycanli memar vo todqiqatgt Elgin Oliyevin fikrinco, "memarliq
irsimiz har bir dasinda tarix dastyir. Bu irsin barpasi va qorunmasi yalmiz dévlot
isi deyil, comiyystin do mosuliyyatidir" [1]. Bu yanagma bizo gostorir ki,
memarliq irsinin qorunmast yalmz texniki vo elmi deyil, hom do sosial
mosoladir. Moktoblorda, universitetlordo vo ictimai platformalarda bu barado
maariflondirms iglori aparilmalidir.

Memarliq irsiyystino daxil olan tarixi vo madoni abidolor miioyyon
ictimai formasiyanin iqtisadi tomolino, siyasi vo hiiquqi miinasibatlorino
xidmoat edon tlistqurum mohsuludur. Bu sobabdon do memarliq abidalori tokco
onlar1 yaradan comiyyatin estetik vo folsofi konsepsiyalarinin deyil, hom do
homin comiyystin iqtisadiyyatinin vo siyasotinin bir ¢ox cohatlorinin
miirokkob, miihitlogdirilmis formasmin badii oksidir. Modoniyyst abidslori
uzaq ke¢misin maddi oksidir. Onlara qaygili miinasibot gostorarok biz bu «das
salnamoalori» sanki dork edirik vo golocok nasillors ¢atdiririq. Yalniz obyektiv
elmi tohlil xalq yaradiciliginin vacib va shamiyyatli elementlorini {izo ¢gixarmaga
imkan vera biler. Azorbaycan xalqnin ¢oxosrlik inkisafinin, istoklorinin vo
timiidlorinin oksi olan xalq yaradiciligi homin elementlorlo daim dolgunlasir.
Viktor Hiigo memarliq irsinin dayarini dorindon anlayan vo onun qorunmasi
ugrunda miibarizo aparan ziyali madoni irsiyysto 0z miinasibotini bildirorok
geyd edirdiki kegmisin an nshong abidolori — tokco ayri-ayr soxsiyyetin deyil,
biitov bir comiyystin yaradiciligidir. Onun fikrinco, memarliq — zamanin
donmus formasi, tarixlo insan arasindaki korpiidiir. Abidolor xalqglar
yaxinlagdirir, miixtolif millstlor arasinda iinsiyyat yaradir, milli madaniyyatlorin
qarsiligh tosirine vo qarsihigl zonginlosmasine sabab olur. Olkomizin abidelori
ilo tanis olan ocnabilorin bizim modoniyyotimizo, tariximizo, xalqumiza olan
hormati artir.

Memarlq abidolorinin sohorsalma xiisusiyyetlori do bdylik mona
dasiyir. Sohor sistemindo yerloson qodim vo yeni tikililor 6z miisbat
keyfiyyatlorindon savayi, mokanda - zaman g¢orgivosindo qarsiligh olago
yaradirlar. KShno va tozo memarligin qarsiliqli slage harmoniyasi memarliq
ganunverici orqanlarin ssharsalma siyasotindon vo memarlarin yaradiciliq
amallarindan asilidir (sok. 1).
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1. Tariximadani merkaz,
2. inzibari momaz.

3. Elmi markez.

4, Nagliyyar diiyiind, o
§. Madani-ramaga markazlal

Sakil 1. Bakinin moarkazi hissasinin asas funksional bloklar vo
coxfunksiyali kommunikasiya “koridorlar1”

Tikililor, ayri-ayr1 komplekslor estetik doyorlo yanasi maddi doyarlors
do malikdilor. Yeni tikililorls yanas1 qadim tikililordon do miiasir mogsadlor
iiclin istifads edilir. Madani abidslorin xalqa verilmasi zoruriyysti vo qodim
binalarin ictimai mogqsadlorlo istifadosi toklifini Venesian xartiyast da
xiisusilo geyd etmisdi. Abidolor tariximizin vo {imumdiinya sohratli
modoniyyotimiz haqqinda maraqli molumat verir, bilik dairomizi
genislondirir. Memarliq abidslorinin basqa magsad {igiin istifadesinin miiasir
metodikast tokco onlarin maddi ohomiyyoti vo ya iqtisadi somoraliyi
baximindan miioyyan edilmir. Lakin bu miilahizolor do az shomiyyatli deyil.
BMT «iqtisadi vo siyasi surasi» holo 6z XXXVI sessiyasinda (1964)
turizmin milli iqtisadiyyatda, beynolxalq ticarstde, xalqlararasi qarsiliql
anlagmanin inkisafinda xiisusi rolunu geyd etmis vo uzaq kegmisin memarliq
abidolorini BMT siyasi proqramina daxil etmisdi. 1995-1996-c1 ildo bu
problemin YUNESKO torofindon aparilan iqtisadi sahosinin toadqiqati
gostordi ki, modoni doyarlorin qorunmasit monavi vao iqtisadi ndqteyi-
nozordon israfciliq deyil, zoruriyystdir. 2000-ci ildo Qiz qalas1 ilo birlikdo
Icari sohoar (sok. 2), 2007-ci ildo Qobustan dévlet tarixi-badii qorugu, 2019-
cu ildo Soki xan sarayi ilo birlikdo Sokinin tarixi morkozi (sok. 3) vo bir sira
Azorbaycanin memarliq abidolori YUNESKO torofindon Umumdiinya
Irsiyyot Siyahisina salinib.

Miistoqilliyimiz dovriindos respublikamizin beynslxalq toskilatlara,
hamg¢inin qabaqcil borpa tocriibasine malik Olkslorlo omokdashigr borpa
islorinin yiiksok soviyyado aparilmasinin osas arqumentlorindon biri
olmaqdadir. Bunlar barpa islorindo 6zilinii gostorir.

Miiasir saharsalmada memarlyq irsinin saxlanmast asas vazifalori.
Miiasir saharsalmada memarliq irsiyyati haqqinda iki miixtolif nozor noqtosi
movcuddur. S6hbat memarliq irsiyyotinin qorunmasi vo barpast ilo masgul
olan miitoxassislordon vo yeni sohorlorin vo qurgularin insas1 ilo olagodar
oziinli yeni memarliga hosr edon miitoxassislordon gedir. Tarixi doyarlora
malik sohorlor bu giin inzibati, sonaye, modoniyyat vo kurort morkozlori
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funksiyalarini yerino yetirir. Qodim gohorlori iki kateqoriya - foal inkisaf
edon vo zoif inkisaf edon sohorloro ayirmaq olar. Sohorin inkisafini sonaye
istehsalinin  hocmlori vo siirotlori miioyyon edir vo oksino sonaye
obyektlorinin gohordo olmamasi onun inkisafini longidir.

<

Sokil 2. Qiz qalasi ils birlikds icari sohar. 2000.

sews o i bR YOS RN
Sakil 3. Saki xan sarayi ils birlikds Sokinin tarixi markazi. 2019.

Bina va komplekslarin istifadasi va uygunlasdirilmasi. Hal-hazirda
Gonco, Soki, Naxgivan, Lonkoran, Quba, Ordubad, Goycay, Zaqatala vo b.
tarixi gohorlorin asason turizm xidmati istiqamotli rekonstruksiya layihalori
tortib edilir. Lakin onlarin bazasinda turizm industriyasinin togkili ¢ox
xarclar, hayata ke¢mosi uzun miiddoto uzanan tikinti-istehsal imkanlarinin
comlogmasini tolob edon turizm industriyasinin toskili ¢ox zaman iqtisadi
cohotdon Oziinli dogrultmur. Bundan olave turizm istigamatinin {istiinliik
toskil etmosi yerli ohalinin hoyat torzinin togkilindas, o climlodon, onun omok
yerloari ilo tomininds bir sira ¢otinliklorlo qarsilasir.

Tadqiqatlar stibut edir ki, soharlori daha genis iqtisadi profillo tomin
edorok, orada qodim, tarixi ansambllarin bazasinda inkisaf etmis turist
komplekslori yaratmaq maqsado uygundur. Dini binalarin barpa edildikden
sonra basqa mogsadlore uygunlagmasinin  vo istifadesinin  maraqli
niimunalarina Ganca goharinda rast golmok olar: «Tatlar» mascidi - Nizami -
Puskin kitabxanasi, «Zoarrabi» moscidi - Nizami poyeziyasi teatri,
«Sorofanly moscidi - folklyor teatri, «Sahsevon» maoscidi - «Xozino»
kitabxanasi, Ozan mascidi - kitab magazasi, «Balabagman» mascidi «9comi
Naxcivani» kitabxanasi, XVII osr kilsosi - Dovlot kamera orkestri, XIX asr
Aleksandr Nevskiy kilsasi - kukla teatr.
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Ictimai binalar. Tri sohorlorin - rayon morkozlorin bir ¢oxunda
memarliq abidolori sirasina zadoganlarin, boylorin malikanslori, onlarin
yigincaq salonlar1 vo s. daxildir. Homin tikililor XVIII-XIX, XX asrlorin
ovvallarinds insa edilmisdi, onlarin torkibina iri zallar vo adoton iki-li¢
martoba boyu tikilon anfiladalar vo kigik otaqlar daxildir vo bu yerloggolor
nigah (Soadot) saraylari, klublar, sorgi salonlari, kitabxanalar vo s. kimi
istifads edilo bilor.

Yasayis evlori. Hal-hazirda qodim yasayis evlori xiisusilosdirilir va
onlarin ilkin toyinati doyisdirilorok yerli togkilatlarin vo xarici firmalarin
ofislori kimi yenidon qurulur. Qeyd etmok lazimdir ki, modhkom
konstruksiyalar osasinda tikilmis bir sira yasayis evlori 6z ilkin
funksiyalarin1 da yerins yetirmays gabildilor.

Yol boyu tikilmis abidalar va yol iistiinda yerlaosan qurgular. Boylk
Ipak Yolunun kegmis karvan yollarinda yerloson abidoalori turizm mogqsadi ilo
istifado etmok olduqca perspektivlidir. Tras, sosse vo digor yollarda yerlogon
abidolorin (karvansaraylarin, vagzallarin, korpiilorin vo b.) bir ¢oxu araliq
turist bazalar1 kimi, onlarin yerlasgolori vo bitisik meydanlarinin turistlor
iiclin xidmat, aylonco vo s. mogsadlor iiclin istifado edilo bilor. Masalon
Azorbaycan orazisindo Baki-Rostov-Moskva; Baki-Gonco-Tbilisi, Baki-
Lonkaran-Taobriz sosse yollarinin otrafindaki tarixi-modoni vo memarliq
abidalorinin, tarixi hadisalorlo bagli yerlorin movcudlugu homin orazilorin
turistlora xiisusi niimayisinin toskilina imkan verir. Homin yerlords turizm
montaqalorinin yaradilmasi zoruridir.

Istehkam qurgular.. Qodim horbi-miidafiyo vo fortifikasiya qurgular:
olan qala divarlari, miidafio qalalar1 vo qiillolori, fortlar, limanlar, mayaklar
vo s. Azorbaycan xalqmun qiymotli irsiyyotidir. Homin qurgulara
Azorbaycanin bir ¢ox rayonlarinda rast golmok olar, onlarin barpasi vo
tarixi-idrak vo turizm moqsadi ilo istifadasi bu giiniin 6nomli mosolalorindon
biridir. Homin istehkam qurgu tipinin memarliq ndqteyi-nozorindon on
maraqlis1 olan qalalar haqqinda otrafli dayanagq.

Qeyd etmok lazimdir ki, yalniz Abseronda 24 qadim qala qurgulari
moveuddur. Onlardan daha yaxs1 voziyyotdo Ramani, Nardaran, Mordokan
(hotta 1ki) qalalar1 galmigdilar. Bilgoh, Sagan, Qala kondlorindoki qalalar
dagilmig voziyyatdadir. Lakin qeyd etmak lazimdir ki, Abseronda qalalarin
sayl daha c¢ox idi. A.Bakuvinin molumatlarina osason Abseronun biitiin
kondlarinds qalalar var idi.

Bu faktlar Abseronda c¢ox sayli maraqli istehkam qurgularinin
mdvecudlugundan xobar verir vo onlarin totqiq edilmasi zoruriyini vo turizm
vo istirahot, homgcinin moadoni-ayloncoa vo teatr-tamasa proqramlarinin
kegirilmasi magsadi ils istifadasi imkanlarini tosdiq edir.

Bag-park sanatinin abidalori. Azorbaycanin baglarinin, parklarinin
salinmasi vo landsaft sonatinin inkisaf tarixi minilliklori ohato edir vo 6z
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koklari ilo godim zamanlara - Qafgaz Albaniyasi, Xozor, Midiya vo
Atrapatena dovlotlorinin dovriine aparir, Qafqazda olmus cografiyagr vo
sayyahlarin geydlorinds rast galmok olur.

Azorbaycanin indiki dovro qodor galmis gorkomli bag-park sonoti
abidolori sirasina Bakidaki Deonizkonar1 parki, Dagiistii parki (indiki
«Sohidlor xiyabani»), Qubernator bagmi (indiki ©.Vahid adma bag),
Fovvarolor meydanindaki bagi, «Mavi» (kegmis «Molokany») bagi,
Mustafayev adina Incosonat muzeyi yanindaki bagcani, Sohriyyar bulvarini
va b. aid etmok olar. Gozallikds diinyanin heg¢ bir sohorinds tayi-barabari
olmayan vo 2002-ci ildo Milli park statusu alan Bakinin Danizkonar1 parki
coxfunksiyali park kimi istifado edilo bilor. Dagiistii parkin 20 yanvar 1990-
ct ilde vo Qarabag miiharibasindo holak olmus sohidlorin foxri dofn yeri kimi
funksiyasinin doyigdirilmasi dovlot vo siyasi ohomiyyot kosb edir, bura
Azorbaycanin miistoqilliyi ugrunda holak olmus sohidlorin xatirssini yad
etmak ticiin golonlorin ziyarat vo rosmi marasimlor yerina gevrilib.

Sanaye memarliginin abidalori. Azorbaycan sohorlorinin memarliq
irsiyyoting XVIII-XIX asrlords, XX asrlorin avvallorinds insa edilmis sonaye
bina vo qurgulart aiddir (15). XIX osrin sonunda XX asrin ovvallorindo
Simens qardaglarinin kompaniyast Goadobayds, Qalakonddo vo Dagkosondo
misoridon zavodlar: tikilmisdi. Diisseldorfda (indiki Gdygol rayonunda)
alman koloniyasi konyak zavodu, Kiirdomirds - ¢axir zavodu insa edilmisdi.
Goncado gon-dori, boyaq vo duluzguluq zavodlari, Lonkaranda «Avrora» cay
fabrikasi, Sokido barama va ipak saplar1 zavodu, Zaqgatalada - qoz zavodu va
s. tikilmisdi.

Sonaye memarlig1 obyektlorinin miiasir tolobatlar baximindan somoroli
uygunlagdirilmasinin vo istifadssinin niimunast kimi H.Z.Tagiyevin Zigdaki
Toxuguluq fabrikasim vo Bakimin Nizami kiigasindo yerloson Skobelev
qardaglarinim Doyirmanim (daxili rekonstruksiya noticasindo funksiyasini tam
doyismis) qeyd etmok olar. Doyirman c¢oxfunksiyali «LANDMARK»
miiossisasing ¢evrilmisdi.

Kond memarhgr abidalori.  Sohorlordon  vo  kond  yasayis
montagolorinin  iri  avtomagistral yollarindan xeyli konarda yerlogon
memarliq abideslorinin miiasir toloblor baximindan uygunlagdiriimasi veo
istifadasi xtlisusi vo miirokkab problem olaraq qalir. Homin abidoalor qrupuna
miioyyon bodii-memarliq doyorlorino malik kond moscidlori vo kilsolori
aiddir. Bu tikililor kondlordo memarliq abidolori kimi qorunub-
saxlanmalidilar. Masalon gadim memarliq abidasi olan mascidin qorunub-
saxlanma tsullarindan biri onun ilkin funksiyasinin barpasidir. Digor variant
hamin abidodon muzey kimi istifado etmokdir. Belo tip binalarin funksiyasinin
elmi-maarif miiossisalori kimi doyisdirilmasinds va istifadosinds yerli togkilatlar
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istirak etmoli vo rayon maodoniyyot sobalorinin vo abidolorin miihafizo
orqanlarmin nozarati olmalidir.

Kicik yasayis yerlorindo yerloson XVIII-XIX oasrlorin  qadim
malikanoalari, inzibati binalar kimi istifado edilo bilor, homg¢inin do turist-
saglamliq vo ohalinin istirahot miiossisalori funksiyasina da xidmaot edos bilor.
Boylik qrup malikanalor Abseronda, xiisuson Mordokanda, Siivolanda,
Buzovnada vo Pirsagada yerlosir. Onlardan Z.A.Tagiyevin, ©sodullayevin,
M.Muxtarovun, I.Hacinskinin keg¢mis malikanslori sanatoriya-kurort
komplekslori kimi istifads edilir. Bu tip istifade iisulu memarliq irsiyyati
sirasina daxil olan homin binalarin lazimi voziyyastds qorunub- saxlanmasini
tomin edir. Goriindiiyl kimi, Azerbaycan memarliq irsi miixtalif dovrleri vao
iislublart ohato edon, bonzorsiz vo zongin bir xozinadir. Bu xozinonin
gorunmasi {i¢iin yalniz restavrasiya vo konservasiya islori yetorli deyil. Eyni
zamanda: tarixi abidolorin elmi osaslarla sonodlosdirilmosi, pesokar
restavrasiya miitoxossislorinin hazirlanmasi, comiyystin maariflondirilmasi
va gonc nosildo modeni irss baghligin artirllmasi, Memarliq irsi, ke¢gmisi
golacaya dagiyan bir korpiidiir. Bu kdrpiinii qgorumagq, modoni kimliyimizi vo
milli yaddasimizi qorumagqla eyni monani dasiyir.
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Current Issues In The Study and Preservation of Architectural
Heritage

Keywords: architectural heritage, architectural buildings, urban
planning, new buildings, modern methods, economic impact, restoration.

In the article, issues related to the protection and use of Azerbaijan
architectural heritage are discussed. From the perspective of studying and
preserving cultural heritage, one of the main problems is the proper
evaluation of cultural monuments from an ideological standpoint without
denying the culture of the distant past. The best way to preserve historical
architectural heritage is the construction of modern buildings in historical cities
that organically reflect both modernity and the past. In modern times, the issues
of adaptation and use of historical and cultural monuments are highly relevant.
The article focuses on the preservation, use, and adaptation of architectural
works in modern urban planning, including buildings and complexes, religious
structures, public buildings, fortifications, monuments of garden and park art.
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Asumxan I'acanos
Badga dxadapoBa

AKTyaJibHbIe BONIPOCHI B U3yYeHUH U COXPAHEHHUH
ApPXUTEKTYPHOI0 HACJIeAus

KiroueBble cj10Ba: apxXUTEKTYpHOE HACIEAHWE, APXUTEKTYypHbIE
MIOCTPOMKH, T'PaJOCTPOUTEIHCTBO, HOBOCTPOWKHU, COBPEMEHHBIE METObI,
sKOHOMHUYECKUH 3 ekT, pecTaBparus.

B cratee paccMaTpuBarOTCS BOMPOCHI OXPaHbl M HCIOIb30BAHUS
apXUTEKTypHOTO Hacienus AszepOadimkana. C TOYKM 3pEHHUS U3YYCHUS U
OXpaHbl KYyJIbTYpPHOTO HAcIeAHus OAHOW M3 TJABHBIX MHpPOOJIeM SIBISETCS
[IpaBWIbHAs OLICHKAa NaMSATHUKOB KYyJbTYpbl C MHJICOJOTHYECKON TOUKHU
3peHusi, He OTpullas KyJIbTypy Aajekoro mpoiuwioro. OauH u3 crnocoOoB
COXPAaHUTh HCTOPUYECKOE APXUTEKTYPHOE HACJIEIUE — ATO CTPOUTEIIHCTBO
COBPEMEHHBIX 3/IaHUH B HCTOPUYECKUX TOpPOJaX, KOTOPbIE OPraHHYHO
OTpPaXXalOT KaK COBPEMEHHOCTh, Tak M Mpouuioe. B Hacrosiiee Bpems
MpoOJIeMbl  COXPAHEHUS, W3YYEHUS U MPUCHOCOOTICHUS MNaMSATHUKOB
apXUTEKTypbl SABISAIOTCA BeCcbMa aKkTyalbHbIMU. B crathe yaensercs
BHUMAaHHE COXPAHEHUIO, HCIOJIb30BAHUIO U aJalTallud apXUTEKTYPHBIX
OOBEKTOB B COBPEMEHHOM TPaJOCTPOHMTEIBCTBE, BKIIOYAs 3JaHUS U
KOMIUIEKChI,  KYJbTOBBIE  COOpPY)XEHHS,  OOILIECTBEHHBbIC  3/IaHUA,
¢bopTudrKaMOHHBIE COOPYKEHHUS, a TaKKe MaMATHUKH CaJ0BO-IIapKOBOIO
HCKYCCTBA.
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SOKININ MEMARLIQ ABIDOLORI
TURIZM KOHTEKSTINDO

Annotasiya: Azorbaycan Respublikasinda son illordo turizmin
inkisafina boyiik diggqet verilir. Bu mogsadlo 6lkomizin  mdvcud
potensialindan istifado etmokls turizmin qisa miiddatds inkisaf etdirilmoadi
osas hadof kimi garsiya qoyulmusdur. Azorbaycanin rangarong, ¢oxsayli
turizm resurslari sirasinda memarliq vo soharsalma sonati niimunalari xiisusi
bir yer tutur. Bu baximdan 6z zongin tarixi-madoni irsi, abidalori, memarliq
incilari ilo artiq beynalxalq turizm moarkazina ¢evrilmis Soki sohori diqqoti
calb edir. Mogaloda maraqli soharsalma vo memarliq xiisusiyyatlorina malik
bu sohordo memarliq abidolorinin barpasi, qorunmasi vo onlarin turizm
sahasindo istifadesi sahasindo gorulmiis todbirlordon danisilir. Turizmin
abidoloro miisbat vo manfi tasirlori masalolarina toxunulur.

Acar sozlar: Azorbaycan, Soki, memarliq abidalori, barpa, turizm

Azorbaycan Respublikasinda son illords turizmin inkisafina boyiik
diggat verilir. Tosadiifi deyildir ki, Azorbaycan Respublikasi Prezidentinin
2016-c1 il 6 dekabr tarixli Formani ilo “Azorbaycan respublikasinda
ixtisaslagmig turizm sonayesinin inkisafina dair Strateji Yol Xoritosi* tosdiq
edilmigdir. Bu sonoddo Azorbaycanin movcud potensialindan somorali
istifado edorok turizmin qisa miiddatds inkisaf etdirilmoasi asas hodof kimi
qarstya qoyulmusdur. [3]

Azorbaycan rongarang, ¢oxsayli turizm resurslarina malikdir. Bunlarin
icorisindo  yarandigi dovriin ictimai-Siyasi hadisalorini, tikinti-texniki
soviyyesini, 6ton noasillorin badii zovqiinii oks etdiron, onlari yaradan
sonatkarlarin dili ilo danisan memarliq abidalori xiisusi shamiyyat kasb edir.
Respublikamizin miixtalif gusolorinds ucaldilmis memarliq osarlari,
homginin xalqimizin yaradiciliq imkanlarinin tiikkonmoazliyindon Xabar veran,
gadim goharsalma sonati niimunalorimiz  nainki miitoxassislori, eloca da
onlar1 goran biitlin insanlar1 valeh edir. Onu da qeyd etmok lazimdir ki, ayr1-
ayri memarliq abidolorindon forqli olaraq tarixi soharlorin tosir giicii daha
da boyiikdiir. Dovriimiizo golib catmis godim soharlorin dar, ayri-liyrii
kiicalori, meydanlari onun sakinlorinin yasayisini, zOvq Vo maragini,

60



Sakinin memarlig abidslori turizm kohtekstindo

moaisatini, gozollik haqqindaki tosovviirlorini oks etdirir.  Onlar diinyanin
miixtalif 6lkalorindan olan milyonlarla tarixa qovusmagq istayan turisti calb
edorok 6lkamiza gatirir.

Azorbaycanin gadim sohoarlarindoan biri do giymatli turizm potensialina
malik, respublikanin simal-garb torafinds, Qafqaz daglarinin atayinda, gozal,
monzarali bir sahods yerloson Soki soharidir. Tobii sorait, shalinin amok
foaliyyati, yerli ingaat materiallar1 bu soharin 6ziinomaxsus, tokrarolunmaz
simasinin yaranmasina sabab olmusdur.

Sokinin memarliq vo soharsalma sonatinin bir ¢ox aspektlori
Azorbaycanin  ©.Salamzado, L. Bretanitski, S.Fotullayev, N.Osgorova va s.
alim memarlarmin aSarlorinds 6z oksini tapmisdir. Lakin resrublikamizda
turizmin inkisafi, dovlotimizin 6z tarixi kegmisino olan maragi bu abidalorin
daha da doarindon Oyranilmasi, barpasi vo onlardan istifado problemlorini
aktuallasdirir.

Azorbaycan Respublikasi orazisindo daginmaz tarix vo madiniyyot
abidalarinin Nazirlor Kabinetinin 2 avqust 2001-ci il tarixli 132 Ne-li gorari
ilo tasdiq edilmis siyahisinda Saki sohorinds “Yuxari-Bas” Tarix- Memarliq
gorugu vo Soki Xan saray1 diinya oshomiyyatli abido kimi, onun orazisinds
yerloson Qala divarlari, Sakixanovlarin evi, Yuxari vo Asagi karvansaraylar,
Dairavi mobad, Gileyli mascidinin minarasi, Xan mascidi va gobr, Agvanlar
hamami — 6lko ohomiyyatli, mascid, hamam , yasayis evlori vo s. kimi 20
abido iso yerli ohomiyyatli dasinmaz abidolor kimi dovlet nozarstine
gotiirlilmiis, sonradan bu siyahiya ¢coxlu sayda yeni alavalor edilmisdir.

Soharin  on godim hissesi “Yuxar1 Bas” Milli Tarix-Memarliq
gorugunun sarhadlari ilo miiayyan edilir. Qorugun 283 ha orazisinin morkazi
hissasini toskil edon 120,5 ha orazi 2019-cu ilds “Xan saray1 ilo Soakinin
tarixi morkozi” adi ilo UNESCO-nun Umumdiinya Irs Siyahisino daxil
edilmigdir ki, bu da Azorbaycanin zongin irsini, fordi modaniyyatini vo
boanzarsiz tarixini, hamginin 6lkonin madani irsinin tarixini diinyaya tanitmaq
Vo turizmin inkisafi ticiin gozol imkanlar yaradir.

Soki ¢ox zongin sohorsalma vo memarliq xiisusiyyotlorino malikdir.
Sarqdan gorbo axan Qurcana ¢ayi, sohorsalmanin asas elementi kimi ¢ixis
edorak sohoar orazisini iki yera boliir. Dayirman—arx gay1 iso saharin ikinci
daracali oxu kimi ¢ixis edir. Sakinin su tachizati moanbayi olan va suvarma
mogsadi ilo istifads edilon bu iki ¢ayim birlosdiyi yer soharin yeni morkozi
rolunu oynayir. Sohorin tarixi hissosinin plansiz maskunlagmasi onun
nizamsiz sohorsalma strukturuna sobob olmusdur. Ticarat markozinin
formalasmasi ilo olagodar sohorin bdyiik bir hissasi Vo asas ticarat kii¢asi
Qurcana ¢ayinin simal torafi boyunca inkisaf etmisdir. Ticarat kii¢asi
boyunca iki boylik karvansaray, mascidlor, hamam, c¢oxsayli tacir evlori,
diikanlar, emalatxanalar yerlosir. Sokido sonotkarlar 6z pesoalorino uygun
milayyon kiigalorda maskunlagdiglarindan, saharda mahallalor
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formalagmisdir. Mohollalorin adlart yalniz sonat ndviine osaslanmir, eyni
zamanda orada yasayan naslin vo homin orazinin yerli adindan da gotiiriiliir.
Hazirda sohorin godim hissasinds 28 tarixi mohallo mévcuddur. Catin
topoqrafiya soraiti sohordo dolasiq kiigo sobokosinin yaranmasina gatirib
cixarmigdir. Bu kiigolordon ¢oxu tarixi, badii memarliq cahatdon bdyiik
ohomiyyat kasb edir vo turistlorde boyiik maraq dogurur. Kii¢alor boyu
yerloson eyni hiindiirlityo malik tikililor gohor ansamblinin biitovliylini
tomin edir. (sok.1)

Sokil-1. Sakinin asas ticarat kiicasindaki tikililarin fragmenti

Saki onun fardiliyini oks etdiron asas tarixi memarliq xiisusiyyatini - gala
divarlarin1 qoruyub saxlamigdir. Soharin yuxari basinda, simal-sorginda Soki
xant Haci1 Calobinin hakimiyyati dovrindo (1743-1755) tikilmis Soki qgalast
modoni turizm obyekti kimi ¢ox bdyiikk ohomiyysto malikdir va turistlorin
Sokido on ¢ox ziyarat etdiklori mokandir. Sahasi 5,7 hektar olan Qalanin qaya
dasindan tikilmis divarlarinin xaricdon tmumi uzunlugu 1300metrdir,
hiindiirliiyti iso relyefdon asili olaraq 1 metrdon 9 metra godar doyisir. Divarin
galmhgi 70 santimetrdon 2 metrodokdir. Qalanin conubdan vo simaldan iki
tagl darvazasi vo 15 miihafizo biircii vardir. Zomanomizo yaridagilmis halda
golib catmus divarlar 1958-1963-cii illards borpa olunmusdur.

Sahoarin tarixi hissasinds, Qala divarlarinin arasinda yerlagon, 1762-ci
ildo Hiseyn xanin tikdirdiyi ikimortoboli Soki xanlarinin sarayi
Azorbaycanin orta asr memarliginin on gérkomli abidslorindon biridir. Qala
divarlar1 arasinda yerlogmoasino baxmayaraq, vaxtilo goxsayli tikililordon
ibarat olan saray kompleksi biitiin miisolman Sarqi 6lkalarinds oldugu kimi,
olavo divarlarla ohato olunmusdur. Cox toassif ki, bu giiniimiizo
kompleksdan yalniz yay sarayi binasi, ¢ox giiman ki, formasi doyisdirilmis
bir hovuz vs fasadin qarsisinda iki ¢inar agaci qalmigdir. 24 oktyabr, 2001-
ci ilds Soki xan sarayina madani irs niimunasi kimi “giiclondirilmis miihafizo
statusu verilmis vo UNESKO-nun Tacili Qorunmaya Ehtiyact olan Maddi-
madoni irsin ilkin siyahisina daxil edilmisdi. Orijinallig1 ilo segilon bu saray
Oziiniin biitiin divar sathlorini bazoyan rosmlari, zorif, hor kvadratmetri bir-
birina geyindirilmis 5min hissadan ibarat olan rongli sobokolori, stalaktitli
portallar1 ilo golon turistlori valeh edir. (sok.-2)
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Sakil-2. Sokinin memarlq abidalari: Soki Xan sarayi vo
Sokixanovlarin evi

Sohordoki mascid binalar1 otraf tikililarlo kontrast togkil edon 6z uca
minaralari ilo ona xiisusi yarasiq verir. Onlar xalq memarliq abidalorine xas
olan sado vo mogsadouygun memarlig-planlagsma strukturu vo hacm-foza
hallori ilo diqgsti calb edirlor. Saharin asas ticarot kompleksina daxil olan
Ciimo maoscidi, Omar Ofandi moscidi, Otaq esiynda yerloson Xan moscidi,
Gileyli mascidinin minarasi va c. dini tikililor turistlorin nazorindon gagmur.

Soki osasan, sonotkarliq vo ticarat sohori oldugundan burada ¢oxlu
bazarlar foaliyyot gostormis vo Karvansaraylar inga edilmigdir. Onun digor
abidalori i¢inde  Azorbaycanin basqa soharlorinds oldugu kimi, ticarat
kiigasinda tikilmis, sahasi 6 min kv.m olan Yuxar1 karvansaray vo Sahasi
8min kv. m olan Asagi karvansaray turizm obyekti kimi ¢ox maraqlidir.
(Sokil-3) Gorkomli alim S. Fotullayevin qeyd etdiyi kimi, 6z 6lgiilari vo plan
hallinin xarakterino goro Sofovilor dovrii Isfahan karvansaraylaridan heg do
geriyo qalmayan bu karvansaraylar boyiik olub, klassik plan qurulusuna
malikdirlor. S. Fatullayev olava edir ki, hotta Soki karvansaraylari “tok¢o
Olgiilori ilo deyil, hom do memarliq keyfiyyotlori ilo” Baki
karvansaraylarindan iistiin idilor.

Saharin ticarat kiigasine daxil olan, tikintilorinds yonulmus gay dasi vo
bismis karpicdon idtifado olunmus, XIX osro aid Agvanlar hamami vo
sohordoki digor hamamlar da 6z memarlq xiisusiyyatlori ilo turistlorin
diggatindon kenarda qalmur.

Soaharin ayri-ayr1 memarliq abidalori tigiin tobiotlo birgo gozal fon togkil
edon, miiasir dovriimiizo godor golib ¢atmis Soki yasayis evlorina moxsus
yuksak badii-texniki keyfiyyatlor onlarin zongin memarliq anonoalori asasinda
inkisaf etdiklorini niimayis etdirir. Xan sarayindan baslamis aztominath
ohalinin evlorino Qgodor yasayis evlorini  todqiq etdikdo, onlarin
miixtalifliklorino baxmayaraq plan quruluslarindaki oxsarliq diqqoti calb edir.
Miixtolif tobagalore maxsus yasayis evlari bir-birindon yalniz otaqlarinin sayi,
Olglisii vo bozok xiisusiyyatlori ilo forglonirlor. Xalq memarlari, sonatkar
ustalar torofindon yaradilmis taxta oyma naxish, zongin boazokli eyvanlari,
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rongli siisalorlo zarif islonmis sobokalori olan Soki yasayis evlori sohara galon
coxsayl turistlorin do maragina sobob olur. Bu evlorin an g6zal niimunasi
turistlorin gox hovaslo ziyarat etdiklori Sokixanovlarm evidir. (sok.-2) Olgiilori
25,14x5,04m, hiindiirlityi 9,65m olan, planda diizbucaqli formali ikimartobali
bu bina xalq yasayis evindon saray tipli evlora kegid formasidir. Soki xalq
yasayis evlarinin slamatlorini saxlayan binanin interyerindoki zongin dekorativ
elementlor onu saray tipli tikililora banzadir.

Sokil-3. Yuxar1 karvansarayin bas fasadi

Sohordoki miihondis tikililori do diggsti calb edir. “Yuxar1 Bas”
qorugu orazisinds yerloson Tacliq su koamari dévlst miihafizosine gotiiriilmiis
bir abidadir vo Azorbaycan modoni irsinin, mithondislik tarixinin an bariz
misallarindan biridir. Azarbaycanda bir vaxtlar biitiin dagatoyi bolgalorda su
doyirmanlari aktiv sokildo foaliyyot gostorirdi. Soki sohorinin tarixi
hissasinds yerloson gadim su doyirmani buna misaldir.

Tarixi-madoniyyat vo abidalor maskoni olan Sakinin qoruq zonasindan
konarda da bir sira godim memarliq abidalori movciiddur. Onlara misal
olaraq, bu giin muzey kimi istifado olunan Kis kondindindoki gadim Alban
Kilsasini, Galosan-gorasan qalasini va s. gdstarmoak olar.

Bu giino godar Sokinin modani irs doyarlorinin qorunmasi vo tobligi
istigamatinds ¢oxsayli oamali addimlar atilmis, onlarin tohliikasizliyini,
funksional toyinatini vo davamliligini tomin etmok {igliinAzorbaycan
Respublikasinin Nazirlor Kabineti Qorugun sorhadlorini vo bufer zonasini
tosdiq etmisdir. Bu zona daxilindo xiisusi rejim totbiq olunur. Abidalarin
badii-estetik gorkomini doyisdirmok, onlar1 sokmok, onlara zarar vers
bilocok hor hansi tikinti vo tosorriifat faaliyysti aparmaq qadagandir. Tikinti
Vo borpa islori zamanmi yerli ingsaat materiallarindan, binalarin onasnavi
elementlarinin formalarindan istifads edilmolidir.

Sokinin tarixi memarliq abidalarinin tomir-barpasi ilo do bagh bir sira
todbirlor hoyata kegirilir. Eyni zamanda, xiisusi shamiyyatli abidslora gedan
yollar abadlasdirilir, tomir edilir, yol nisanlar1 qurasdirilir.

Bu giin Sokinin bir ¢ox memarliq abidolori ugurlu yenidon
uygunlagdirma siyasati noticasinds 6z madani dayarini, tarixi shamiyyatini,
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bodii-estetik xiisusiyyatlorini goruyaraq turizmin inkisaf etdirilmasinds
istifado edilir. Masalon, soharo golmis turistlorin “Yuxari-Bas”  Tarix-
Memarliq qorugu orazisinds ziyarst etdiyi memarliq abidalorindan biri olan
Yuxar1 karvansaray abidosi mehmanxana kimi faaliyyat gostorir vo bununla
onun ananavi sosial-igtisadi funksiyast davam etdirilir.

Sohordoki Dovlst miihafizosine goétiiriilmiis bir sira mithondislik
tikililori, qurgular 6z ilkin toyinatina uygun istifado edilir. Qurcana ¢ay1
tizorinda yerloson vo dovlot miihafizosine gotiiriilmiis, bismis karpicdan
tikilmig XVIII asra aid tagh korpiilor 6z funksionalligini bu giin do qoruyub
saxlamisdir vo yerli ohali torafindon gilindslik hayatda yens do aktiv sokilda
istifado edilir. Yuxarida adlarin1 ¢okdiyimiz Tacliq su kemori sohorin bazi
rayonlarini su ilo tochiz edir, godim su doyirmaninda iso hoalo do maghur
Soki halvasi ii¢lin diiyii unu hazirlanir.

Lakin bir sira tarix-madoniyyat abidslori iso 6z badii-estetik vo madani
irs dayarlarlorini tamamils qorusa da, miasir dovriin talablorinae goérs 6z ilkin
toyinatina uygun istifado edilmir. Orta osrlars aid miidafio qurgusu olan Soki
qala divarlart horbi shomiyystini tamamilo itirmisdirso do, yuxarida qeyd
etdiyimiz kimi, modoni turizm obyekti kimi ¢ox bdyiik oshomiyyato malikdir.
Kis kondinds yerlogon Kis mobadi do miiasir dovrds 6z ilkin dini toyinatina
gora deyil, ancaq muzey kimi istifads edilir.

Onu da geyd etmok lazimdir ki, soharin madani irs resurslarindan idtifado
edan turizm sahasi onun inkisafina hom miisbat, ham do manfi tasir gostars bilir.
Ciinki bir torofdon turistlorin artan tolobatt modoni irsin qorunmasi sahasindo
gliclii siyasi vo igtisadi osas verir, digor torofdon ziyaratgilorin saymin artmast,
modoni irs resurslarindan balans gozlomadan, yanlis sokildo istifads etmo,
onlarin madani dayarlori nazoro alinmadan turistlorlo yiiklonmosi modani irs
niimunolorinin fiziki biitovliyiino real tohlikko yarada bilir. Bunun qarsisini
almaq tiglin miitoxassislor torafindon Xan sarayinda turizmlo bagh “dagima
gabiliyyati” (carryinq capacity) miioyyon edilmis vo saraya eyni zamanda
yalniz 20 nofordon artiq turistin buraxilmamasi norma kimi gabul edilmisdir.
Eyni zamanda miixtalif abidolorin orazisinds maariflondirici 16vhaler,
xobordaredici tolimatlardan istifads edilmis, ziyaratgilor iiglin miioyyon vaxt
mohdudiyyati qoyulmusdur. Bildiyimiz kimi, turistlor miixtolif abidslorin
lizorini ciza, onlara toxuna bilirlor. Xan sarayinda turistlorin  divarlara
toxunmast qoti gadagandir, ¢iinki torli ol ilo toxunduqda divardaki rong
pigmentlori tordoki duzun tesiri ilo dagila bilir.

Azarbaycanin bu qadim madaniyyat morkazins turizm axinini daha da
stirotlondirmak ti¢iin Sokinin zongin madani irsinin tabligi boyilik ohamiyyat
kasb edir. Soki rayonunun tarix-modoniyyat abidolorini toblig etmok
magsadils konfrans va seminarlarin kegirilmasi, anonavi bayramlar vo turizm
movsiimii zaman1 Azorbaycan modoniyyastino, musiqising, folkloruna va s.
movzulara hosr olunmus festivallarin togkilino genis yer verilir. Soki
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abidolori haqqinda reklam carxlarinin vo elmi-populyar filmlorin ¢okilisi,
miixtolif dillordo odobiyyatin nosri vo xaricdo yayilmasi da bu sahodo
goriilmiis islordir.

Notico olaraq deys bilorik ki, tarixi doyari, c¢oxsayli memarliq
abidalarinin, godim ticarst morkozinin mdvcudlugu, memarligin insan
miqyasina uygunlugu vo s. bu kimi faktorlara malik, godim sohorsalma
strukturunu vo memarliq abidalorini mitkommal sokilds qoruyub saxlamis
Sokinin UNESKO-nun Umumdiinya Irs Siyahisino daxil edilmosi he¢ do
toacciib dogurmur. Tarixi abidalor tokca Sokinin modoni irsinin ayrilmaz
torkib hissasi deyil, hom do turizm industriyasinin osas aspektidir.
Azorbaycan xalquin 6z tarixi irsino artan maragi, respublikada turizmin
inkisafi Sokinin tarixi-memarliq irsinin qorunub saxlanilmasini bir magsad
kimi qarstya qoyur. Molumdur ki, bu abidslor diinyanin mixtolif
gusoalarindan ¢oxlu sayda turistlori calb edarok 6lkenin igtisadiyyatina 6z
tohfosini  verir. Eyni zamanda turizm bu abidslorin qorunmast va
saxlanilmasi sahasinds halledici rol oynayir. Turizmdan galon galirlor ¢ox
zaman onlarm barpasina sorf olunur. Ancaq turizmin inkisafi eyni zamanda,
hoaddindan artiq yiiklonma, ¢irklonma, ziyaratgilar torafindon vurulmus ziyan
kimi monfi hallara da gotirib ¢ixarir. Belo halda turistlorin calb edilmasinin
vacibliyi vo bu abidalorin qorunmasi arasinda tarazligin tapilmasi ¢ox
mithiim masaladir va bu giin Sokids bu sahads digqgst vo chtiyatla aparilan
islor dovlatimizin abidolorimizo qaygisini oks etdirir. Bu qaygi sayosindos
Soki 6z zongin tarixi-moadani irsi, abidslori, memarliq incilori ilo beynolxalq
turizm moarkozina ¢evrilir.
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Zarnaz Imanzadeh
Architectural Monuments of Sheki in the Context of Tourism

Keywords: Azerbaijan, Sheki, architectural monuments, restoration,
tourism
In recent years, great attention has been paid to the development
of tourism in the Republic of Azerbaijan. To this end, the main objective has
been set to ensure the rapid development of tourism by utilizing the existing
potential of the country. Among Azerbaijan’s diverse and abundant tourism
resources, examples of architectural and urban planning art occupy a special
place. In this regard, the city of Sheki, which has already become an
international tourism center due to its rich historical and cultural heritage,
monuments, and architectural masterpieces, stands out in particular. The
article discusses the measures undertaken in this city, notable for its
distinctive urban planning and architectural monuments and their use in the
tourism sector. The paper also touches upon both the positive and negative
impacts of tourism on monuments.

3apua3 Uman3zajne
ApxutekTypHble naMATHUKH lllexkn B KOHTeKcTE TYypH3Ma

KawueBble ciaoBa:  AsepOaiimkan, Illeku, apxurexkTypHbIe
MaMSATHUKH, PECTaBpalus, Typu3smM

B nocnemnue roapl B AsepOailjpkaHCKON peciyOiMKe ynensercs
00JbI1I0€ BHUMaHKUE Pa3BUTHUIO Typu3Ma. C 3TOil Lieiblo MOCTaBIeHa 3a/1a4ya
— HCIOJB30BaTh CYILECTBYIOIIMM TMOTEHIMAI CTPAaHbl JI1 YCKOPEHHOIO
pazButusg Typusma. Cpenu  pa3sHOOOpa3HbBIX U MHOT'OYHMCIIEHHBIX
TYPUCTUYECKHX pecypcoB AzepOaiiikaHa 0co00e MECTO 3aHMMAIOT 00pa3Iibl
ApPXUTEKTYpPHOTO M TpajloOCTPOUTEIBLHOTO HCKycCcTBa. B 3TOM OTHOIIEHUH
ropog Illeku, oOmagaromuit  GOoraTeiM  MCTOPUKO-apXUTEKTYPHBIM
HacieaueM, TMaMATHUKAMM U apXUTEKTYpHbIMH  IIEAEBpaMHU,  YXkKe
IIPEBPATUIICS. B MEKIYHApOIHBIM TypUCTHYECKMM LeHTp. B craThe
paccMaTpuBalOTCd ~ MEPOIPHSTHS, MPOBEIEHHbIE B  3TOM  TOpOJE,
o0JajjatoleM HWHTEPECHBIMH TPaJlOCTPOUTENbHBIMU U APXUTEKTYPHBIMU
OCOOCHHOCTSIMH, 10 BOCCTAHOBJIEHMIO M  OXpaHE AapXUTEKTYPHBIX
NaMATHUKOB, a TaKXe MO UX HCHOJNb30BaHUIO B cdepe Typuszma. Takxe
3aTparuBarOTCsl BONPOCHI TOJOKUTENBHOIO M OTPULATENLHOTO BIUSHUS
TypU3Ma Ha NaMSATHUKH.
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A CONCEPTUAL APPROACH TO THE ARCHITECTURAL
HERITAGE OF ORDUBAD

Abstract: This article presents a scientific and conceptual approach to
the architectural heritage of Ordubad city. The architectural environment of
Ordubad is analyzed systematically in connection with its historical
development stages, socio-economic, cultural, and geographical factors. The
study examines the city’s planning, residential houses, public and religious
buildings, as well as issues related to the preservation and reinterpretation of
this heritage in the modern era. The article also proposes conceptual
approaches with theoretical and practical foundations for transmitting
Ordubad’s architectural heritage to future generations.

Keywords: Ordubad, architectural heritage, Nakhchivan, urban
planning, restoration, conceptual approach

Introduction:

Since ancient times, while Nakhchivan has been considered the
“Gateway to the East,” it would also be appropriate to call Ordubad the
“Gateway to Nakhchivan.” National leader Heydar Aliyev once stated:
“Ordubad is the pearl of Azerbaijan’s land.” Ordubad is one of the rare
cities that preserves the multi-layered historical memory of Azerbaijani
urban culture and architectural heritage. The city’s architectural heritage
reflects not only regional architectural styles but also a synthesis of socio-
cultural, religious, and ecological principles.

A conceptual approach to Ordubad’s architectural heritage requires a
systematic analysis of its spatial structure, functional zoning, and the
interconnected aesthetic and semantic layers that resonate with the human
spirit. Like other Islamic cities, Ordubad manifests the values of its culture
in space. Each element within this space is a living carrier of cultural traces,
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which collectively form an integrated system reflecting the identity of the
city and the community it nurtures.

As a medieval city with a fascinating evolutionary path, Ordubad has
preserved its city-community identity despite the influences of capitalism,
socialism, and modern architectural principles. Cities are not just physical
structures such as roads, alleys, and houses; more importantly, they are
metaphysical spaces. In Ordubad, these metaphysical aspects are valuable
both scientifically and philosophically, as the city’s foundation is based not
only on material structures but also on human-centered relations, uniting the
material and spiritual components that make a city a true “city.”

Ordubad, with its antiquity, harmony with nature, and organic
connection between the past and the present, functions as a living entity that
preserves culture and spirituality. Among Azerbaijan’s ancient cities,
Ordubad holds a special place, offering a rich and multi-layered historical-
cultural example of architecture. As one of the major cultural centers of the
Nakhchivan Autonomous Republic, the city draws attention due to both the
uniqueness of its architectural heritage and its urban structure. Ordubad’s
architectural heritage reflects not only local traditions but also the socio-
political and economic changes of the region. Therefore, studying the city is
essential not only from an architectural perspective but also from social,
historical, and ecological viewpoints.

The purpose of this article is to provide a systematic and conceptual
approach to Ordubad’s architectural heritage, analyzing its structural and
functional characteristics scientifically and proposing practical directions for
its preservation in contemporary conditions.

Being at the crossroads of trade routes influenced the city’s planning
and architectural development. In the Middle Ages, Ordubad was known as
a planned city based on Islamic urban principles. Its urban structure, which
began forming mainly from the 9th-11th centuries, has retained its
uniqueness, closely linked to the city’s geographical relief, climate, socio-
cultural organization, and historical development.

Main Body:

Ordubad’s architectural environment is closely connected to its
geographical location, climate conditions, and historical development
stages. Situated at the southern foothills of the Zangezur range and near the
Aras River, the city has been a center of trade, crafts, and culture since
ancient times. Historical sources note Ordubad as a significant economic
hub during the Sasanian, Arab Caliphate, Atabegs, and Safavid periods.
During the Safavid era, the city reached a peak in architectural development,
with the construction of caravanserais, baths, and mosques leaving a lasting
mark on Ordubad’s architectural image.
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In city planning, adaptation to the natural terrain was fundamental.
Ordubad’s neighborhood system is a rare example of ecological and social
compatibility. The city consisted of five main neighborhoods, each
complementing the others through its functional and social features. Every
neighborhood included a mosque, a public fountain, a bathhouse, and a
public square, enhancing social connections and centralizing urban life. The
interconnection of neighborhoods was ensured by narrow and shaded
streets, reflecting climatic urban design principles.

Residential houses in Ordubad were primarily built from local
materials — adobe bricks, stone, and wood. Two-story houses were fully
compatible with social structure and climatic conditions. The ground floor
was typically used for household purposes, while the upper floor served
residential needs. Internal courtyards, water channels, gardens, and verandas
are traditional elements of Ordubad houses, providing both aesthetic and
practical functions, such as natural ventilation, sun protection, and privacy.
(fig.1) and religious buildings occupy a special place in the city’s
architectural panorama.

Figure-1. View of the historical environment of Ordubad city

The Juma Mosque, Aga Mosque, Qadirzade Mosque, Amir Bey
Bathhouse, and Ordubad Caravanserai served not only religious but also
social and cultural functions. Monumental compositions and multi-dome
systems were preferred in their planning. Stone and wooden carvings,
ornaments, and inscriptions reflect the high level of craftsmanship in
Ordubad.

Today, the preservation of Ordubad’s architectural heritage is an
urgent issue at both regional and national levels. Globalization and
urbanization processes pose certain threats to the city’s historical character.
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Therefore, applying a conceptual approach in modern restoration and
conservation is essential. This approach should focus on: (1) cultural-
landscape integration, preserving harmony between architectural heritage
and the natural environment; (2) reconstruction and conservation principles
emphasizing original materials and technologies; (3) innovative
reinterpretation of historical architectural elements in modern architecture.
Moreover, active involvement of local communities is crucial for the
sustainable preservation of architectural heritage.

Ordubad’s architecture is also significant for the development of
Azerbaijani urban planning science. The city’s planning structure and
ecological compatibility are based on the natural-geographical conditions of
the region, demonstrating the manifestation of local culture in architecture.
This heritage is valuable not only regionally but also for studying pan-
Caucasian architectural traditions. The Ordubad example allows
understanding the development laws of ancient cities and reinterpreting their
historical functions in modern times.

Conclusion:

Ordubad’s architectural heritage is a living indicator of the centuries-
old urban planning and architectural thought of the Azerbaijani people.
Systematic study and preservation of this heritage are vital for the
sustainable development of national culture. A scientific-conceptual
approach, combining historical architectural styles with modern urban
planning principles, allows for the preservation of both the historical
identity and urban potential of Ordubad. Future research should focus on
promoting this heritage internationally and including it in UNESCO’s
cultural heritage list.
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Ordubadin memarliq irsina konseptual yanasma

Agar sozlor: Ordubad, memarlq irsi, Nax¢ivan, sohoarsalma, borpa,
konseptual yanasma.

Mogalods Ordubad soharinin tarixi memarlq irsina elmi va konseptual
yanagma toqdim olunur. Ordubadin memarliq miihiti onun tarixi inkisaf
morhalalari, sosial-igtisadi, modoani vo cografi amillorlo sistemli sokildo
olagolondirilorok tohlil edilir. Sohorin planlasdirilmasi, yasayis evlari,
ictimai vo dini binalari, homg¢inin bu irsin miiasir dévrdo qorunmasi va
yenidon interpretasiyast masalolori elmi baximdan arasdirilir. Mogalods
homginin Ordubadin memarliq irsinin golocok nasillora 6tiiriilmasi tigiin
nozari va praktiki asaslara malik konseptual yanasmalar irali siiriiliir.

Tamama UcaeBa

KoHuenTyajJbHbIi MOAX0A K APXUTEKTYPHOMY HACJIETHIO
Opayo6ana

KiroueBble  ciaoBa:  Oppayaban,  apXMTEKTYpHOE — Hacieaue,
HaxuueBaHb, TIpaJoOCTPOUTENBCTBO, PECTABpallUsl, KOHLENTYAJIbHBIN
MOJXO/I.

B cratee mnpexncraBineH Hay4yHbIH M KOHLENTYaJbHBIM MOAXOH K
HCTOPUYECKOMY  apXUTEKTypHOMY  Hacienuio  ropojga  OpmayOan.
ApxutektypHas cpena OppayOana aHanu3Mpyercss ¢ CHCTEMHOM TOYKH
3peHUsI C YYETOM €ro HCTOPMUYECKHUX 3TalloB pa3BUTHS, COLMAIBHO-
HSKOHOMHMUYECKHUX, KYyJIbTYpPHbIX U reorpaduyeckux ¢aktopoB. HayuHo
UCCIIEAYIOTCSI  BOMPOCHI  IUJIAaHMUPOBKU  ropoja,  KHWIbIX  JTOMOB,
OOIIECTBEHHBIX W PEIMTHO3HBIX 3/IaHWM, a TakKe COXpPaHEHUs HTOro
Hacjaenuss W €ro COBPEMEHHOW WHTepnperanund. B craTtee Takxke
IpeUlaraloTcs  KOHLENTyaJbHbIE IOAXOJAbl € TEOPETUYECKMMH U
MPAKTUYECKUMH OCHOBaMH Ui [epefayd apXUTEKTypHOIO Hacienus
Opnay6ana OyayImiuM MOKOJIEHUSIM.
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USTA BALADAY| MAHMUDOGLU (1927-1981)

Xiilasa: Moqgalodo Abseron memarliq moktabinin yetirmosi olan
Buzovnali Baladayr Mahmudoglunun yaradiciligindan bohs olunmusdur.
0,1927-ci ildo Bakmin Buzovna kondinds anadan olmusdur. Baladayi
Mahmudoglu 6z dogma kandinds onlarla binanin misllifi olmusdur. Onun
yasadigi dovrds tikintini osason ustalar hoyata kegirirdi. Fordi evlarin
tikintisi birbasa ustalarin 6l¢ii islorini tikinti meydancasinda eyni tipli
layihalor {izro hoyata kegirmolori ilo tamamlanirdi. Lakin onlardan farqli
olaraq, Baladayr Mahmudoglu 6z layihalorini ilk olaraq, kagiz iizorindos
¢okdikdon sonra reallagdirirdi. Baladayr Mahmudoglu eyni zamanda tikintiyo
aid olan biitiin saholor {izro frofessional miitoxossis idi. Oz dosti- Xatti ilo
sesilon memarin yaratdigit memarliq tikililori bu giin do Buzovnanin
memarliq incilori Kimi gobul edilir.

Asar sozlor: usta, memarliq, Buzovna, Heykoltarag, Baladay1
Mahmudoglu, Abseron memarliq moktobi.

Memar Baladayt Mahmud oglu 1927- ci
il 25 may tarixindo Bakinin Buzovna
gosabasiindo diinyaya goéz agmusdir. Kigik
yaslarinda modrosods tohsil almig Baladayi
halo oxudugu zaman elmo, odobiyyata bdyiik
maraq  gostorirdi.O  orob-  fars dillorini
miitkommoal bilirdi.Klassik sairlorin serlorini
Azorbaycan dilina torciimo etmoklo yanasi
onlarin elmi-falsofi tofsirini  toqdim etmo
bacaridina malik idi. ©dabiyyata olan maragi
onu Baki Dovlot Universitetinin “Filalogiya”
fakultasino  gotirib  ¢ixarir. Sonadlarini
Universiteyo verir vo daxil olur.
Universitetdo tohsil aldigi dovrde “Qabil”
toxolliisti ilo bir sira serlor yazir..Toosstiflor
olsun ki, onun yazdigi ser va gozallorin heg biri
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bu gilinlimiizo gadar golib ¢atmamisdir.Ganc sair tohsilini axira qodor davam
etdira bilmir. Universitetds ti¢ il oxudugdan sonra miisyyan Saboblardan
tohsilini yarimgiq qoymaq macburiyyatinds qalir. Yaqin ki, miiharibanin
mozommoatlarinin ona bu garar1 vermakdos boytik tasiri olmusdur.

Sakill. Fardi yasayis evi - Usta Baladayi Mahmudoglu

Usta Baladayinin atasi Mahmud kisi bonna, anasi Gévhor xanim iso
evdar qadin idi. Ailodo dord qardas vo bir baci olublar. Goncliyi miiharibo
illaring tosadiif edon Baladayi ailonin gaygilarina dostok olmaq tigiin atasinin
sonotino dstiinliik verir. O,tikintido bir nego saho {lizro Oziinii sinaga
¢okir.Eyni zamanda bonna,suvaqci,das ustast kimi foaliyysto baslayan
Baladay1 sonda moghur memar kimi tanmir. Qeyd edok ki,o dovrdos tikinti
foaliyyati ilo masgul olan insanlari el deyimi ila -usta, bana adlandirirdilar.

Usta Baladaymnin dagyonma vo heykoltarasliq qabiliyyoti onun inga
etdiyi binalarda tslub noqteyi-nazorindon aydim hiss olunur. Baladayinin
Fiizuli sevgisi onun tikdiyi binalarin fasadlarinda dahi sairin barilyefini
hokketmoasi ilo biruza verirdi.. Ailo {izvlorinin soyladiyine goro Fiizuli
gozolinin izahim1 agiglama qabiliyysti  otraf insanlarn ona “Qabil”
toxalliistiniin verilmasins sobab olmusdur.

Oz dosti- Xatti ilo secilon sonotkarin insa etdiyi binalarm yanindan
kecon zaman, tikilinin sirf ona moxsus olmasini hiss etmomok miimkiin deyil.
Abseronun ananavi tikinti material olan shong dagmin biitiin xiisusiyystlorino
darindan balad olan sanatkar dasla raftar qaydalarina xtisusi diqqat verirdi. Bu
da onun yaratdig1 memarliq asarlorini daha da fiisunkar edirdi.
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Usta- memar Baladayr Mahmudoglu binalarin fasadinda yerli shang
dagimim biitiin imkanlarindan bacariqla istifado edorok nofis ornamentlor
yarada bilirdi. Binanin iimumi obrazinda hacm-mokan yanasmasi ilo
dolgunlugun idara olunmasi vo proporsional nisbatlorin diizgiin boliinmasi,
istanilon baxis bucaginda tarazliq vo tamloq niimayis etdirir.

Usta Baladaymin heykoltaraglhigin sirrlorina balad olmasi, onun iigiin
binalarin fasad hollindo daha ¢ox imkanlar yaradirdi. Mohz biitin bu
keyfiyyatlorin ~ vohdati onun osorlorindo viizual  goriiniisiin
formalagmasinaxidmot edir.

Baladayr Mahmudoglunun memarliq vo mihandislik tahsilinin
olmamasina baxmayaraq, o biitiin insa etdiyi binalarin layihosini kagiz
tizorindo ¢okirdi. Sifarisginin istayini noazoro almaqla yanasi movcud
mokanin layihays uygunlasdirilmast vo onun tohlili, naticonin 6ncadan
tosovviiriinii toyin etmays zomin yaradirdi.

Usta Baladayr Mahmudoglu tikdiyi binalarin interyer hoallina do xiisusi
diqget yetirirdi. Suvaglama sonatino dorindon bolod olan Baladay: istifado
etdiyi suvaq qarigiginin xiisusi formulasini yaratmisdi. Qatqi materiallarinin
miixtalif nisbatlora boliinmasi ilo  otaglarin funksianalligina uygun suvaq
torkibi hazirlayaraq, forqli interyer goriinlislori yarada bilirdi. Qatq1
materiallarinin  kimyovi xarakteristikasina bolod oldugu igiin ~ marmor
effektino nail olmusdur.

Sakil 2. Uzarinds Mahammad Fizulinin barilyefi olan yasayis binasi.
(miiallif Usta Baladayr Mahmudov)
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Usta Baladay1 Mahmudoglu qobir daslarinin hazirlanmasinda da bdyiik
moharato malik idi. Dasla roftar vo sairlik gabiliyyati onun hazirladig1 gobir
daglarind hokk etdiyi ser parsalar1 ilo yadda qalir

Usta Baladayr mahmudoglu 2 yanvar 1981- ci ilds vafat etmisdir. O 6z
doguldugu Buzovna kand gabristaninda dofn olunmusdur.

Allah rohmat elasin.

9dabiyyat:
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Elchin N. Aliyev
Master Baladayi Mahmudoglu (1927-1981)

Keywords: master, architecture, Buzovna, Sculptor, Baladayi
Mahmudov, Absheron architectural school

The article discusses the work of Baladayi Mahmudoglu from
Buzovna, a graduate of the Absheron architectural school. He was born in
1927 in the village of Buzovna, Baku. Baladayi Mahmudoglu was the author
of dozens of buildings in his native village. During his lifetime, construction
was mainly carried out by masters. The construction of individual houses
was completed by masters directly carrying out measurement work on the
same type of projects at the construction site. However, unlike them,
Baladayi Mahmudoglu first drew his projects on paper and then
implemented them. Baladayi Mahmudoglu was also a professional specialist
in all areas related to construction. The architectural structures created by the
architect, who was distinguished by his own style, are still considered the
architectural pearls of Buzovna today.
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dabuuH H. AsineB
Macrep bananaiiu Maxmyaoray (1927-1981)

KuroueBblie ciioBa: macrep, apXuTekTypa, by3oBHa, cKyibnrop,
bananaiiet Maxmynorisl, AniepoHcKas apXUTEKTypHas IIKOJa

B cratbe paccmarpuBaeTcsa TBopuecTBO banagaiibl Maxmynorisl,
BBIIIYCKHUKA ANIIEPOHCKOW apXUTEKTypHOM mikojbel. OH pomuics B 1927
rony B cene bysoBHa, baky. bamamaiiei Maxmymoribel ObUl  aBTOPOM
JECATKOB 3JaHUM B poaHoM cene. [Ipu ero Ku3HM CTPOMTENILCTBO B
OCHOBHOM OCYILIECTBIISJIOCH MacTepaMu. Bo3BeneHHe WHIMBUAYaIbHBIX
JIOMOB  3aBEpLIAJIOCh MacTepaMM, HEMOCPEICTBEHHO IPOBOAMBIINMU
oOMepHbIe PabOTHI 10 OJHOTHITHBIM MTPOEKTaM Ha CTPOUTEIHHON IIIOIIAIKE.
Opnako, B oTIM4YME OT HUX, bananaiibl Maxmy10risl cHayajla pucoBaj CBOU
MpOoeKThl Ha Oymare, a 3aTeM peajan3oBbIBall uX. bamamaitel Maxmymoribl
Takke ObUT MPOPECCHOHAIBHBIM CIEIUAIMCTOM BO BCEX 00JACTIX,
CBA3AHHBIX CO CTPOUTEIBCTBOM. APXUTEKTYPHBIE COOPYKEHUS, CO3/1aHHbIE
apXUTEKTOPOM, OTJIMYABIIMMCS COOCTBEHHBIM CTHJIEM, U  CETOAHS
CUMTAIOTCS APXUTEKTYPHBIMU KEMUYKUHAMU By30BHBI.
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Hanasa UcmaniioBa

HAH A3ep6aiimkana, MTHCTUTYT ApXUTEKTYpPBI
u UckyccrBa

HAYYHBIH COTPYIHUK
ORCID: 0009-0008-6927-265X

VJIK 728.6
CEJILCKUE JIOMA B JKABPAWJIE (XIX-XX BB.)

AnHoTanusi: Bor akagemMuyeckn OQGOPMIICHHBIH TEPEBOJ| BaIIero
TEKCTa Ha PyCCKUM SI3bIK:

B crarbe Ha mnpumepe cén l'azanszamm u Kapxyny wuccnemyercs
HUCTOPUKO-aIMUHUCTPATUBHOE U  COLMAIBHO-DKOHOMHYECKOE PpPa3BUTHE
JlxeOpamnbckoro paiiona B XIX — mawame XX Beka. IIpociexuBaercs
aIMUHHUCTpPATUBHAS MPUHAMICKHOCTh peruoHa: B 1829 roxy JxaGpaun
BXxoaws B coctaB [apabaxckoro xaHctBa, 3areM ¢ 1841 roma — B
Kacnuiickyto obnacts, ¢ 1846 roga — B LlymmHckuit ye3n, a ¢ 1873 roga
— B JlxeOpaunsckuii ye3n EmmzaBermosnbckoit rybepHun. Ocoboe
BHHMaHUE YJEJICHO COLHUAIbHO-OBITOBOMY 00NMKYy cena ['a3aH3amuy,
OCHOBHBIMHM 3aHSATHSMH JKUTEJNEH KOTOPOro OBUTH KUBOTHOBOZCTBO,
3eMJIeZieNIue U IpYrue BHUJBI IeATENbHOCTH. B cene cymecTBoBana BeICOKas
CTEeNeHb 0JIaroyCTpOICTBAa: BO3BOJAWINCH JIBYX- U TPEXATAKHbIE KaMEHHbIE
noma, (pyHKIIMOHUpOBaida cucTeMa BOJAOCHAOXKEHUS, UMETHCh Pe3epByaphl
o BoAbl U ortaruimBaeMble  Oanu.  Cenmo  Kapxyiny — BBINOJHSIIO
CTpaTernueckyio u GpopTHPHUKAIMOHHYIO (PYHKIIHIO: C €r0 BO3BHIIIEHHOCTH
OTKpbIBajiCsl 0030p Ha okpectHble céna (béox Mapmxkannsl, FOxapbl
Mapmxannel, Maxmyany, [Ixadapaban, FOxapsr m Amarel MapanbsH,
[yktopOeitnn), Ha TOpHBIE pallOHBl M JOPOTH, BEAYLIHME K TpaHULE C
Hpanom.

KiroueBsbie cioBa: [[xabpaun, J[>xaOpausickuii paiioH, CeJo, >KUJIbIE
Joma, 1IBOp.

BBenenne: [[>xabpaunickuil pailon pacnosoxeH B ['apabaxe, Ha 6epery
peku Apas, u rpannuut ¢ Mcnamckoit Pecy6nukoit Upan. Ha roro-3anane
OH CONpHKacaeTcs ¢ 3aHTMJIAHCKMM, Ha 3amajge — c ['ybammHCKuM, Ha
ceBepe — ¢ XOKaBEHICKHUM, & Ha BOCTOKE — ¢ DU3YyIMHCKUM pallOHAMH.
Hcropuyeckn Bce O3TH TEpPpUTOpUM BXOIWiIM B cocTtaB J[xaOpauia.
OO0pasoBanue azepOaiimkanckux rocynapcts ['apa-I'oronmy (1410-1468),
Ar-Toronny (1468-1501), a mo3nnee — rocynapctBa CedeBunoB (1501—
1735) oOycnoBmJIO TO, YTO Ha MPOTSHKEHUU OOJIee YeM YeThIPEX CTOJETUH
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Cenbckue moma B xadbpamne (XIX-XX BB.)

yOpaBlIeHUE JaHHBIM  PETHOHOM  OCYIIECTBISUIM  a3epOaiiKaHCKUe
npasutenu. KopoTtkoe npasnenne Haaup maxa Adinapa, 3aBepiivBiieecs
ero youiictBoMm B 1747 roay, OTKpBUIO MEPUOJ CYIEeCTBOBaHMS XaHCTB. C
ATOr0 BPEMEHH U JI0 JTUKBHJIALUU XAHCKON CHCTEMBbl APCKUMH BIACTSIMH B
1829 romy [xabpamn Bxomwn B cocTaB ['apabaxckoro XaHCTBa,
HaxoauBIIerocs Imoj BiacTelo Poccuiickoit umnepuu. B 1841 rony
TeppuTopus Oblia BKIroueHa B Kacnuiickyro oGnacts, a ¢ 1846 rona — B
coctaB lllymuHckoro ye3na. B pesynbraTte ouepeaHoil aIMUHUCTPATUBHOMN
pedopmbr 1873 roma mapckue Biactu yupeawnu J[xeOpamsibckuii ye3a B
cocraBe EnmcaBernonbekoit ryoepuun. Ero momanes cocrabisia 2922,6
KM?, WM OH OXBaTblBaJl COBpPEMEHHbIe Teppuropuu JIkabpawmickoro,
OuzynuHckoro, XokaBeHackoro, ['ybamiauHckoro u  3aHTUIAHCKOTO
paiioHoB [2].

B cratuctuueckux marepuaniax, MOCBSIIEHHBIX CEJICHUSM U COCTaBY
Hacenenus l'apabaxa, M. A. CKUOWIKWN NPHUBOAMT IICHHBIC CBEICHHS O
KOJIM4ecTBe JbIMOB (aBOopoB) B JkaOpawne: «M3 obweeo uucia
nonvszogameneli  ONUCLIBAEMbIMU  AUlazamu, evipaxcarouezocs 26038
ovimamu, Komopwvle pacnpeoeienvl mexcoy 452 cenenusmu, 4048 0vimos
acueym 6 81 cenenuu /[oceopaunvckoeo yesoa. 331 Oovim — 6 uemwlpéx
cenenusax Enucasemnonvckoeo yesoa. 9432 owima — 6 175 cenenusx
3aneesypckozo yezoa. 5223 ovima — 81 cenenuu Llywunckoeo yezoa u 1940
ovimo8 — 8 9 cenenusax [owcesamckoeo yezoa.» [1]. O 3aHATHAX MECTHOTO
HaceneHuss B XIX Beke cOOOIIAIOT PYyCCKUE HMCTOYHUKH: «...Hacophvie
JlemHue nacmouwa U HU3MeHHbvle CHenHvle HNPOCMPAHCMBA CIYHCAm
noo0YepeoHo Mecmonpedvl8aHuemM KOYegblx UNU NOJYKOUe8bIX dfcumerel,
OCManbHble Jce MeCMHOCMU 3aHAMblL 0CeONbIM HAceleHueM, KOmopoe
3aHUMAemcs 3emaeoenuem, Ca00800CMBOM U UETKOBOOCMBOM...» [6].

C 1930 roma nomyuun cTtaTyc aIMUHHACTPATUBHOIO palilOHA U COCTOSLI
u3 ropoma [xabpaun, 4 mnocenkoB (Xamadmasl, Xynadepun, ['ymar,
Maxmyty) u 92 nepesenb [3]. PaifoH TpaaWIIMOHHO CUMTAJICS OJHUM U3
BEIYIINX IICHTPOB >XMBOTHOBOJCTBA W BHHOTPaJapCTBa pecrnyonuku. B
YaCTHOCTH, OCHOBHBIMHM BHJIaMHU XO3SIUCTBEHHOM JESITENBHOCTU >KHUTENEH
cena ['a3aH3amMu ABIISIMCH )KUBOTHOBOJCTBO, 3€PHOBOJICTBO, CaJ0BOJACTBO U
nmyenoBoJcTBO. Ha3BaHue cena mpouCXOIUT OT codeTaHus ciioB «lazan»
(TnyHOE MMS) U «3aMU» (MECTO MOCEBA), YTO B MEPEBOJE O3HAUAET «MECTO
lNazana» wnm «namns ['azanay.

Tepputopus, npuneraromas K ceny ['azanzamu, rpaHudnia ¢ 3eMJISIMU
XomxkaBenackoro u ['ybammmHckoro paiioHoB. HecmoTpss Ha TO, 4YTO
["azaH3amu SBISIIOCH CAMBIM OTJAIEHHBIM HACEIEHHBIM ITYHKTOM Ha CEBEpO-
3amagHoi rpaHuie J>kaOpausckoro paiioHa, OHO OTIMYAJIOCh BBICOKHM
YpOBHEM 0OJ1aroycTpoeHHOCTH. JKHUTEIsIMHU cena ObUTHM BO3BEICHBI JIBYX- U
TPEXITAXKHBIE KAMEHHBIE JKUJIbIE IOMa, MIPOJIOKEH BOJIOMPOBOJI OT MECTHBIX
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POJHUKOB, COOPY>KEHbI BOJHBIE PE3EPBYapbl, a TAK)KE OAHU, OTAIIMBAEMbIE
JIPOBaMU; B HEKOTOPBIX JOMax (DYHKIMOHUPOBAIM CHUCTEMbI OTOIUICHUS. B
ceJie JeHCTBOBANIM yUpeKIeHUsI 00pa30oBaHUsl, 3ApaBOOXPAHEHUs, KyJIbTYpBI,
TOPrOBIIM ¥ OOILECTBEHHOIO0 MUTaHUS, OOecleYrBaBIIMNEe MOTPEOHOCTH
MECTHOI'O HaceJIeHUs U CIOCOOCTBOBABIINE COLUAIbHO-DKOHOMUYECKOMY
Pa3BUTHIO HACEJIEHHOTO MTyHKTa [4].

Ceno Kapxyiy urpano BaxHyo (HopTU(HUKANHMOHHYIO POJIb B CHCTEME
00OpPOHHBIX COOpYKEeHHMH TeppuTopun J[abpausckoro paiiona. CoriacHo
psAy MCTOYHMKOB, NPOMCXOXKJAEHHE TomoHuMa «Kapxyiy» BOCXOIHUT K
JIPEBHETIOPKCKUM cioBaM «karqu» U «karxu», KOTOpbIE MEPEBOISATCS Kak
«CTOPOXKEBOU MOCTY», «KPEMOCThY», «3AIUIIEHHOE MECTO». Takum oOpazom,
CaMO Ha3BaHUE HACEJIEHHOTO IMYHKTAa, 110 BCEM BUIUMOCTH, OTPAXaEeT €ro
UCTOPUKO-Teorpapuueckue 0COOEHHOCTU U CBSI3aHO C PACIOJIOKEHUEM Ha
BO3BBIILIEHHOCTH, CIYKUBILIEH €CTECTBEHHBIM YyKperuieHHueMm. B npeBHOCTH
JAHHBIA XOJM HCIOJIB30BAJICS KaK CTOPOKEBOM IIYHKT, MPEICTaBIISABIIAN
co00i1 cTpaTernyecku BHITOJHOE MECTO Ui HAOMIOACHUS 3a Mpuileraroieit
TEPPUTOpPUEH, CBOEBPEMEHHOI'O OMOBELICHUS O BO3MOXKHON OIACHOCTU U
opranuzanuu oOOpoHbl.. B Oonee mo3mHuii mepuojg Ha 3TOM MeCTe
HaxXoAWJach pyccKas 3acTaBa, KOHTPOJIMPOBAaBLIAsl MOTPAHUYHYIO JIMHUIO
BloJIb peku Apa3. [locie ympa3iHEeHHs BOCHHOIO IOCTa Ha TEPPUTOPUU
BO3BBIIICHHOCTH OBLI OCHOBaH TyOepKyne€3Hbld mucmancep. C BepIIMHEI
XO0JIMa OTKpBIBAJIACHh LIMPOKAas MaHOpama, OXBaThIBAIOLAsl HE TOJBKO CEJIO
Kapxyny, HO W cocenHue Haceln€HHbIE MYHKThI — bE&ok Mapmkanisl,
IOxapel Mapmxkannel, Maxmyany, [xadapaban, HOxapel Mapanbsh,
Amarel MapanbsH, LlykropOeitnu, a Takke IOpOTH, BEAyIIME B TOPHbIE
paiioHbI U Ha TEPPUTOPHIO coBpeMeHHOro MpaHna.

Jxabpaunckuii  paifon, Bkiaouas ceno Kapxyny, otnuuancs
cBoeoOpaseM MPUPOAHOTO JaHgmadTa U KyJIbTYpHO-XO3SIHCTBEHHOMN
opraHuzaiu mpoctpaHcTBa. Ocob0oe MeCTO 3aHMMald WBBI, HIUPOKO
pacnpocTpaHEHHBIE B TAaHHOM MECTHOCTH. /{151 1OMOB, paclojOKEHHBIX Ha
BO3BBIIICHHBIX Y4aCTKaX, OHHU BBIMOJIHSAJIN HE TOJBKO JEKOPaTHUBHYIO, HO U
(YHKIHOHAJBHYIO PpOJIb — CIYKWIM E€CTECTBEHHBIMH OTPaXKACHUSAMH,
CO3/aBaJId TE€Hb U CIIOCOOCTBOBAIM LUPKYJSALUU MPOXJIAJHOTO BO3/AyXa B
KapKue JeTHHE Mecsalbl. XO3iHCTBEHHas CTPyKTypa ceia Oblla TECHO
CBs3aHa C cucTteMoil uppurauuu. Bronp «apxa» (kaHana) yCTpauWBajuCh
JIBOPBl U TIpUycaaeOHbIe y4YacTKH; HaJ BOJOW BO3BOAMIIMCH HEOOJbIINE
MOCTHKH, 00ECTIEeYMBaBIIIE MEPEX0]l C OJHOTO Oepera Ha Apyroi. Bomnsie
pECYpPCHI UCIOJIB30BATUCH AJI OPOILIEHUS ITOCEBOB, CaJl0B U OTOPOJIOB, YTO
CIIOCOOCTBOBAJIO PA3BUTHUIO 3eMIIENENUsT U (OPMHUPOBAHUIO YCTOWUMBBIX
arpapHbIX Tpamuiuii [5].

C 1993 mo 2020 rom JxaOpawicKuii palioH HAXOAWICS TIOJ
OKKyIallMel BOOPYKEHHBIX CHJI ApPMEHUHM, B DPE3YJbTAaTE YEr0 MECTHOE

80



Cenbckue moma B xadbpamne (XIX-XX BB.)

azepOail[pKaHCKOe HaceleHre ObUIO BBIHYXKICHO MOKHHYTH TeppUTOpHI0. B
ATOT MEPUOJ] TOPOJI MOABEPTCS MOTHOMY pa3pyiieHuto. 4 okTsa6ps 2020 romxa
paiioH ObUT OCBOOOXKIEH BOOPYKEHHBIMH cuiaMu A3sepOaiimkana. B
HACTOAIIEE BpeMs BeIyTCsl AaKTUBHbIE pPAa0OTHl IO BOCCTAHOBICHHUIO
uHppacTpyKTypsl [>kabpanyicKkoro paiiloHa U BOCCTAHOBJICHUIO COIHMAJIBHO-
SKOHOMMYECKOI KH3HM Beero ['apabarckoro permoa.

3akiarouenune. Ha ocHOBe aHanu3a >KMJIOM 3aCTPOMKHM U TOINOHHMUKH
MOKa3aHa TECHas B3aUMOCBS3b MEXAYy MPUPOAHO-TeorpaduuecKuMu
YCIOBUSIMHU, XO3SIIICTBEHHOM JESTEIBHOCTbIO M KYJIbTYPHBIM YKJIaJ0M
MECTHOT0 HaceJneHHs. THUIBI KUIHII U XO3IUCTBEHHBIX IMOCTPOEK OTPaXKaIoT
aJanTaluio JKUTENIEH K MECTHBIM TNPUPOAHBIM YCIOBUSIM — penbedy,
BOAHBIM  pecypcaM, KJIMMaTHYeCKUM  OCOOCHHOCTSIM.  Marepuainbl
HCCIIEIOBaHUSI TIO3BOJIAIOT HE TOJIBKO PEKOHCTPYHUPOBAaThH OCOOEHHOCTH
HUCTOPUKO-KYJIBTYpHOTO pa3BuTHs J[abpamickoro paifioHa, HO U BbISIBUTH
yCTOWYMBBIE  (OPMBI  MPOCTPAHCTBCHHOH  OpPTaHMW3AIlMM  TIOCEICHHUIA,
XapakTepHble I pa3MYHBIX  OTAaloOB  €ro  HUCTOPUH.  AHau3
CBUJETEIBCTBYET O TOM, YTO MCCJIEJI0BAaHHbIE HACEIEHHBIEC TyHKTHI palioHa
BBITIONTHSUTH Ba)KHbIE (YHKIMM B CHCTEME XO3SHCTBEHHOW, TOPTOBOM U
00OPOHHOM KU3HH PETUOHA.
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Naila ismailova
Rural houses in Jabrayil (19th-20th centuries)

Key words: Jabrail, Jabrail district, village, residential buildings,
courtyard

This article examines the historical, administrative, and
socioeconomic development of the Jabrail District in the 19th and early 20th
centuries, using the villages of Gazanzami and Karkhulu as examples. The
region's administrative affiliation is traced: in 1829, Jabrail was part of the
Garabagh Khanate, then part of the Caspian Region in 1841, part of the
Shusha District in 1846, and part of the Jabrail District of the Elisavetpol
Governorate in 1873. Particular attention is paid to the social and living
conditions of the village of Gazanzami, where livestock farming, agriculture,
and other activities were primarily practiced. The village boasted a high level
of amenities, including two- and three-story stone houses, a functioning
plumbing system, water reservoirs, and heated bathhouses. The village of
Karkhulu served a strategic, fortifying function: from its elevation, a view
opened onto the surrounding villages (Boyuk Marjanly, Yukhari Marjanly,
Mahmudlu, Jafarabad, Yukhari and Ashagi Maralyan, Shukurbeyli) and the
roads leading to the mountainous regions and the border with Iran.

Nails ismayilova
Cabrayilda kand evlar (XIX-XX asrlar)

Acar sozlar: Cobrayil, Cobrayil rayonu, kond, yasayis evlori, hoyot

Mogalods Qazanzomi va Karxulu kondlorinin niimunasinds, XIX va
XX asrlords Cobrayil rayonunun tarixi, inzibati vo sosial-igtisadi inkisafi
aragdirtlir. Bolgonin inzibati monsubiyyati izlonilir: 1829-cu ildo Cabrayil
Qarabag xanliginin, daha sonra 1841-ci ildo Xozor vilaystinin, 1846-c1 ildo
Susa gozasmin vo 1873-cli ildo Yelisavetpol quberniyasinin Cobrayil
rayonunun bir hissosi idi. Osason heyvandarliq, okingilik vo digor
foaliyyotlorlo mosgul olan Qazanzomi kondinin sosial vo moaigat soraitinog
xtisusi diqgat yetirilir. Konddo iki vo {i¢ martobali das evlor, islok santexnika
sistemi, su anbarlart vo qizdirilan hamamlar da daxil olmagla yiiksok
saviyyali sorait var idi. Karxulu kondi strateji vo moéhkamlondirici funksiya
yerina yetirirdi: yiiksakliyindon otraf kondlora (Boyiik Morcanli, Yuxari
Morcanli, Mahmudlu, Caforabad, Yuxari vo Asagi Maralyan, Siikiirbayli) vo
daglq bélgalara vo Iranla serhado aparan yollara monzors acilirds.
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CULT AND RELIGIOUS IMAGE OF THE CITY OF GUBADLY

Abstract: Gubadli District is an administrative district of the Republic
of Azerbaijan, located in the southwest of the Lesser Caucasus.

This article presents information on mosques and other religious and
religious buildings in Gubadli, based on Azerbaijani sources and data on the
aftermath of the conflict.

Keywords: architecture of Gubadli, Gubadli district, Mausoleums,
Demirchilar, mosques, places of worship, religious objects.

Gubadli District is an administrative district of the Republic of
Azerbaijan, located in the southwest of the Lesser Caucasus. It borders
Armenia to the west. The district covers an area of 800 km2 and has a
population of 41,600 (as of January 1, 2020). Its administrative center is
Gubadli. From August 31, 1993, to November 9, 2020, the Gubadli District
was under Armenian occupation.

The district includes: the city of Gubadly, the villages of
Aliguluushaghi, Mahmudlu, Saryyatag, Khanlyg, Gayali, Lepeheiranly,
Abdalanly Dondarly, Dileli Muskanli, Saray, Mirler, Demirchiler, Poladly,
Ferjan, Goyal, Khertis, Zor, Ashagy Khojamusakhly, Mekhrili, Kbhal,
Gazyan, Memer, Mollaly, Ballygaya, Dzhereli, Boyuneger, Saldash, Garalar,
Kavdadig, Huseynushagy, Ulashly, Altyndzha, Abildzhe, Tatar,
Garagoyunlu, Giyasly, Zilanly, Kurd Makhryzly, Seleli, Makhryzly,
Alagurshagly, Muganly, Khemzeli, Chaytumas, Efendiler, Yusifbeyli,
Khojakhan, Tinli, Gylyjan, Yukhari Mollu, Ashagi Mollu, Mollaburhan,
Khodjik, Merdanli, Balasoltanli, Padar, Garamanli, Garadjalli, Garagaj,
Garakishiler, Basharat, Milanli, Hat, Deshdakhat, Armudlu, Chardagly,
Tarovlu, Khalaj, Ayin, Geyyarjik, Bakhtiyarli, Goyar Abbas, Jylfyr, Seytas,
Novlu, Gurjulu, Dovudlu, Gedirli, Mezre, Eyvazli, Teymur Muskanli,
Balakhesenli, Khidirli, Ashagi Cibikli, Yukhari Cibikli, Khaliloba,
Muradkhanli, Hakari, Ishigli, Hendek, Melikahmedli, Gundanli.

As a result of the successful counteroffensive of the Azerbaijani army
in Karabakh, which began on 27 From September 2020 until November 9,
2020, the city of Gubadly and 41 villages were liberated.
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Gubadli's architecture is represented by medieval mausoleums from
the 13th and 14th centuries, which feature octagonal shapes, pyramidal
domes, and interior niches. Key features include a prismatic body, an
octagonal pyramidal roof, and shallow arched openings on the walls. These
mausoleums share elements with the Araks-region buildings of the Elkhanid
period.

One of the mausoleums is located on the slope of the right bank of the
Agachay River, between the villages of Demirchiler and Dondarly (Fig.1).

Figure 1. Mausoleum (as of 2021), Demirchilar village.
14th centurv. Gubatli district.

The Demirchilar Mausoleums (Azerbaijani: Domirgilor tiirbolori) are
two 14th-century mausoleums [2]. located in the village of Demirchilar,
Gubadli District, Azerbaijan. The tented roof of the Demirchilar mausoleum
is similar to that of the Majar mausoleums, but differs markedly in its
completely different layout and differently shaped drum [1]. The cornices of
the mausoleums are of the simple cornice type [4].

In the village of Demirchiler in the Gubadli district, there are two
tower-shaped mausoleums. One of them is located on the right bank of the
Agachay mountain river. The mausoleum is octagonal in plan (1.9 cm on one
side). Inside the mausoleum, opposite the door, is a small mihrab (a niche in
the southern wall of a mosque, facing which worshipers perform namaz and
pray). The interior walls are faced with finely hewn stones. The interior
height of the mausoleum is 4.5 meters.
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In 2001, by Order No. 132 of the Cabinet of Ministers of the Republic
of Azerbaijan, both mausoleums were included in the list of state-protected
sites and declared "architectural monuments of national significance" [1].

Mosque in the village of Mamar:

The mosque was built in the village of Mamar in the Gubadli (Fig.2)
district in the 18th century. During the Soviet era, it was used as a barn.
After independence, the mosque was restored and resumed its former
function. After the occupation of the district by Armenian armed forces, the
mosque was destroyed. On October 30, 2020, the village of Mamar was

liberated from Armenian occupation.

Figure 2. Mosque. Mamar. Gubadli district. 18th century.

Gubadly, with its picturesque natural beauty, has a rich history.
Historical, ethnographic, and cultural sources on Gubadly repeatedly
emphasize that this area was one of the ancient Turkic settlements. The
monuments that existed in the area clearly confirm this fact.
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Qubadl soharinin dini obrazi

Acar sozlor: Qubadli rayonunun memarligi, Qubadli rayonu,
magbaralor, Damirgilor, mascidlar, ibadat yerlori, dini yerlor.

Ki¢ik Qafgazin conub-qorbindo yerloson Azorbaycan Respublikasinin
inzibati rayonu olan Qubadli rayonu zongin tarixo malikdir. Qubadl
haqqinda tarixi, etnoqrafik vo moadoni menbolordo bu rayonun godim
tiirklorin maskoni olduguna dair etibarli niimunalor vo dolillor ardicil olaraq
gostarilir vo orazido mdvcud olan abidolor bu fakt1 agiq sokilds tosdigloyir.

Bu moqalodo Azorbaycan monbolorine vo miinaqisonin naticoloring
dair molumatlara osaslanaraq Qubadlidaki mascidlor vo digor dini vo dini
binalar hagqinda molumatlar toqdim olunur.

Alicesan Taabi00Ba
KynbToBbIi 1 pesMrno3usiii 06pa3 ropoaa I'ydanint

KawueBble  ciaoBa:  apxurekrypa ['ybamimHckoro — paifoHa,
I'yGamnmuuackuii  paiioH, MaB3ojied, [lemupuwmisap, MedyeTH, MecTa
MOKJIOHEHUS], PEIUTHO3HbIE OOBEKTHI.

['yOapnuHCKuil palioH — aJIMUHUCTPAaTUBHBIA pailoH A3zepOaiikaHCKON
PecrryOnmukm, pacronokeHHbI Ha foro-3amage Manoro Kaskaza wumeer
6oratyto ucropuio. IcTOuHNKH 10 UCTOPUH, STHOrpaguu U KynbType ['yOanms
IIOCTOSTHHO IIPUBOJAT JI0CTOBEPHBIE MPUMEPHI U CBUIETENBCTBA TOTO, YTO 3TOT
paiioH ObUT OTHUM U3 MOCENEHUH JPEBHUX TIOPKOB, a CYIIECTBOBABIINE B 3TOM
paiioHe TaMSATHUKH HarJISITHO TOATBEPKIAIOT 3TOT (PaKT.

B nanHOIl cTarbe mpezicTaBiieHa MH(OpPMALMS O MEUETSX U APYTUX
PETUTHO3HBIX M KYJIBTOBBIX COOpYXKEHHsX B ['yOaaibl, OCHOBaHHas Ha
azepOalKaHCKUX UCTOYHUKAX U JAHHBIX O MOCIEACTBUIX KOH(IMKTA.
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UOT 725
ORDUBAD RAYON MEMARLIGINDA “KOHRIZLORIN ROLU”

Xiilasa: Azorbaycanin dilbar gusolorindon olan Nax¢ivan Muxtar
Respublikas1 tarixi abidolori ilo zongin qoruq orazisidir. Ik yasayis
moskanlarindan olan | va II Kiiltops, Govurgala, Qarabaglar vo digarlori
aiddir. Tikinti materiali kimi abidalorin va ilkin yasayis evlorinin ingasinda
korpic vo mohradan istifads olunurdu.

XVII asrin 11 yarisindan Naxgivan, Ordubad Culfa saharlorinds barpa
Vo qurulucuq dovrii sayilir. Bu dévrdo mascidlor, hamamlar, karvansara,
bazar, kohriz, buzxana vas yasayis evlari inga olunurdu.

Memarliq islubu vo ingaat texnikasma goro bu abidslor digor
regionalardak: tikililordon 6ziinomoxsus Xususiyyatlorino gora segilirlor.
Belo ki, korpic vo agacdan nofis hazirlanmis sobokoanin vahdoti, forgli
taglarin  kompozisiya olaraq islonmasi buradaki abidalori daha da
zonginlogdirir.

Bu dovrdo insa olunan Qirxpillo Kkohrizi,Ciima mascidi, Mingis
moscidi, Niisniis piri vo digor abidalori niimuna gostarmok olar.

Sohorsalma modaniyyatinin inkisafinda kohriz sistemlarinin rolu
ovozolunmazdir. Belo Ki, kohrizlor su tolobatin1i 6domok {igiin istifado
olunurdu.

Kahrizlor yeralti hidrotexniki qurgu olmaqla onlarin interyerlori vo
ortik konstruksiyalari xiisusi zovqlo islonilirdi. Belo ki, Yuxar1 Oysil
kondindoki “Sadiq” kohrizi, Ordubad sohorinds “Abbas bay” kohrizi,
“Sorgohar” kohrizi, “Sixali xan” kohrizini niimuna gdstarmok olar. Bu
kohrizlorin adlar1 oksSaron onlarin insasinin sifarisgilorinin  adi1 ila
adlandirilmigdir.

Acar sozlar: moscid, karvansara, tag, kohriz, hidrotexniki qurgu, ortiik
konstruksiya.
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Giris. Azorbaycan orazisindo osason Arran zonalarinda vo doaniz
saviyyasindon az yiiksoklik olan yerlords yeralt1 sirin su ¢aylar1 axir. Bu
caylar kohriz adlanirlar. Adinin monas1 “KUH” — dag, “Riz” — axan
demokdir. Bulaglardan forgli olaraq kohrizlor iri hocmli sularin axinindan
omala golir. Bazi yerlords bu kohrizlorin axdiqlar1 yeralti kegidlorin 6lgiilori
3 — 4 m - o gatir. Bordonin Sirvanli vo Daymadagli kondlorindoaki
Qarabagdan axan sularin amolo gotirdiyi Kkohrizlorin oSlgiilori 4 m - o
godordir. Simal somtindon Bakiya axan yeralt1 sularin — kohrizlorin dlgiilori
gismon kigik olsa da kifayst godor suludur. Hal — hazirda Bakinin Hiisii
Haciyev kiigosindon kegcmoklo Igori sohori koson kohriz sularinm yerlori
qalmaqdadir. Abseronda digor bolgalordon forgli olaraq kohriz sulart ilo
borabar siiziilmiis qrunt sularinin istiindo ovdanlar tikilmisdir. Kohriz sulari
ilo ovdanlar oxsar funksiyaya malikdirlor. Lakin hal — hazirda Respublika
orazisindo uzun miiddot istifado olunan koshrizlor Ordubad sohoarinds
miihafizo olunaraq istifadodir. Digor yerlordon forgli olarag bu kohrizlor
axdiglart mohallolordo Abseron ovdanlarina xas olan yerlisti qurgular
tikilmisdir. Belo ki, bismis korpicdon tagli yeriisti memarliq elementi
tikilmis vo suya qodor das pillslor qurasdirilmisdir. Fosillorin havasindan
astl1 olaraq kohriz sulariin temperaturunda daimi dayisiklik olur.

Kohriz Xatlorinin tapilmasi torpaq tizorindoki tobii qatlardan miioyyon
etmok olar. Belo ki, torpaqda xiisusi bitkilar bitir ki, bu bitkilor suyun hansi
dorinlikdo oldugunu vo hansi istigamotdo horokst etdiyini gostorir. Eyni
proses qrunt sularina aid etmok olar. Belo ki, konkanlar torpagin iist
xisusiyyatini dyronmoklo suyun hansi dorinlikdo olmagini, “ag vo qara” su
olmasi bilir. Kohriz kegidlori bir ¢ox hallarda tobii salxidlarla ohatalonir.
Suyun tarkibindoki bazi maddslorin gismon buxarlanmasi va kegidlordoki
hava axinmnin siirotli olmasini fizikanin siirtinma ganununa oasaslanaraq
kegidin yuxart hissasindoki buxar damcilart qismon kristallagaraq tobii Sort
salxidli ortiik amala gatirirlor. Bununla da tobii sart konstruktiv kegid amoalo
galir. Tasadiifi deyil ki, suyu qurumus kohrizlorin ilk névbods iist ortiikk
torpaq qatt dagilir. Yuxarida qeyd etdiyimiz mineral maddalorin
buxarlanmasi, hava axini, siirtiinmo quvvasi olmadigindan ortiikdo asilanma
omoala galir. Bu iss sonda dagilmaya sabab olur.

9sas hissa. XIII — XV oasrlordo Azorbaycanda su tochizati sistemi
toskil edon ovdan, kahriz va quyularin tikilmasins xiisusi fikir verilirdi.

Sofavi — Osmanli miiharibasi zamani yiirislorin birinds Ordubadda
olmus I Sah Abbasin dovriindo sohorin intibah dovrii hesab etmok olar.
Sohoarin markazinds ingsa olunmus Ciimo mascidinin kitabasinds sohori bir
nego vergidon azad etdiyi qeyd olunmusdur.
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Miihariba zamani yerli sakinlarinin Sofovilora qarsi sodagosti vo Sah
Abbasin bas voaziri olan Hatom bayin do bu sohordon olmasi ilo buraya
miinasibat daha tstiinliik toskil edirdi.

I Sah Abbasin tarixci vo ddvlot xadimi Isgondar boy Miinsi Ordubadda
olmus voa bu sohorin goézalliyindon sohbat agir. Fars dilinde yazdigr iki
beytlik serindo bu sohoro valeh oldugunu qeyd edir: “Giinos Ordubadin
ulduzudur. O behisto nisbat verilon torifo layiqdir. Hor bir dasin altinda
gizlonmis yiiz bulagi var. Hurilor vo moaloklorin onun Nozaro dagi
isiqlandirir”.

XVII osrdo sohorin morkozi meydani gliniimiizodok aktualligini
saxlamaqdadir. Belo ki, Ciima mascidi sohorin se¢ilon memarliq abidasidir.
Moscidin otrafinda ticarat tikililori do insa olunmusdur. Ofsuslar olsun ki,
giintimiizadak bu ticarat tikililori gatmamigdir.

Dini tikililorlo yanas1 sohords miihandis, hidrotexniki, ictimai, miilki
tikililor do insa olunmus. Onlarin alsariyysti giliniimiizodok (onastboxs
vaziyyotdo catmisdir.

Moascidlor miirokkob ortiik konstruksiyalari, yasayis evlori sobokali
eksteryeri vo giris vestibulu, kohrizlor vo buzxanalarin miirokkob ortiik vo
mithindis tikililori ilo zonginlosdirilmisdir.

Bu soharo heyran galan sayyahlardan biri do XIX asrin I yarisinda
buraya golmis I.Sopen sohari bes hissaya boliindiiyiinii qeyd etmis vo onlar
Anbaras, Kiirdatal, Mingis, Sarsohor, Ugtarangi adlandirilmisdir.

Digor memarliq abidolori kimi kahrizlorin do adlandirilmasi ya onlarin
sifarigcilori ilo ya da yerlogdiklori mohallo adlar1 ilovalagalidir. Abbas bay
kohrizi, Mommad Sadiq kohrizi, Sixali kohrizi, Sorsohor kahrizi vo
digarlarini bunlara misal ola bilor.

Ordubad kohrizlori yiiksok soviyyads toskil olunmus miihondis
quruluglardir. Onlarin osas hissasi yeralti lagimlardan, saxtalardan (saxta —
dik diison quyular) va ¢ixis montogolorindon ibaratdir. Yeralt1 tunellor das vo
ya bismis korpiclo tagvari formada horiilmiis, darinlik iso adoton 8-12 metr
olmusdur (Qonbarova, 2023). Har bir kohrizin miioyyan mosafods “hava
quyusu” adlanan saxtalar1 movcuddur ki, bu da hom qazinti prosesini
asanlagdirmig, hom do havalandirmani tomin etmisdir. Suyun ¢ixis
noqtasinds “qirx pillo” vo ya “qirxayaq” adlanan strukturlar insa edilirdi. Bu
konstruksiyalar vasitesilo su sotho ¢ixarilir, hamginin mikroiglim effekti
yaranirdi

Haqqinda bohs edocoyimiz bir ne¢o  Kohrizin  memarliq
xiisusiyyatlorina gors bir — birlorindon secilirlar.

Ilk &nco Abbas bay kohrizi haqqinda: Plan qurulusuna gora
hidrotexniki qurgu markazi altibucaqli tagbondli hocm vo pillslordan
ibaratdir. Soviyyslor arasindaki forq 5 m - o godardir. Tikinti materiali olaraq
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olgiilori 10.79 X 6 m - o barabordir. XVI1II asro aid tikili gliniimiizodok yaxs1
vaziyyatds qorunub saxlanilmisdir (sok. 1).

1

Migyas - 1:100
10 5 0 1 2 3 4m

0
A

Sokil 1. Kasim1-1va 2 -2, plan

Mammad Sadiq kahrizi - Osas 6lgiilari 9.95 x 3.4 m olan abidonin 3
m hiindirliyiinds yerlogir. Korpicdon yigilmis tag ortiiklidiir. Birmarsh
pillakan gofasli kohriz diizbucaqli hissoys ayrilmisdir. Axar sularin konardan
kegmoasi vo tikilidon konar qalmasi naticasinds tikilinin yerlogsmosinda
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meydanga yaradilmugdir ki, bu da kohrizdon su gétiironlor tigiin - olverisli
olurdu. Umumi istifado olunan par¢ va digor lovazimatin qoyulmasi ti¢iin
xiisusi taxgalar islonmisdir (sok. 2).

[ 1]

Migyas - 1:100
10 5 0 i 2 3 4lm

Sakil 2. Plan, kasim va fasad.
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Sai kahrizi - pillokon gofasi ilo birge 9.20 m eni 3.00 m olmagla
layiholondirilmisdir. Birmarsli osas hissasi gilinbazlo oOrtiilmiis kahrizin
timumi hiindirlityti 1.05 m — dir. Giinbaz 6rtiiyiin divarlarla keg¢id hissasinda
tromplar qoyulmusdur. Ortiik konstruksiyasi interyera moxsusi gozollik
qatir.

Migyas - 1:100
10 5 0 1 2 3 4m

Sakil 3. Plan, kasim 1 — 1 va fasad.

Sarsahar kahrizi - eyniadli mohallonin asas yolu tizarinds insa olunub.
Osas Olgiilori 8.60 x 3.45 m olan kohriz asas tikinti materiali karpicdon
istifado olunmusdur. Carpaz tagl giinboz ortiiklii kohriz yan divarlarda tagh
asirimla y1gilmisdir (sok. 4).
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Sokil 4. 1989 — cu ilda ¢okilmis sakil (“Azarbarpa ETLI”MMC-nin
arxiv foto)

Digar bir kohriz Sixali xan kahrizi soharin tarixi mohallasinds insa
olunmugdur. Miirokkab plan qurulusunda inga olunmus tikilinin Ortiiydi do
6zlinomaxsus iglonmisdir. Dérdmarsli pillokan gofasinin asagi su saviyyasine
diigon tikilinin Gist Ortliyli oxvari tromplardan giinbozs kecid alir. Miihandis
qurgusu, hidrotexniki qurgu olan abido XVIII asrin  asrarangiz
tikililorindandir. Tikilinin asas 6lgiilori 4.55 x 5.30 m — dir (sok. 5).

/

L

Migyas - 1:100
10 5 0 1 2 3 4m

Sakil 5. Plan va kasim.
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Raiha Amenzadeh
Gunel Gafarova

“The Role of Kahriz” in the Architecture of Ordubad District

Keywords: mosque, caravanserai, arch, kahriz, hydraulic installation,

coating structure.

Nakhchivan Autonomous Republic, one of Azerbaijan’s scenic
regions, is a protected area rich in historical monuments. Some of the earliest
settlements include | and Il Kultapa, Govurgala, Qarabaglar, and others.
Brick and adobe were used as building materials in the construction of
monuments and early residential houses. The second half of the 17th century
is considered a period of restoration and construction in Nakhchivan,
Ordubad, and Julfa cities. During this time, mosques, baths, caravanserais,
markets, kahrizes, icehouses, and residential buildings were built.

Due to their architectural style and construction techniques, these
monuments stand out from other regional structures with their unique
features. For instance, the unity of delicately crafted brick and wooden
latticework and the use of different types of arches as compositions enrich
these monuments even further. Examples from this period include the Forty
Stairs (Qurkhpille) Kahriz, Juma Mosque, Mingis Mosque, NusNus Shrine,
and other monuments.

The role of kahriz systems in the development of urban planning
culture is indispensable. Kahrizes were used to meet the water demand.

As underground hydraulic structures, the interiors and cover
constructions of kahrizes were designed with special taste. Examples include
the “Sadig” kahriz in Yuxar1 Aysil village, the “Abbas bey” kahriz in
Ordubad city, the “Sarshakher” kahriz, and the “Shikhali Khan” kahriz. The
names of these kahrizes are often derived from the names of their
commissioning patrons.
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Pauxa Aman3ane
I''oneans Kagaposa

Poanb ksapu3oB B apxurexktype Opaydaackoro paiioHa

KiroueBble  cjoBa:  MedeTh, KapaBaH-capaill, apka, Kspus,
TUAPOTEXHUYECKAsl yCTAaHOBKA, KOHCTPYKIUS MTOKPBITHSL.

HaxuueBanckas ABroHOMHas PecmyOnuka, olHa M3 >KUBOIMUCHBIX
gacteld AsepOaiipkaHa, TPEICTABISICT COOOM OXpaHIEMYI0 TEPPUTOPHIO,
Ooraryro UCTOpUYECKUMU NamMsATHUKaMU. Cpeld HUX — ApPEeBHUE MOCETICHUS
Kionprene I u II, I'sypkana, KapaGaxmap u npyrue. B crpoutenbcrse
MaMATHUKOB U PAHHUX >KHJIBIX JIOMOB HCIIOJIb30BAJIUCH KUPIHUY U CHIPIIOBBIN
KUpIHY (CamMaH) KaK OCHOBHBIE CTPOUTEIbHBIE MaTEPUAJIbI.

Bropas nonosuna XVII Beka cuutaeTcs nNepruoaomM BOCCTAHOBICHUS U
cTpoutenbcTBa B ropogax HaxuueBanb, OpayOan u Jxynsdpa. B ator
MEepHOJ] BO3BOIWINCH MEUYeTH, OaHM, KapaBaH-capaW, pPBIHKU, KSPH3BIL,
JIETHUKY U KUJIBIE 0MA.

[lo cTwiito apXUTEKTypbl U CTPOUTEIBHOW TEXHUKE 3TH MaMSATHUKU
OTJIMYAKOTCSI YHUKAJIBbHBIMUA YEPTAMU IO CPABHEHHIO CO 3JAaHUSMU B IPYTUX
pernoHax. EAMHCTBO U3SIIHO BBIITOJIHEHHOW PEIIETKU U3 KUpIIMYa U JepeBa,
a TaKK€ OPUTMHAIBHAS KOMITO3UIUS apOK MPHAAIOT MaMATHUKAM OCOOYIO
BBIPA3UTEIbHOCTD.

Cpenu mMaMsITHUKOB DJTOTO TEPHOJA MOXKHO OTMETUTH KSIpHU3
«'sippiknunis», Jlkyma-meders, medets MuHrus, csaTbiHIO HrocHroc u
apyrue. Poib  KAPU3HOM CHUCTEMBI B Pa3BUTUM  T'PAaJOCTPOUTEIBHOU
KyJbTYpBl HEOIIEHHMA, TaK KaK KAPU3bl UCIOIB30BATHUCH Ml 00eCIIeUeHHs
noTpeOHOCTEN B BOJIE.

Ksipuszbl SBISIIOTCA MOA3EMHBIMU THIIPOTEXHUYECKUMHU COOPYKEHUSIMH,
WHTEPhEPHl U KOHCTPYKLHUS TEPEKPHITHA KOTOPHIX OTIMYAIUCH OCOOBIM
BKycoM. IIpumepom moryT ciyxuth ksipu3 «Caneir» B cene KOxapbsl Aiicuib,
kiapu3 «A0bGac-0ex», «Capusixap» u «lllbixamu-xan» B ropoxe OpayOan.
Ha3zBanus 60BIIMHCTBA 3TUX KIPU30B MPOUCXOAAT OT UMEH UX 3aKa3UHKOB.
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HAIMOHAJIbHBIE MOTHUBbI B COBPEMEHHOH
APXUTEKTYPE ASEPBAUKAHA: ®OPMA, OPHAMEHT,
CUMBOJIUKA

AHHoTanus: B cratbe paccmaTpuBaeTcs MHTErpanusi HalMOHAJIbHBIX
MOTMBOB B COBPEMEHHOH apXuTekType AsepbaiipkaHa dYepe3 TpH
B3alMOCBS3aHHBIX YPOBHA: (popma, opHaMeHT M cuMBoiMKa. [Ipeamerom
aHajM3a CTAHOBSTCS OOLIECTBEHHBIE M KYJbTYpHbIE OOBEKTHl baky u
peruoroB (1991-2025), B KOTOPBIX JIOKaJIbHBIE KOJbI OT MOTHBOB KOBpa U
«IJaMEeHW» A0 Tpaauuuil mebexke M KaMeHHOM pe3bObl AmiepoHa
MOJYYar0T KaK OyKBaJbHbIE, TaK U aOCTpakTHBIC pouTeHus. TeopeTrnueckas
pamMKa omnupaeTrcs Ha KOHILENLHI0O KpUTHYECKoro permoHamuszma K.
®poMmnToHa W uUccienoBaHue Menuanuu opHameHta O. I'pabapa, dyTO
MIO3BOJIIET OLIEHUTh «KAa4€CTBO» HAIMOHAJIBHBIX MOTHUBOB II0 KPUTEPHSM:
rIyOMHAa MHTepHpeTanuu (LUUTUPOBAHWE MpPHUHLIMNA, a HE (OpPMBI),
(byHKIMOHATIbHAS IPOAYKTUBHOCTh OpHaMeHTa (conHue3amura,
BEHTUJISLINS, CBET), TEXHOJIOTHYeCcKast 1enecoo0pa3HoCTh u
KOHTEKCTyaJlbHasi YMECTHOCTb. ODMIIMpHUYeckas 0a3a BKIJIIOYAeT 3HAKOBBIE
KeWChl MpexJe Bcero AsepOailykKaHCKUN HaIMOHAIbHBIA My3ed KOBpa
(MeTadopa «CBEPHYTOIO KOBpa») U COBpPEMEHHBIE MHTEpIpEeTaluu medeke
KaK CBETONPOHUIAEMBIX OSKPAaHOB M TMEPEroOpoaOK, a TaKkkKe aHalIu3
TOpPOJCKONH CHUMBOJMKM B BH3yalbHOM o0Opa3ze baky. Ilokazano, uro
Haubosee yOeauTenbHas «HAMOHAJIbHAS APXUTEKTOHUKa» BO3HHUKAET Tam,
I7Ie OpHaMEHT U CHUMBOJI TPEBPALIAIOTCA B «paOOTAIOIIME» HIIEMEHTHI
0000ukH, a ¢opMa B HOCHUTENS JIOKATBHOW TMaMATH W KIUMaTHYECKON
noruku. ChopMyarpoBaHa MO/IEIb OLIEHKU M MPAKTHUYECKUE PEKOMEHIaluU
JUTSL IPOEKTHUPOBAHUSL.

KiroueBble cjI0Ba: HanuoOHalIbHAs MJEHTUYHOCTb, OpPHAMEHT,
niedeke,  KaMeHHas  pe3pba  AmiepoHa,  CHMBOJMKA,  KJIMMAT-
OpUEHTHpOBaHHBIN (acan, baky; AzepbaiixkaH.
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HarrionanbHbIe MOTHBBI B COBPEMEHHOM apxuTekType Asepbaiimkana:
(dhopMa, OpHaAMEHT, CHMBOJIMKA

BBenenue: Jluckyccus O «HAIMOHAIBHOM  apXWUTEKType» B
IIOCTCOBETCKOM IPOCTPAHCTBE YACTO OajllaHCHPYET MEXIy CTHIM3aLueit
IPOILJIOTO W TIOMCKOM COBPEMEHHOTO $3bIKa, CIIOCOOHOTO BBIPAXKATh
JOKAJIbHYI0  MJEHTUYHOCTh 0e3 mnorepu  (yHKuuoHanbHOCTU. Jlms
AzepOaiijpkana 3Ta TeMa 0COOCHHO 3HaUYMMa: CTPEMHUTEIHbHOE OOHOBJICHHE
CTOJMIBI U PErMOHOB COINPOBOXKAACTCA 3alPOCOM Ha Yy3HaBacMble KOJbI
KOBEp, TIUIaMs, MOpE/BOJIHA, TEOMETPUU  HMCIAMCKOTO  OpHAMEHTA,
peMecieHHble TEXHUKU Bpoje LieOeke. B kauecTBe TeopeTHdyeckoil pamMKu
IIPUMEHUM KPUTHYECKUH pernoHanu3M Kennera @pi3MnToHa Kak CTPATErUio
COCIUHECHHUS YHUBEPCAJIBHBIX TEXHOJOIMM C MECTHBIMH KJIMMAaTOM,
Toniorpadueil U KyJbTypHBIM CMBICIIOM; a Takxke noxaxon Omera I'pabapa,
IIOHMMAIOILIET0 OPHAMEHT KaK MEIUATOp MEXAY UIEEH U BOCIPUATHEM. DTO
MO3BOJISIET YHUTH OT «JIEKOpPAaTUBHU3Ma» K aHaIM3y (YHKIMOHAIbHO-
CEMHUOTHYECKON POJIM MOTUBOB B 000JIOUKE 3[JaHUS U TOPOJICKOM cpene.

@pIMITOH HACTaWBaJI, YTO «MECTHOE» HE PaBHO «(OIBKIOPHOE):
apXMUTEKTypa CONMPOTUBIIIETCS IN100aNbHON yHU(UKaLKKY, BOBIEKas KIUMaT,
penbed, Marepuanl M «TaKTOHUYHOCTBY» JIOTUKY KOHCTPYKUUH U (aKTypy.
[4]. dns AsepOaiimkana 3TO O3HayaeT, 4YTO OOpALICHUE K TPAAUIHU
IIPOYKTUBHO JIMILIb TOTJA, KOrZa OHO YKOPEHEHO B ycinoBusax Kacnuiickoro
no0epexbsi, UHCOJSALMH, BETPOB U KaMEHHOW CTPOUTEIbHOM KylsbType. B
CBOIO ouepenp, [pabap mokaspiBaeT, YTO OPHAMEHT HE «yKpalleHHe», a
HOCUTENIb CMbICIIa M CIOCO0 OpraHM3allid BOCHPUATHS: TEOMETpUH,
pacTUTENbHbIE MOTHBBI U KaJUIUTpadusi CTPYKTYpPUPYIOT CBET, MacliTad u
pUTM. OTH NPUHIUNBI 33JaI0T METOJ: OLIEHWBATh HE «IOXOXKECTh» Ha
IIPOLIUIOE, & CTENEHb MEPEBOAA TPAAULMOHHBIX IPUHIIUIIOB B COBPEMEHHBIN
KOHCTPYKTHB U 000J104KYy. [3].

Camblif n3BeCTHBIN NpUMep «roBopsiel hopmbl» A3zepOallPKaHCKUI
HaIlMOHAJILHBIM My3ell koBpa B baky: 00bEéM, HalmOMUHAIOIUN CBEPHYTHIN
KOBEp, CTal TOPOJCKOM HKOHOM M mpsiMoi MeTadopoil peMecIeHHOTOo
Hacnenus. BaxkHo, 4To 00pa3 coueTaeTcsi ¢ SKCMO3MIMOHHOW (YHKIMEH U
pacrnioniokenreM Ha [Ipumopckom OyibBape; Gpopma paboTaeT Ha OpeHAMHT
MecCTa M JIETKO CYMTHIBACTCS KaK CHMBOJI HAI[MOHAIBHOM WACHTHIHOCTH. [1].

Bue OykBanmbHON MeTadoOpbl pacHpoOCTpaHEHbl MOTHBBI «BOJIHBDY MU
«IUTaMeHW», oTchutaromue k Kacnuto u 3opoactpuiickomy Hacienuro. Takune
pelleHnsT CWIbHBI, KOIZla OHM  BBIPAXAlOT KOHCTPYKTHBHYIO U
KJIMMaTHYECKYIO0 JIOTHUKY (a3pOoAMHAMHMKA BETPOBBIX HAarpy30K, KO3BIPHKHU-
000JIOYKH OT COJIHLIA), U cialdee, Korjaa CBOAATCS K MPOU3BOJIbHON TUIACTHKE,
HE MOJIJICPKAHHOW IJTAHUPOBKOMW U y3JIaMH.

Kpurepun nis ypoBHst popMbI:

- Copa3MepHOCTh CHIIY3TY M BUIOBBIM KOPUAOPaM;
- KoHcTpyKTHBHAsI 4ECTHOCTD (MaTeprall U THI HECYILEN CXEMBbI
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NOJEPKUBAIOT IIJIACTUKY );
- CooTBeTcTBHE 00pa3za GyHKIUU (My3€eil - «KOBEP», MABUIIBOH - Ky30p» U
T.Il.) U MECTY B TOpO/JI€.

Tpamunus mebdeke (AepeBIHHBIX MEPEIUIETOB C I[BETHBIM CTEKJIOM 0e3
KJesi W TBO37ei) OoraTblii MCTOYHHMK JUIS COBPEMEHHBIX OTpPaKIaroIuX
KOHCTpyKUMH. B wuHTeppepax u Qacamax MOTHUB NEPEBOAUTCS B
METaJUINYECKUE/KOMIIO3UTHBIE Tepdopanuu, JamMend ¢ JIBYXCIOHHBIE
9KpaHbl. [2]. B jkapkoM W BeTpeHOM KiuMare baky Takue 000I0YKH
(GWIBTPYIOT CBET, YMEHBILIAIOT OCIEIUICHUE, CIYXaT COJIHIE3AIIUTOU H
o0ecreunBarOT MPUBATHOCTh «OPHAMEHT KaK KIMMAaTUYECKUN MpUOop».
HccnenoBanus u mosieBble OTYETHI MOATBEPKIAIOT YCTOMUYMBOCTD pEMeECa
nedeKe U ero reoMeTpuIo, MPUTOAHYIO AJI aIrOPUTMUYECKONW TeHepaluu
Y30pOB U MapaMeTPUUYECKOT0 MPOEKTUPOBAHUSI.

Kpurepun 1,11 ypoBHSI OpHAMEHTA:

- OYHKIMOHAIBHOCTD (CBET, TEHb, BEHTWJIALUS, aKyCTUKA);

- Macmra6 u mar pucyHka COOTHOCSITCS C YEIIOBEYECKUM TEJIOM U
TTyOWMHOM COJTHIIC3AIINTHI,

- TexHONOTUYHOCTH (MaTepua, JOJrOBEYHOCTh, OOCITYKUBAHUE);
- PeBepcuBHOCTH BMEIIATENBCTBA B HCTOPUYECKON Cpeie.

CumBon paboTaeT Ha ypoBHE ropojackoii kommynukanuu. s baky
9TO MAUTPa «IUTAMEHW», KOBPa, MOPCKOW BOJIHBL, TPaHATa; HO MEPEn30BITOK
OYKBaJIbHON CHMBOJUKUA TPO3UT KUT4eM. [5]. DPdeKTUBHOCTH CHUMBOJIA
pacTér, Korja OH TOJJAEpXaH THUIOJIOTHEH MecTa (My3ed KOBpa,
pEMECIICHHBIE LIEHTPbl) U MHTErPUPOBaH B TOPOACKHE (POHTHI M HOYHOE
OcBellleHHe. AHaIN3 BU3yaJIbHOTO 00pa3a COBpeMEHHOro baky mokasbIBaer,
4YTO CHUMBOJIBI IPOAYKTHBHBI, KOIZld BIIUTBHI B CIIEHAPUM MCIOJIb30BaHUS
MyOJMYHBIX MPOCTPAHCTB M HE BCTYNAIOT B KOHQUIMKT C HCTOPUYECKUMH
CJIOSIMHU.

KpuTepun 1,11 ypoBHSI CHMBOJIMKH:

- CeMaHTHUECKast yMECTHOCTD (CBsI3b ¢ (DyHKIMEH U JloKaluen);

- «YuTabenpHOCTh 6€3 IPAMOTHI» (MeTadopa MpearoUTUTENbHEE JIOIOTUIIA
Ha dacane);

- CoryiacoBaHHOCTh C HOpMaTHBaMHU MOACBETKU M OXpaHbl HACIEIUs.

CymMMupy$s BBISBIEHHBIE 3aKOHOMEPHOCTH, 0003HAYUM MPAKTHUECKUE
OPHUEHTHPHI, 00ECIEUNBAIONINE MEPEBOJ TPAAUIIMK U3 0o0yacTu obpasza B
cdepy KOHCTPYKTHBHO-KIMMATHUECKUX PELICHUH.

WUnTepniperanyst Tpajguluu JODKHA TEPEHOCUTh HE BHEIIHHE
KOHTYpBI, a JeHCTBYyIOIME NPUHUMIBL s meGexu 3To, Mpexie BCero,
yOpaBl€HUE CBETOM, PUTMOM U MacmTaboM: MOAYJIb Yy30pa CcleayeT
3aJaBaTh HCXOAS W3 (PYHKIMOHAIBHBIX IIAroB (Hecylas, OCTEKICHHE,
CEPBHCHBIN OCTYyM), 00ecreunBas rpajlaliuio MPOCBETOB OT «IIJIOTHBIX» 30H
K «pa3peXeHHbIM» Ul 3pUTEIBHOTO W TeroBoro koMmdopra. bykBanbHas
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BCTaBKa UCTOPUYECKOTO OPHAMEHTA JOIYCTHUMA JIMIIb KaK SKCIIO3UIIMOHHBIH
KECT, B  OKCIUIyaTalMOHHOM  O0OJIOYKe  OHa  JOIDKHA  OBITH
TpaHC(OPMHPOBaHA B KOHCTPYKTUBHO W KIMMATUYECKH OOOCHOBAaHHYIO
PEUIETKY.

JIrob6ast MmeTaopa WM CUMBOJIMKA TOJUICKHUT COTIIACOBAHUIO C JIMHUECH
3aCTPOMKH, BBICOTHBIMUA OTPAaHMYCHUSAMH, BUJOBBIMH KOPHIOPAMH H
periaMeHTOM HOYHOro ocBemieHus. [IpennmouTturensbHa aOCTparupoBaHHAs
rpaduka, yuraemas ¢ JAJbHUX TOYEK, 0e3 OYKBAIBHBIX «JIOTOTHUIIOB» Ha
obonouke. Meauacnon TpeOyercss NPOrpaMMHUpPOBATh IMOJ  HHU3KOE
«pa3pelieHney TOPOACKOH MaHOpaMbl, OIPaHWYMBAs SPKOCTh U YacTOTY
CMEH CIeH BO WU30eKaHHE CBETOBOTO 3acopeHus. B mpuopurere
COTJIACOBAHHOCTbH C IEIIEXOTHON MEPCHEKTUBOW M PEKUMOM HCTOPHYECKUX
CHITy3TOB: (pacaa HE TOMHHUPYET HaJ FOPOAOM, a BCTPAUBACTCS B HETO.

B 30Hax oxpaHBl KyJIBTYpPHOTO HAacleIus CIeIyeT NPUMEHSIThH
BPEMEHHBIE W CBHEMHBIC peIICHUs: OOJTOBBIE COCTUHEHHUS, KAaCCETHBIC
9KpaHbl,  PEIbCOBBIE  IOJBECHI,  MO3BOJIAIOUIME  JEMOHTHPOBAThH
BMEIIATEICTBO 0€3 TOBPEkKACHUSI ayTeHTHYHOW TKaHW. Bce KOHTAaKTHBIE
30HBI C MCTOPUYECKUM MAaTEpUAIIOM BBINOJHSAIOTCS 4Yepe3 NpPOKIAJAKH H
PEBEpCUBHBIC KPEMEKH; CKPBITHIE KOMMYHHMKAIIUW TPOKJIAIBIBAIOTCA TI0
CYIIECTBYIOIIMM IIBaM JIMOO BTOPUYHBIM MOBEPXHOCTSAM. IIpoekTHas
JTOKYMEHTAIUS JOJDKHA BKITIOYATh cxXemy JIeMOHTaXKa "
BOCCTAaHOBUTEJIILHOTO  PEMOHTAa OCHOBBI ~KaK JJIEMEHT  OXPaHHOIO
00s13aTeNbCTRA.

3ak/ro4eHue: CoBpemeHHast apXUTEKTypa A3epbaiikxana
pacriosiaraetT 60ratblM HabOpPOM HAIlMOHAJIBHBIX MOTHBOB OT PEMECIEHHBIX
TEXHUK JI0 MOIIHBIX TOPOJCKUX CUMBOJIOB. HO momiMHHAs «HAIMOHAIbBHAS
apXUTEKTOHMKa» BO3HHMKAeT HE OT HAKOIUICHMs LHUTaT, a OT IEepeBoja
MPUHIIUIIOB B KOHCTPYKIIMIO, 000JIOYKY M CIICHAPHH HCIIOJIBE30BAHMS CPEIbI.
ITpumepsl, Tae hopMa, OpHAMEHT M CHMBOJIMKA PabOTarOT COTJIACOBAHHO
(kax B MeTtadope KoBpa, MOAKPEIUIEHHOW (PyHKIMEH My3es W TOPOACKHM
MIOJIOKEHUEM; WJIM B «COBPEMEHHOM Iebeke», CTaBlIed KIMMaTHUYeCKHM
HKPAHOM), TIOJATBEPHKIIAIOT MPOTYKTHBHOCTh PETHOHAIMCTCKONW CTPATETUH H
aKTyaJIbHOCTh TNOHMUMAaHUS OpHAMEHTa Kak Meauaropa CMbIClia H
BocripusTHs. [IpemoskeHHass MaTpulla OIEHKH IoMoraeT (UKCHPOBAThH
Ka4eCTBO PEIICHWH M CHWKACT PUCK CTHIM3ALMU W KHUTYa. [ MpakTHKH
3TO O3HAYaeT MPHOPUTET KIMMAT-OPHEHTHPOBAHHOTO TPOCKTHPOBAHUS,
KOHCTPYKTHBHOM YECTHOCTH M CEMAaHTHUECKOW YMECTHOCTH T€X OCHOBAaHUM,
Ha KOTOPBIX HAIMOHAJIHHBIH MOTHB TIPEBpAIIACTCS W3 JIEKOpa B S3BIK
COBPEMEHHOM apXUTEKTypbl AzepOaiikaHa.
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Keklik Hasanova-Farajova

National Motifs in Azerbaijan’s Contemporary Architecture:
Form, Ornament, Symbolism

Keywords: national identity, ornament, shabaka, Absheron stone
carving, symbolism, climate-responsive facade, Baku; Azerbaijan.

The article examines the integration of national motifs in Azerbaijan’s
contemporary architecture across three interrelated levels: form, ornament,
and symbolism. The analysis focuses on public and cultural buildings in
Baku and the regions (1991-2025), where local codes from carpet and
“flame” motifs to the traditions of shabaka latticework and Absheron stone
carving receive both literal and abstract interpretations. The theoretical
framework draws on K. Frampton’s concept of critical regionalism and O.
Grabar’s study of the mediation of ornament, enabling an assessment of the
“quality” of national motifs by the following criteria: depth of interpretation
(citing principle rather than form), functional productivity of ornament (solar
control, ventilation, light), technological expediency, and contextual
appropriateness. The empirical basis includes emblematic cases primarily the
Azerbaijan National Carpet Museum (the metaphor of a “rolled carpet”) and
contemporary readings of shabaka as light-permeable screens and partitions
as well as an analysis of urban symbolism within Baku’s visual image. It is
shown that the most convincing “national architectonics” emerges where
ornament and symbol become working components of the building envelope,
and form acts as a carrier of local memory and climatic logic. A
corresponding evaluation model and practical design recommendations are
proposed.
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Koklik Hasanova-Faracova

Azarbaycanin miiasir memarliginda milli motivlar: forma,
ornament, simvolika

Acar sozlor: milli kimlik, ornament, sobaka, Abseron das oymagiligi,
simvolika, iqlim yoniimlii fasad, Baki; Azarbaycan.

Mogalods Azorbaycan miasir memarliginda milli motivlerin {i¢
garsiligl saviyya iizra forma, ornament vo simvolika inteqrasiyasi arasdirilir.
Tohlilin predmeti 1991-2025-ci illori ohato edon Baki vo regionlardaki
ictimai vo madani obyektlordir; burada xalga va “alov’” motivlarinden tutmus
soboka anonalari vo Abseron das oymagiligina qadar yerli kodlar hom s6ziin
hogigi monasinda, ham do abstrakt oxunuslarda tocossiim olunur. Teorik
car¢ivo K. Framptonun tonqidi regionalizm konsepsiyasina vo O. Qrabarin
ornamentin vasitagilik rolu barado arasdirmasina asaslanir ki, bu da milli
motivlorin “keyfiyyatini” asagidaki meyarlarla qiymatlondirmays imkan
verir: interpretasiyanin darinliyi (formanin deyil, prinsipin sitat1), ornamentin
funksional mohsuldarlig1 (glinasdon miihafizo, havalandirma, isiq), texnoloji
mogsadouygunluq vo kontekstual uygunluq. Empirik baza ilk ndvbado
Azarbaycan Milli Xalca Muzeyi ( “biikiilmiis xalga” metaforasi), hamginin
sobokanin isigkegiron ekran vo arakesmo kimi miiasir interpretasiyalari,
eloco do Bakinin vizual obrazinda sohar simvolikasinin tohlilini ohato edir.
Gostorilir ki, on inandirict “milli arxitektonika” ornament vo simvolun
binanin gabiginda “isloyan” elements ¢evrildiyi, formanin iso lokal yaddas:
vo iglim montiqini dasidigi hallarda yaranir. Qiymotlondirma modeli vo
layihalondirms tigiin praktik tovsiyalor formalagdirtlmisdir.
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LAYIiHO iLO TIKILININ NATURADA EYNILiYi

Xiilasa: Miixtolif ictimai formasiyalarda insa edilon tikililords layiho-
natura  qarsiliqlt minasibatlori forgli olmusdur. Lakin biitiin ictimai
formasiyalarda “Eynilik” anlayis1 layiha ila tikilinin natura slagesinds yalniz
praktik ohomiyyat deyil, hom do folsofi vo sosial shomiyyat kosb etmisdir.
Memarligda “Eynilik” anlayisi1 layihoa ilo tikilinin natura slagssinds ideya,
forma, ol¢li vo moazmunun birliyi kimi doyarlondirilir. Memarin yaradici
diislincasinin oldugu kimi hayata kegirilmasi insa olunan tikilinin naturada
eyniliyi prinsipinin tosdigidir. Qeyd etmok lazimdir ki, eynilik anlayisi
yalniz oxsarliq deyil, eyni zamanda memarliq diistincosinin badii, texniki vo
moadoani biitovlilyliniin gostaricisi olub, hom konseptual saviyyads, hom da
real tikinti morhalosinds formalasir. Memarligda iislub, mokan, manavi vo
modoni eynilik gostoricilori ilo yanast layihonin naturada eyni ilo oks
olunmasi memarliq ideyasinin reallasmasinin  gostoricisidir. Bozon
memarliqda eynilik ilo fordilik arasinda qarsidurma yaranir. Layiho ilo natura
arasinda tarazliq yaratmaq memarlarin osas vozifalorindon biridir. Lakin
memarligin xaotik vo siiratlo inkisaf etdiyi miiasir zamanda memarliqda
eynilik ilo fordilik arasinda garsidurma yaranir ki, bu da eyniliyin itmasino
sobob olur. Miasir memarliqgda layihalondirma vo tikinti bir-birini
tamamlayan qarsiliqli proseslordir. Tikintinin layihoys uygun olaraq insasi
memarin planlagdirdigi konsepsiyanin gerg¢oklogsmasi demokdir.

Acar sbzlor: Memarlq, layiho-natura, eynilik anlayisi, Ictimai
formasiya, tikinti prosesi, muallif nozarati.
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Giris. Malumdur ki, insan yarandigi ilk giindon memarliq da onunla
birgo tozahiir etmisdir. Tokamiil prosesi zamani miixtalif ictimai
formasiyalarda layihoa ilo inga edilon tikilinin garsiliqgli miinasibatlori do
forqli olmusdur. ibtidai icma dovriindo layiha ilo tikili arasindaki eynilikdo
vahid foaliyyatda birlosorak tobii miihito uygun formalasirdi. Qadim va antik
dovrlards layiho-natura eyniliyi artiq memar ustalar torafindon avvoalcadon
rasmlor, sxemlor soklinds miioyyanlosdirilirdi. Niimuno olaraq Misir
chramlarini, Yunan mobadlorini gostormok olar. Bu tikililor vizual gobul
olunan maddi varliq olmagla barabar, darin falsofi yiiko malik olan monavi
varliglardir. Ehramlarin layihadoki nisbatlorinin pozulmamasi dini ganunlar
saviyyasinds qorunaraq, kainatin diizonini simvolizo edir. Qadim Yunan
memar1 “Memarliq haqqindaki” asarinds layihanin tobist ganunlarina vo
nisbat harmoniyasina asaslandigini gqeyd etmisdir. Bu asards layihs il natura
eyniliyinin falsofs anlami gozalliyin riyazi nisbatlorlo ifadosi kimi tacossim
edir. Orta oasrlords layiha-natura eyniliyi 6ziinomoxsus xarakter dasiyirdi.
Taninmis Norvegli memar-nozariyyagi Norberq-Sulz geyd edirdi ki, orta asr
memarliginda mokanin miiqoddaslogdirilmasi, yani ideyanin mokanda “hiss
olunan varliq” kimi tocassiimii layiho-natura miinasibatinin asas prinsipini
toskil edidi. Bels ki, texniki uygunlugdan ¢ox monavi va ideoloji eynilik osas
gotirtliirdii. Sonayenin inkisafi, yeni materiallarin Kkosfi vo istifadosi
kapitalizm dovriiniin xarakterik xiisusiyyatindon (osason bazar iqtisadiyyati)
asili plaraq layiha-natura eyniliyinin mahiyyatini doyisorok daha gox texniki
vasitolordan istifado edarok tikinti prosesinin normativlora uygun olaraq
stiratlo hayata kegmasinitalob etdi. Miiasir dovrds layiha-natura eyniliyi daha
genis xarakter alaraq memarligin bir elm kimi qobul olunmasini tosdiglodi.
Miiasir memarin vozifasi layiho-natura eyniliyindo tokrarlamaqg yox, onu
yasayan miihitin bir pargasina ¢evirmokdir. Gorlindiiyti kimi biitiin ictimai
formasiyalarda “Eynilik” anlayisi layiha ilo tikilinin natura slagesinds yalniz
praktik shamiyyat deyil, ham do falsofi va sosial shamiyyat kasb etmisdir.

Memarliqda “Eynilik” anlayis1 layiho ilo tikilinin natura slagesindo
ideya, nisbat, forma vo mozmun bagliligi kimi doyorlondirilir. Bu anlayis
yalniz oxsarliq deyil, hom do memarliq diislincosindo badii, texniki vo
modoni biitovliytin  gostoricisidir. Eynilik memarligda hom konseptual
saviyyada, hom do real tikinti morhalasinds formalasir. Layiha ilo natura
arasindaki eynilik iso praktik baximindan memarliq ideyasiin reallagsmasi
demokdir. ©goar layiho marhalosinds yaradilmis mokan fikri, forma, material
vo struktural hsll naturada oldugu kimi ifads olunursa, bu, memarin
yaradiciliq niyyetinin tam reallagmasina gotirib ¢ixarir. Memarliqda eynilik
anlayig1 bir neco miistovido tozahiir edir: iislub eyniliyi, mokan eyniliyi,
monavi Vo madoni eynilik. Uslub eyniliyi miisyyon dévriin vo ya memarliq
moktobinin ortaq xiisusiyyatlorini dasiyan formalarin, materiallarin va
konstruktiv prinsiplorin tokrarlanmasi ilo Xarakterizo olunur. Masalan,

103



Cavid Oliyev
Torlan Oliyev

Qadim Ordubad evlorinds gilinbazli dam ortiiyii, das divarlar vo daxili hayat
sistemi  {islub eyniliyinin  goéstoricisidir. ~ Sirvan-Abseron memarliq
moktabinds das memarligi, sado handasi formalar vo minimal dekor eyniliyi
tomin edir. Mokan eyniliyi tikililorin vo sohor mokanlarinin fazada oxsar
prinsiplarlo toskili ilo baghdir. Islam sohorlorinds qapali hoyot plani va
morkozds moscidin yerlosmasi mokan eyniliyi yaradir. Manavi vo madoni
eynilik isa xalqin diinya goriisii, dini vo sosial ananaloari, yasayis torzi ilo bagl
memarliq kodlarinin qorunmasidir. Belaliklo, eynilik yalniz forma deyil, hom
do modoni yaddasdir. Bozon memarligda memarliq tarixinin inkisafini
formalasdiran eynilik ilo fordilik arasinda garsidurma yaranir. Ancaq xiisusi
olarag geyd etmok lazimdir ki, fordilik 6zii memarligin inkisafinda g¢ox
shamiyyatli rola malikdir. Niimuno olaraq Zaha Hadidin fordi yanasmalar1 bu
giin Diinya memarligina meydan oxuyur. Bu qarsidurma insan hayatin biitiin
saholarinds oldugu kimi kollektiv yanasma zamani bas verir. Layihs ilo natura
arasinda tarazliq yaratmaq memarlarin asas vazifalarindon biridir. On dayorli
memarliq asorlori mohz eynilik vo fordilik arasinda harmoniyani tomin
edonlordir. Miiasir memarligin xaotik sakilda siiratlo inkisaf etdiyi bir dovrda
eyniliyin itmosi ciddi problemlar yaradir. Bir-birina oxsar binalarin tikilmasi
memarligda eynilik prinsiplorinin folsofi yiikiinii azaldir. Halbuki, memarliqda
eynilik dedikdo osason seg¢ilmis mokanin strukturu, onun landsaftla slagsi,
forma vo proporsiyanin, material vo rong se¢iminin uygunlugu insan
psixologiyasina , onun ruh halina ciddi tesir edon amillordandir. Tarixi
miihitdo layiholondirilon tikililorlo otraf miihit arasinda harmoniyanin tomin
olunmasi bu eyniliyin vacib sortidir ki, bu da har zaman aktual olmusdur.
Qeyd etmok lazimdir ki, eyniliyin mahiyyasti sadoco forma oxsarligi deyil,
mokanin madani moansubiyyatinin, tarixi yaddasin vo oObrazin badii-estetik
biitovlityliniin qorunmasidir. Miiasir memarligda layihalondirmo v tikinti bir-
birini tamamlayan qarsiligli proseslor oldugundan bu biitovliik golocok layihs-
naturada tikilinin ideya vo texniki tomslini yaradir, onun mokan qurulusunu,
funksional planini, memarliq dilini vo estetik ifado vasitalorini layiho
sonadlarinda miioyyan edir. (sok. 1)

Buna goro layiho sonadlori ilo real miihitdo insa edilon tikilinin
arasindaki eyniliyin qorunmasi layiho Vo tikinti prosesinin osas keyfiyyat
gostoricisidir. Ciinki, tikintinin layihoyo uygun olaraq insast memarin
planlagdirdigt Layiho Vo natura arasinda eynilik mokan-planlasdirma,
konstruktiv, estetik vo funksional istigamatlordo giymatlondirilir. Mokan-
planlagdirma eyniliyi tikilinin plan halli, mortabalorin  yerlosmasi,
hiindiirliyt, giris-¢ixis istigamatlori vo funksional zonalarin layiha planinda
nozords tutuldugu kimi icra edilmasidir. Konstruktiv eynilik layihodo
gostarilon konsepsiyanin ger¢oklogmasi demakdir.
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Sakill. Tikilinin layihanin naturada eyniliyi

Tikinti prosesinds layihodon uzaqlasma hallarinin qarsisini almagq tigiin
miuollif vo texniki nozarat sistemi movcuddur. Layiho ilo natura arasinda
yaranan forglor yalmiz estetik doyisiklik deyil, hom do funksional,
konstruktiv vo hiiquqi problemlara sabab ola bilor. Estetik eynilik fasadin
memarliq plastikasi, boazoklor, material fakturasi, rong vo isiq hallorinin
layihays uygun saxlanilmasi ilo qorunur. Fasad binanin “lizii” sayildigindan,
oradaki har doyisiklik miiollif konsepsiyasinit tohrif edo bilor. Funksional
eynilik iso sahalorin va otaglarin toyinatinin doyisdirilmomasini tolob edir.
Ogor layihads ictimai bina nazards tutuldugu halda sonradan fargli magsadlo
istifado edilirss, bu, memarliq baximindan uygunsuzluq sayilir.

Layihodon uzaglasma hallarinin miixtalif ssbablori mévcuddur. Boazon
bu forglor texniki mohdudiyyatlordon, bazon iso subyektiv gorarlardan irali
golir. Tikinti prosesinds texniki problemlor, bazarda material ¢atismazligi vo
ya maliyya mohdudiyyatlori naticasinds layiho sadslasdirilo bilor. Miollif
nozarstinin zoifliyi, texniki nozarot orqanlarmin formalligi vo icragilarin
saristasizliyi do bu forglorin asas sobablorindondir. Noticads layihs ilo natura
arasinda forglor yaranir ki, bu da memarliq keyfiyystinin azalmasina,
tohliikasizlik vo estetik problemlorin yaranmasina ssbab olur. Layihodoan
forgli olaraq yiikdasiyan elementlorin dayisdirilmasi tikilinin dayaniqliliginm
azaldir, xiisusilo seysmik zonalarda texniki risklori artirir. Memarliq
tislubunun pozulmasi vo timumi kompozisiyanin tohrif olunmasi memarliq
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tikilisinin estetik vo madani doyarinin azalmasina gatirib ¢ixarir. Eyniliyin
tomin olunmasi ti¢ciin miixtalif metodlardan istifado edilir. Muollif nozaroti
layiha miiallifinin tikinti prosesi boyunca marhalalorlo nozarst hoyata
kegirmasini, islarin layihoys uygunlugunu yoxlamasimi va zoruri hallarda
izahat vermoasini nazards tutur. Texniki nazarat miistaqil organlar torafindoan
aparilir vo icra olunan islorin keyfiyyatini sonadlosdirir. Miiasir dovrde BIM
(Building Information Modeling), 3D skanlama vo dron monitoringi kimi
texnologiyalar layihs ilo natura arasinda real vaxtda miigayiso aparmaga
imkan verir. Layihads nozords tutulan materiallarin eyni keyfiyyat vo texniki
xisusiyyatlorlo istifado olunmasi da eyniliyin qorunmasinda miihiim
ohomiyyat dasiyir. Tikintinin hor morhalasinds ¢okilon foto vo akt sonadlori
sonradan uygunlugun qiymotlondirilmasi {i¢lin asas material rolunu oynayir.
Layiho ilo natura arasinda eyniliyin qorunmasi yalniz texniki masalo deyil,
hom do memarliq etikasinin torkib hissasidir. Memar layiho miisllifi kimi 6z
ideyasina va estetik prinsipine masuliyyat dasiyir. Tikintido istirak edoan har
bir torof — sifaris¢i, podratgi, miithandis vo memar — bu mosuliyyati boliisiir.
Ogor layiho miallifinin ideyasi icra zamam doyisdirilirss, bu, ham onun
yaradiciliq hiiququna, hom do memarliq irsinin davamliligina zorba vurur.
Buna gora do eyniliyin qorunmasi pesa etikasinin asas prinsiplarindan biridir.

Notico etibarilo, layiha ilo natura arasindaki eynilik memarliq
foaliyyatinda keyfiyyat, etibarliliq vo peso mosuliyyati gostaricisidir. Bu
eynilik layiha misllifinin ideyasinin qorunmasi, memarliq tislubunun saflig
va tikintinin tohliikasizliyi baximindan holledici shomiyyat dasiyir. Layiho
Vo natura arasinda eyniliyin tomin olunmasi yalniz normativ taloblorin icrasi
deyil, hom do modoni-estetik doyorin qorunmasi demokdir. Miasir
texnologiyalarin totbiqi, miiallif vo texniki nozaratin giiclondirilmosi bu
istigamotdo miihiim vasitolordir. Belaliklo, layiho ilo natura arasinda
harmoniyanin qorunmasi memarligin hom elmi, ham do manavi taraflorini
birlogdiran bir prosesdir — memarin fikrinin mokana ¢evrildiyi, ideyanin
maddilosdiyi andir.
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Identity of the project and the building in kind

Keywords: Architecture, project-nature relationship, concept of
identity, social formation, construction process, author supervision.

In different social formations, the relationship between the
architectural project and the constructed building (nature) has varied.
However, in all social formations, the concept of “identity” in the
relationship between the project and its realization in nature has held not
only practical importance but also philosophical and social significance. In
architecture, the concept of “identity” in the correlation between the project
and the constructed building is interpreted as the unity of idea, form,
dimension, and content. The faithful realization of the architect’s creative
vision in the built environment affirms the principle of identity between the
project and its physical embodiment. It should be noted that the concept of
identity is not limited to mere similarity; it also serves as an indicator of the
artistic, technical, and cultural integrity of architectural thought, taking shape
both at the conceptual level and during the actual construction process.
Alongside stylistic, spatial, moral, and cultural indicators of identity, the
direct reflection of the project in reality signifies the realization of the
architectural idea. At times, a tension arises between identity and
individuality in architecture. Achieving a balance between the project and its
physical manifestation is among the primary tasks of architects. However, in
the contemporary era—marked by the chaotic and rapid development of
architecture—this tension between identity and individuality often leads to
the loss of identity. In modern architecture, design and construction are
complementary and interdependent processes. The construction of a building
in accordance with its project signifies the materialization of the architect’s
planned concept.

Jxxkana Anuen
Tapaan Ainmen

N1eHTHYHOCTH MPOEKTA U COOPYKEHUsI B HATYpe
KiloueBble  cjaoBa:  apxXWTEKTypa, MPOEKT-HATypa, TMOHSITHE

UACHTUYHOCTH, oOliecTBeHHass (opMalusi, CTPOUTENBHBIA Ipolecc,
aBTOPCKUI HAJ30D.
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B pa3nu4HBIX 00IIECTBEHHO-UCTOPHUYECKUX (POPMALIUAX B3aMMOCBS3b
MEX]Y apXUTEKTYPHBIM IIPOEKTOM U BO3BEAEHHBIM COOPYKEHHUEM (HATYpOil)
CKJIaJpIBajach Mo-pazHoMy. OIHAKO BO BceX OOIIECTBEHHBIX (OpMALUAX
NOHATHE «UICHTUYHOCTH» B COOTHOLIEHUHM IIPOEKTa M HATypbl MMEIO HE
TOJIBKO MPAKTUYECKOE, HO U (puiocodckoe, a TakKe COLUATbHOE 3HAUYEHHE.
B apxurekType NOHATHE «HUACHTUYHOCTH» B KOHTEKCTE COOTHOLIEHUS
IPOEKTa M MOCTPOEHHOTO OOBEKTa PAacCMaTPHUBAETCS KaK €IMHCTBO HIIEH,
dopmbl, pazMepa U coxepxkaHus. Peanu3zanus TBOPYECKOTrO 3aMbICia
apXUTEKTOpa B €ro IEpPBOHAYAJIbHOM BHJIE SIBISIETCS IOJITBEP)KIECHUEM
IIPUHLIAIIA UACHTUYHOCTH MEXIY IPOEKTOM U MOCTPOEHHBIM COOPYKECHUEM
B Harype. Crneayer OTMETHTb, 4YTO T[OHSATUE WJEHTUYHOCTH HE
OrPaHMYMBAETCSl JIMUIb BHEIIHUM CXOJACTBOM; OHO TaKXe CIYXKUT
II0Ka3aTeJIeM XY O0KECTBEHHOW, TEXHUYECKOM M KYJIbTYpPHOH LEIOCTHOCTH
ApPXUTEKTYPHOU MBICIH, (OPMUPYSICh KaK HAa KOHLENTYaJIbHOM YPOBHE, TaK
U B IIPOLIECCE HENOCPEACTBEHHOIO CTpouTenbcTBa. Hapsiny ¢ nokasarensimu
CTWJIEBOM, NPOCTPAHCTBEHHOM, JYXOBHOM M KYJIbTYPHOW HACHTUYHOCTH,
TOYHOE OTpPaXXCHHE IPOEKTa B HAType BBICTYNACT CBUIECTEIHLCTBOM
pealM3allMM apXUTEKTYpHOM wunen. MHorma B apXUTEKType BO3HUKAET
IIPOTUBOCTOSIHUE MEXKYy UIEHTUUYHOCTbIO M UHIUBUYaIbHOCThIO. Co3/1aHue
paBHOBECHsI MEXIy IPOEKTOM M €ro BOIUIOIIEHHWEM B HAaType SBISAETCS
OJIHOM M3 OCHOBHBIX 3aJau apxurekTopa. OJHAaKO B COBPEMEHHYIO 3IIOXY,
XApaKTEPU3YIOIIYIOCSl ~ XAOTHMYHBIM M CTPEMUTENBHBIM  Pa3BUTHEM
APXUTEKTYPbI, IPOTUBOPEUNE MEXIY WACHTUYHOCTHIO U UHIMBULYTbHOCTBIO
HEpe/IKO MPHUBOAUT K yTpare WIACHTUYHOCTU. B coBpeMEeHHON apXUTEKType
NIPOEKTUPOBAHNE u CTPOUTEIIBCTBO IIPEACTABIISIOT coboit
B3aMMO/IOIOJIHSIONINE U B3alMO3aBUCHMBIE Mpolecchl. Bo3BeneHue 31aHus B
COOTBETCTBUM C NPOEKTOM O3HAYaeT BOIUIOILEHHUE 3aJlyMaHHON apXUTEKTOPOM
KOHLIEMIIMHU B PEATbHOCTH.
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BAKI SOHOR MUHITINDO “YASIL DUNYA NAMINO”
PROBLEMLORIN HOLLI

Xiilasa: Miiasir memarligin inkisafinda osas prioritetlordon biri do
saglam miihitin togkil olunmasidir. Saglam gohar miihiti onun dizayn halli
ila eyni shomiyyato malik olan “tomiz otraf miihit vo yasil artim” prinsipi ilo
diiz miitonasibdir. Belo ki, miihitin saglamlasdirilmasi, yasilliqlarin barpasi
Vo artirilmasi, su ehtiyatlarindan, dayanigli enerji monbalorindon somorali
istifads, nogliyyat vasitolorinin sohor strukturunda tonzimlonmosi, sifir
karbon emissiyasina nail olmaq “Yasil Diinya namina” problemlarin hall
olunmasini tomin eds bilor. Natica olaraq sohor miihitinin estetik goriiniisii
miiasir memarligin inkisafi ilo uygunlagmis olacaqdir.

Acar sozlor: sohor miihiti, struktur, miasir memarhq, ekoloji
problem, yasilliglar

Giris. Conubi Qafgaz regionunda avangard memarliq niimunslarinin
morkazina ¢evrilon Baki gohori, Conubi Qafgaz regionunda avangard
memarliq niimunalorinin moarkazi kimi taninir. Bu inkisaf, soharin estetik
goriintisiinii yenidon formalasdiraraq, onu miiasirlik vo innovasiyalarla dolu
bir metropols ¢evirmisdir. Lakin siiratli sohorsalma, urbanizasiya vo global
iglim doyismasi ilo olagodar olaraq, Baki hom do ciddi ekoloji problemlarlo
tizlogmisdir. Bu mogaloda, Baki soharinin ekoloji problemlarinin halli yollar
vo memarhigin bu istigamotdoki potensial tosirlori, homginin beynalxalq
tocriibalordon niimunalor asaslandirilacagq.

Baki sohori bir nego asas ekoloji problemls qarsi-qarsiyadir:

1. Hava Cirkliliyi: Sohordo sonaye miiassisalori vo nagliyyat
vasitalorinin ¢oxlugu havanin keyfiyyatini asagi salir.

2. Suyun Cirklonmasi: Xozor donizino axan ¢aylar vo Sonaye
tullantilar1 su resurslarimin ¢irklanmasina sabab olur.

3. Yasil Saholorin Azalmasi: Sohorsalma prosesinds  yasilliq
sahalorinin azalmasi, biomiixtalifliyin itirilmasi vo mikroiglim doyisikliklori
ila naticalanir.
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4. Enerji Effektivliyi: Onoanovi enerji manbalorindan istifadonin
istiinliik togkil etmasi, karbon emissiyalarini artirir.

Avangard memarliq 6zl soharin ekoloji problemlarinin hallinds
mithiim rol oynaya bilor. Bu sahodo atilacaq bir nego addim asagida
gostorilmisdir:

1.Yasil Damlar vo Saquli Baglar: Yasil damlar vo saquli baglar,
soharin mokaninda yasillig1 artirmagq tiglin effektiv iisullardir. Bu strukturlar,
hom do istilik izolyasiyasin1 tomin edorak, enerji istehlakini azaldir vo
havanin keyfiyyatini artirir. Masalon, Avropa saharlorindon Kopenhagen vo
Vyana bu yanasmadan genis istifado edir. "European Architecture”
jurnalinda qeyd olundugu kimi, "gsharlorin ekoloji davamliligini tomin
etmok tciin yasil damlar vo saquli baglar kimi innovativ memarliq hallori
vacibdir".

Sakil 1. Almaniyanin Freiburg saharindaki Vauban ekoloji mahallasi

2. Enerji Effektiv binalar: Miasir memarliq layihalorinds enerji
effektivliyi nozors alinmalidir. Giinos panellari, kiilok turbinlari vo geotermal
enerji kimi borpa olunan enerji moanbalorindon istifado edon binalarla sifir
karbon emissiyasina nail olmaq olar. Homginin, izolyasiya materiallar1 vo
agilli bina sistemlori enerji sorfiyyatini minimuma endira bilor. Masalan,
Almaniyanin Freiburg sohorindoki Vauban (sok. 1) ekoloji mohallosi, enerji
effektivliyi vo borpa olunan enerji manbolorindon istifadonin on yaxsi
niimunolordir.

Osas1 orta asrlorda qoyulmus bu gozol monzorali sohor 900 illik
yubileyini qeyd edir, lakin onun innovativ dizaynm1i bu sohari ekoloji
davamiyyat vo yasayis iglin yararliliq deracssi baximindan diinyanin an
gabaqcil soharlorindon  birina ¢evirir. Yasillar horokati  gargivasinda
igtisadiyyat1 vo giinos enerjisi ilo bagli aparilan todqiqatlarin naticalori ilo
diinyanin bir ¢ox qabaqcil dlkolori maraglanaraq totbigino gorar vermislor.
Bu molumat miibadilasi sayssindo Italiyanin simalindaki bir qardaslagmus
sohor olan Padua o zamandan bori Italiyanin on bdyiik giinos enerjisi
stansiyasini qurasdirtb; ABS-1n Wiskonsin statindaki Madison soharinds isa
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hazirda Freyburgdaki Gilines Morkazino osaslanan Ekoloji Dayaniqliq
Morkazinin insas1 planlasdirilir. Bakinin sohor miihitinin ekoloji tarazliginin
qorunmasina hossasligla yanasan Azorbaycan Respublikasi qosuldugu bir
sira beynoalxalq sazislorin toloblorine ciddi sokilds riayat edir. < Yasil artim
6lkasina” ¢evrilmasi ilo bagl son illor Baki soharinds salinan meqa parklarin
say1 artaraq soharsalma strukturunda saglam ekoloji miihitin yaradilmasina
miisbat tosir etmisdir. Eyni zamanda Azorbaycanin da bir ¢ox regionlarinda
giinas panellori insa etmoklo ““ yasii enerji ” probleminin halli ti¢iin addimlar
atilmigdir. Bu moagsadlo Yeni Bilocari lokomotiv deposunun yenilonmasi
zamani binalarin enerji tominati tigiin dam Ortiiytindo 307 adad, Yeni Ganca
lokomotiv deposunda isa 350 adad giinas paneli qurasdirilib.

3. Su  Tochizati vo  Tullanti  Idarcetmosi:  Binalarin
layiholondirilmasinds su resurslarinin somorali istifadasi nozors alinmalidir.
Yagis sularinin yigilmasi vo tokrar istifadssi, homginin tullanti sularinin
tomizlonmoasi va yenidon istifadasi su ¢irkliliyinin qarsisin1 ala bilar.
Singapurda Marina Barrage layihosi su idaroetmosindo ugurlu bir
niimunadir. Bu layihs, yagis sularinin yigilmast vo tokrar istifadasi ilo su
resurslarini somorali sokilds idars edir.

4. Ictimai Yasilhqlar vo Parklar: Sohorsalma layiholorinds genis
ictimai yasilliglar vo parklarin yaradilmasi, goharin ekologiyasini
yaxsilasdirmaqla yanasi, insanlarin saglamligina da miisbat tosir gostorir. Bu
mokanlar, goharin biomiixtalifliyini artirir va gohar shalisina istirahat imkani
yaradir. Londonda Hyde Park (sok. 2) vo Parisdo Bois de Boulogne kimi
genis yasilliq sahalori bu yanagmanin ugurlu niimunoloridir. Belo ugurlu
niimunoalordon Bakinin morkazi parki gqeyd etmok olar. Bakinin "Sovetski"
mohoallasinds sokiintii islori basa ¢atdigdan sonra 2016-c1 ilin avqustundan
yeni yollarin ¢gokilmasi, yasillasdirma va abadliq isloarinin aparilmasi layihasi
corgivasinds Avstriyali memar Yans Hoffmanin layiholondirdiyi Markozi
Park (sok. 3) orijinal layihoya osason yiiksok soviyyads abadlasdirilib,
miiasir toloblora uygun yeni infrastrukturlar yaradilib, sohor sakinlori vo
qonaglarin samarali istirahati iiglin mokanlar yaradilmigdir.

5. Nagliyyat Sistemi va Infrastruktur: Memarliq layihalorinds noagliyyat
infrastrukturu da shamiyyatli rol oynayir. Velosiped yollari, piyadalar tiglin
genis saholor vo ictimai nogliyyat sistemlorinin inkisafi, avtomobil
istifadosini azaldaraq, havanin g¢irklonmasini minimuma endiro bilar.
Niderlandin Amsterdam sohori, velosiped yollar1 vo somorali ictimai
nagliyyat sistemi ilo bu sahads diinya liderlarindandir .
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Sakil 2. Londonda Hyde Park Sakil 3. Baki Markazi park

Noatica. Yasil texnologiyalarin totbigi, enerji effektivliyi, su
resurslarinin  samarali istifadosi vo sohorsalma layiholorinds yasilliglarin
artirilmasi, soharin ekoloji voziyyatini yaxsilasdira bilor. Avropa vo digor
beynalxalqg tocriibalor gostorir ki, ekoloji davamliliq vo miasir memarligin
birlogdiyi soharlor daha huzurlu vo saglam miihit yaradir. Baki, bu
tocriibalordon 6yronarak, ekoloji problemlarin hallinds 6nomli addimlar ata
bilor. Bu istigamotds atilacaq har bir addim, golocak nasillora daha saglam
Vo yasanabilir bir gohar miras qoymagq tigiin shomiyyatlidir.

Azaorbaycan Respublikasi Prezidentinin “Baki soharinin bas planinin
hazirlanmasi ilo bagli todbirlor haqqinda” 27.06.2018-ci il tarixli 256
nomrali Soroncami vo Azorbaycan Respublikasimnin Sohorsalma vo Tikinti
Macallasine asason va Azorbaycan Respublikasinin Dovlot Sohorsalma va
Arxitektura Komitasinin 10.04.2019-cu il tarixli DSAK/AZ/BAKU/Layiha/1
nomrali sifarisi ilo hoyata Bakinin 2040-c1 ilo gador islonmis bas planinda
gostarilon problemlor 6z oksini tapmigdir. Belo Ki, 2040-c1 ilo godor Olat,
Lokbatan, Sabungu vo Mardokan alt-markazlorinds timumi orazisi 2650 ha,
qoyulus giicii 1200 MVt olan bir kiilok vo ii¢ gilinos elektrik stansiyasinin
ingas1 toklif olunur. Regenerasiya ¢orgivasine hoyata kegirilmasi
planlagdirilan “Boyiiksor golii tizorindo iizon giinog elektrik stansiyasi (300
kVt)” layihasi, homginin Qirmoki Toabii Geoloji Parki (202 ha) daxil
edilmigdir. Bu parkda gilines vo kiilok enerjisi istehsali vo karbon-neytral
sistemin layiholondirilmasi miimkiin olacaqdir.

Idabiyyat:

1. Baki sohorinin Bas plan1 2040 izahat yazisi. Azarbaycan
Respublikasinin Dovlat Soharsalma vo Arxitektura Komitasi (DSAK),
Baki, 2023.

2. https://www.google.com/search?q=Almaniyan%C4%B1n+Freiburg+Va
uban+&sca_esv=668195d6dd87faab&sca_u
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Ashraf Bakhshiyev

The solution of the problem «for a green world» in the urban
environment of Baku

Keywords: Urban environment, structure, modern architecture,
ecological problem, green spaces

One of the main priorities in modern architectural development is
creating a healthy environment. A healthy urban environment is closely tied
to the principle of "clean urban areas and green growth,” which is as
important as the design itself. Enhancing urban spaces, restoring and
expanding green areas, efficiently utilizing water resources and sustainable
energy, regulating urban transportation, and achieving net-zero carbon
emissions are crucial steps toward addressing the challenges of building a
"Green World." Consequently, the aesthetic appeal of the urban environment
will harmonize with the evolution of modern architecture.

Ampa¢ baxmmuen
Pemenne npo0JieM «3a 3esieHbIil MEP» B TOPOACKO# cpeae baky

KiroueBbie cioBa: roponackas cpeaa, CTPYKTypa, COBPEMEHHAs
apXUTEKTypa, KOJIOrn4eckas npoliaema, 3eJIeHb

OmHMM W3 TJaBHBIX IPUOPUTETOB  Pa3BUTHUA  COBPEMEHHOM
APXUTEKTYpbl SBIIAETCS OpraHM3alus 3J0pPOBOM OKpYKAaroUIEHd Cpensl.
31opoBasi TOpoJCKasl cpefja NpsMO MPONOPLUOHAIBHA MPUHIMILY «YUCTast
OKpY’Karolllas cpesia U 3eJeHbI POCT», KOTOPBIM HE MEHEEe Ba)KE€H, YEM €ro
nu3aiiHepckoe perieHue. TakuM oOpa3oM, yiaydllleHHe OKpYXKaroleil cpebl,
BOCCTAQHOBJICHHE M YBEJIMUYCHHE 3€JI€HH, H(PPEKTHUBHOE HCIOIb30BAHUE
BOJHBIX PECYpCOB, YCTOMYMBBIX HCTOYHHKOB DHEPIHH, PpEryJIUpOBaHUE
TPAHCIIOPTHBIX CPEICTB B TOPOACKON CTPYKTYype, NOCTH)KEHHE HYJIEBBIX
BBIOPOCOB YIJICKHCIIOTO Ta3a MOTYT 0O0eCHeuuTh pelieHue mpobiem «3a
3eJI€HOro Mmupa». B pe3ynbraTe screTHuecKuil OONMK TOPOJICKOHM Cpenbl
OyZeT alanTHPOBaH K Pa3BUTHIO COBPEMEHHOM apXUTEKTYPBHI.
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NAFTALAN KURORT SOHORININ MEMARLIQ-
PLANLASDIRILMA STRUKTURUNUN FORMALASMASI

Xiilasa: Naftalan sohori Azarbaycanin nadir tabii resursu olan kurort
moarkazlorindon biridir. Sohoarin asas kurort ehtiyati olan naftalan yagi, ona
beynalxalq miqyasda s6hrat qazandirmagqla yanasi, soharin funksional togkili,
mokan strukturu vo memarliq simasinin formalasmasina da bilavasito tosir
gostormisdir. Togdim olunan mogalodo Naftalan sohorinin  memarlig-
planlasdirma strukturunun tarixon formalasma morholalori ardicilligla tahlil
olunur. XX asrin avvallorindon baslayaraq soharin inkisaf dinamikasi, Sovet
dovriiniin soharsalma prinsiplari gargivasinds sistemli layihslondirmo prosesi
aparilmis vo bu prosesin soharin  memarlig-planlasdirma strukturuna
bilavasito tosiri miisahido olmusdur. Miistaqillik dévriindon etibaron hayata
kegirilon urbanizasiya siyasati, sanatoriya va rekreasiya zonalarinin yenidan
toskili vo kurortun infrastrukturunun genislondirilmasi, miiasir soharsalma
cagirislarina cavab veran infrastrukturun qurulmasi masalalorine do diggot
yetirilir.

Acar sozlar: Naftalan kurort sohori, sohorsalma, Bas plan, memarlig-
planlagdirma strukturu, tarixi inkisaf

Giris. Bakidan 338 km qorbds, Goran domir yolu stansiyasindan 18
km arali, dagotoyi diizonlikdadir. Yayi isti (orta temperatur iyulda 26,7°C),
qis1 yumsaqdir (orta temperatur yanvarda 2,1°C). Illik yagint1 250-300 mm-
dir. Daniz soviyyasindon iso 210-270 metr yiiksoklikdo yerlogir. Kiilayin
horokat siirati 4 m/san, soharin imumi sahasi 518 hektar, ohalisi iso 8 min
nofor olan [2, s. 203] Naftalan sohori Azarbaycanin qoarbinds, Gance-
Dasgkasan igtisadi rayonunda yerloson, unikal tobii resurslara malik kurort
sohoridir. Sohorin adi vo inkisafi birbasa burada cixarillan vo mualicovi
xtisusiyyatlori ilo taninan naftalan nefti ilo baghidir. Naftalan - godim
dovrlardon bori Azorbaycan dorman ehtiyatlari vo miialicovi xiisusiyyatlorlo
zongin moanbalari ilo moshur olub. Halo XII asrdo moashur soyyah Marko
Polo yazirdi: “... orada, sarhadda, yagla dolu béyiik bir quyu var. Bu yag
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qgida ti¢tin istifado edilmir, insanlarda va heyvandarligda dari xastaliklorini,
habelo digar Xastaliklori miialico etmak iiciin bir malhom avazino istifada
olunur. Naftalan, tokca Qafgazda deyil, Krim, Iran, Tiirkiya, Hindistan va
digar dlkalarda Xastalor iiciin xalg tababati olaraq istifada edilirdi. Miialica
primitiv aparildi. Xastolor naftalan ilo  doldurulmus iimumi torpaq
cuxurlarinda ¢imirdilor...” [4, s.45]. 1887-ci ildo alman miihondis Y.I. Eger
Naftalanda bir nego torpaq sahasi icaraya gotiirdii, 10 quyu qazdi vo sahoni
istismar etmoyo basladi. Neftin bir hissosi terapevtik molhom istehsali {i¢iin
Almaniyaya ixrac edildi, qalan hissosi yerindo islondi. Almaniyada Naftalan-
Egor sirkoti quruldu. Daha sonra alman is adami Quel eyni istiqgamotdo
islomoaya basladi vo Koramal-Naftalan-Kvel yarandi. [2, 5.204].

1920-ci ilo qodor Azorbaycanda tibbi gaynaqlarin inkisafi osason
kortobii Azorbaycanda ilk sanatoriya 1922-ci ildo Mordokanda insa edilib.
Sonradan Bilgoh, Siivelan, Naftalan vo Masallida az tutumlu olsa da,
milalico saglamliq morkozlori insa olunaraq istifadoyo verilmisdir.
Naftalanda ilk 340 yerlik miialico sanatoriyasi 1926-c1 ilds tikilmisdir [1,
s.37]. Bu homin dévr iigiin kegmis SSRI orazisindo on bdyiik miialico-
saglamliq miiossisasi sayilirdi. 1930-cu illordon gohorin planli gokildo
inkisafi baslanmigdir. Belo ki, 1926-c1 ildon etibaron Naftalan neftinin fiziki-
kimyovi, geoloji vo bioloji xiisusiyyatlorinin kompleks elmi todqiqatlari
aparildi. 1933-cii ildon etibaron burada sanatoriya-kurort infrastrukturu
sistemli sokildo inkisaf etdirilmis, 1938-ci ildo iso Azorbaycan Elmi-
Todgiqat Tibbi Barpa vo Tobii Amillorlo Miialico Institutunda Naftalan
laboratoriyas1 yaradilmigdir. Bu laboratoriyada neftin bioloji vo terapevtik
tosirlori elmi osaslarla Oyronilmisdir. Azorbaycanda Naftalan neftinin
torkibinin dyronilmosinde akademik Y.Q. Mommadasliyevin, T.H. Pasayevin,
S.9. Quliyevanin vo T.H. Hiiseynovun boyiik xidmatlori olmusdur [2, S.
204]. Bu aragdirmalarin noticesi olaraq, 1935-ci ildo - 25 carpayiliq ilk
movsiimi sanatoriya istifadays verildi, 1965-ci ilds 1so homin miisssiso 1500
carpay1liq Umumittifaq kurortuna cevrildi [6, s.10].

Sovet dovriindo (1920-1991-ci illor) sohorin kurort funksiyasi
geniglondirilmis, sanatoriy komplekslori, mialicovi vannalar, rekreasiya
zonalar1 va ictimai xidmot obyektlori ilo zonginlosdirilmisdir. 1967-ci ilo
godor Naftalan Goranboy vo Yevlax rayonlarinin torkibinds yerloson gasabo
statusuna malik idi, hamin ildo onun sohor statusu alaraq respublika
tabeliyina verilmosi sohorin memarlig-planlagsdirma strukturunun daha
sistemli sokildo formalagsmasina va kurort funksiyasmimn genislonmasine sorait
yaratmigdir. Saharin planlasdirilmasi zamani funksional zonalagma prinsiplari
osas gotliriilmiis, sanatoriya vo rekreasiya obyektlori ilo yasayis saholori
arasinda optimal olago tomin edilmisdir. Naftalanin morkazi hissasinda
yerloson sanatoriyalar sohorin funksional niivasini togkil edirdi. Sanatoriya
infrastrukturu osason mialicovi neft vannalari, fizioterapiya bdlmalori,
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istirahat pavilyonlar: vo yasil zonalarla zonginlosdirilmis komplekslordon
ibarot idi. Sanatoriyalar hom miialico, ham do sosiallasma mokan1 kimi
foaliyyat gostorirdi. Onlarin memarliq halli sads, funksional vo tipik sovet
kurort memarligina uygun idi: simmetrik planlar, modul konstruksiyalar, genis
foyelor va agiq terraslar. Soharin planlagdiriimasinda sanatoriya komplekslari
ilo yanasi, yasayis massivloari, ictimai xidmot obyektlori (klublar, kitabxanalar,
yemokxanalar) va nogliyyat infrastrukturu bir-birini tamamlayan sokildo
yerlogdirilmisdir. Obyektlor otrafinda parklar, fovvaralor vo piyada zonalari
yaradilaraq rekreasiya miihiti formalagdirilmigdir.

Naftalan  kurortunun soharsalma  inkisafi ~vo  memarlq
planlagdirmasinin ilkin marhoalasi, memarlar S. Vahidov va S. Zeynalovanin
layihalari asasinda insa edilmis vanna gobulu binasi, sanatoriya vo yatagxana
binalari, klub vo mehmanxana toskil edirdi. Bu obyektlor kurortun baslangic
funksional strukturunu formalasdirmis vo miialicavi xidmatlorin togkili tigin
baza rolunu oynamisdir. 1964-1965-ci illordo kurortun ikinci inkisaf
morholasi baslamisdir. Bu illordo yeni vanna gobulu binasi vo sanatoriya
korpuslari, 400 yerlik klub-ohatoetmo yemokxanast vo kurort poliklinikasi
tikilmisdir. Eyni zamanda siini gol yaradilmis, park salinmis vo bununla da
kurortun mikroiglimi xeyli yaxsilagdirilmigdir. Sanatoriya miioassisalarinin
geniglonmosi ilo paralel olaraq xidmat personali ii¢iin yasayis binalari vo
moadani-maisot obyektlori — moktob, usaq baggasi, diikkanlar — inga olunmus,
inzibati bina vo rabito soboasi do sohorsalma strukturuna daxil edilorok
kurortun sosial-infrastruktur sistemini tamamlamisdir [5, s. 220]. 1969-cu
ildo Ummummilli lider Heydor ®liyevin rohbarliys golisi ilo sohorsalma va
arxitekturaya miinasibot koskin artdi. Sohorlords tarixi miihito, tarixi
abidolorin vo memarliga, otraf miihitin, bag-park komplekslarinin vo yasil
massivlorin yaxsilasdirilmasina, kurort vo istirahat zonalarinin barpasi vo
inkigafina boyiik digqgat yetirilmoys baslandi. Azordovlotlayiho dovlot Bas
Layiho Institutu torofindon Naftalan, Susa, Isti-Su vo digor kurort
sohorlorinin Bas planlari islonib hazirlanmigdir [3, s. 163].

1974-cii ildo memarlar N. Mommodboyli, P. Bayramov, U. Ibrahimova
vo Y. Tolstonogov torofindon hazirlanmis Umumi Plan  relyefin
xiisusiyyatlorini vo Naftalangaym yerlosmasini nozars alaraq kurortun sistemli
inkisafini tomin etmoyo yonalmisdir. Plana asason: Simal hissads ¢oxmartoboli
yasayls kvartallarindan ibarot yasayis zonasi yerlosir; Sorqe dogru kurort
miiossisalorinin orazisi yerlosdirilmigdir; Coanub hissads sanatoriya zonasi
yerlogdirilmisdir;  kurort morkozi  sohordoki  Naftalan-caymm  vo
layihalondirilmis su anbarmnim har iki sahilinds togkil olunur. ©n manzarali yer
hesab olunan topads yerloson 1 némroli sanatoriya, gol vo otraf oraziloro
panoramik baxig imkani ils secilirdi. Sanatoriyanin yeni besmartabali korpusu
otraf landsaftla harmonik sokildo uygunlasaraq, memarlig-landsaft baximindan
kurortun estetik doyorini artirmigdir [5, s. 220].
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19 fevral 1982-ci ildo Azorbaycan KP MK-nin, Azorbaycan SSR
Nazirlor Sovetinin vo Azorbaycan Homkarlar ittifaqr Surasinin “Naftalan
kurortunun daha da inkisaf etdirilmosi haqqinda” birgs gorart olmusdur [2, s.
204]. Qorarin naticasi olaraq sohards bir sira sanatoriyalar (“Mil” (480 yer),
“Azorbaycan” (480 yer), “Sirvan”, “Cinar” (580 yer), “Goran” (800 yer))
inga edilmis, yeni xiyabanlar salinmis vo g¢oxmortobali yasayis binalari
tikilmisdir. Eyni zamanda, moigot Xidmati kombinati, kinoteatr (400 yer),
hava limani, avtovagzal, telekommunikasiya qovsagi vo mehmanxana kKimi
ictimai vo texniki infrastruktur obyektlori istifadoys verilmisdir. Sovet
dovriinda soharin planlasdirilmasi asasan funksional zonalagsma prinsiplaring
osaslanmis, sanatoriyalar, yasayis massivlori vo ictimai xidmat obyektlori
bir-birini tamamlayan sokildos yerlogdirilmisdir.

1990-c1 illarin avvallarinds gagqinlar vo macburi kogkiinlor Naftalan
soharinds foaliyyat gostoron sanatoriyalarda yerlosdirilmisdir [6, s.12].

Miistoqillik  dovriinde “Azerbaycan Respublikasinin regionlarinin
2009-2013-cii  illordo  inkisafinin  Dovlot  Proqrami”,  Azorbaycan
Respublikasinda kurortlarin  2009-2018-ci illordo inkisafi tlizro Dovlot
Programini  (2009-cu il) tosdig edon sorancamlar osason Naftalanin
inkisafinda keyfiyyotco yeni bir moarhalo baslamisdir— ardicil sokildo 6zal
miialico-saglamliq morkozlorinin yaradilmasi vo Xxidmat Saviyyasinin
yiiksaldilmasi. Yeni otellorin vo saglamliq morkazlorinin (“Sofa vannalari”,
“Naftalan Mialico vo Saglamliq Markazi”, “Chinar Hotel & Spa” vo S.)
acilmasi rogabat gabiliyyatinin artirilmasi naticasindo Naftalana gealon yerli
Vo xarici turistlorin say1 ildon-ilo artd1 va sohar beynalxalq turizm moarkazins
cevrdi [6, s.12]. Hazirda Naftalan 6lks tizra yerlosdirma imkanlarinin sayma
goro regionlar sirasinda birinci yerdadir.

Sanatoriya komplekslorinin vo istirahst evlorinin imumi memarliq vo
planlagdirma  qurulusunun  hortorofli  giymatlondirilmosi,  onlarin
formalagmasina vo foaliyyotino tosir gostoron meyarlar nozoro alinmagla
aparilmalidi. ©sas qiymotlondirmo meyar1 olaraq asagidaki amillor nazars
alinmalidir: 1) bina vo qurgularin istirahot vo miialico sahalorindos rasional
yerlogdirilmosi; 2) kurort zonasmnin bina vo qurgularinin tobii miihitlo
olagosi; 3) moadani-ictimai xidmatlarinin rasional toaskili; 4) funksional
zonalama; 5) sanator-kurort kompleksi, eloca do biitévliikdo kurort arazisinin
planlagdirma qurulusunun kompakthigi; 6) miialico va istirahat zonalarmin
madoani-kiitlovi Xidmatlorarin qarsiligh alagessi [4, 5.106-107].

2015-ci il 4 noyabr tarixli 335 nomrali gorart ilo Azorbaycanin kurort
sohori Naftalanin Bas plan1” Azorbaycan Respublikasi Nazirlor Kabineti
torafindan tosdiq edilmisdir. Dovlat Soharsalma va Arxitektura Komitasinin
molumatinda goro, plan Komitonin sifarisi osasinda “Renessans Studio”
MMC torafindon hazirlanmigdir [7].
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Beloliklo, sohorin Bas planinin tortib edilmasi zamani, yoni yaranmis
planlagdirma strukturu layihasinin yenidon qurulmasi zamani miisbat yekun
naticalorin olds edilmasi iiclin onlarin ohomiyyatli doracads keyfiyyatli
yenidan islonmosino nail olmaq lazimdir. Sohor hoyatinin miiasir elmi-
texniki inkisafinin (miiasir noeqliyyatin,texniki infrastruktur, ictimai
inkisafetma Vo s.) hesaba alinmasi, soharin yeni inkisaf yollarini miisyyan
etmok vacibdir, ¢iinki ke¢mis morhalodo mo6vcud formalasdirilmis
planlagdirma strukturunun tokmillogdirilmasi imkanlar1, bir ¢ox cahatdon
tikonmis olur. [3, s. 166-167]. Lakin, bununla yanasi, Azarbaycan
Respublikasinda yenidon qurulan va yeni soharlorin mokani strukturlarin
yaranmast sorbost secim qaydasi lizro yox, sohor arazisinin todricon
geniglonmosi, sohor karkasinin artmasi obyektiv ganunauygunluqglarinin,
moveud sohar miihitine uygunlasmasi vo yeni madoni sohor miihitinin
monimsanilmasi proseslorinin tosiri altinda bas vermalidir.
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Lala Azimova

Formation of the Architectural and Planning Structure of the
Naftalan Resort City

Keywords: Naftalan resort city, urban planning, master plan,
architectural and planning structure, historical development
The city of Naftalan is one of Azerbaijan’s unique resort centers,
endowed with a rare natural resource. The main resort resource of the city is
naftalan oil, which has brought it international recognition and at the same
time directly influenced the functional organization, spatial structure, and
architectural appearance of the city. This article provides a sequential
analysis of the historical stages in the formation of Naftalan’s architectural
and planning structure. It examines the city’s development dynamics since
the early 20th century, the systematic planning carried out within the
framework of Soviet urban planning principles, and their direct impact on
the city’s architectural and planning structure. Special attention is given to
the urbanization policies implemented since Azerbaijan’s independence, the
reorganization of sanatorium and recreational zones, the expansion of resort
infrastructure, and the creation of modern infrastructure that meets new
urban planning challenges.

Jlajna A3sumoBa

®opMHUpOBaHHE APXUTEKTYPHO-IIVIAHUPOBOYHOM CTPYKTYPHI
ropoaa xypopra Hajpranan

KuaroueBbie ciaoBa: ropox kypopt Hadranan, rpanocTpouTenscTBo,
reHepaIbHbIN IUIaH, APXUTEKTYPHO-IUIAHUPOBOYHAS CTPYKTYpa,
UCTOPUYECKOE PA3BUTHE

l'opon Hadranan sBasercs OAHMM U3 YHHUKAIbHBIX KYPOPTHBIX
HeHTpoB AsepOaiijkaHa, 00JaJalOMIUX PEIKUM IPHUPOJHBIM PECYPCOM.
OCHOBHBIM KYpPOPTHBIM peCypcoM Topoja sBisieTcs: HadTamaHoBass HE(Th,
KOTOpasi MpHUHECIAa €My MEXIYyHApOJIHYI H3BECTHOCTh M OJHOBPEMEHHO
0Ka3aJl0 HEMOCPEJCTBEHHOE BIUSHHE HAa (DYHKLIMOHAIBHYIO OpPraHU3alMIo,
MPOCTPAHCTBEHHYIO CTPYKTYpPY M apXUTEKTypHBIH oOiuk ropoma. B
NPEJCTaBICHHON  CTaTbe  IOCIENOBATEIbHO  AHAIM3UPYIOTCA  dTallbl
HCTOPUYECKOTO (POPMHUPOBAHUS APXUTEKTYPHO-TNIAHUPOBOYHOM CTPYKTYpPBI
ropojga Hadranan. PaccmarpuBaercss AuHaMuKa pa3BUTHS ropojia ¢ Haydajila
XX Beka, CHCTEMHOE IIPOEKTUPOBAHHE B paMKax IpPajOCTPOUTEIbHBIX
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IIPUHILIUIIOB COBETCKOIO IEPUOJAa M HUX HENOCPEICTBEHHOE BIMSHUE Ha
ApPXUTEKTYPHO-IUIAHUPOBOUHYIO CTPYKTypy ropojna. OcobOoe BHUMaHHUE
yaensiercss  ypOaHW3allMOHHOW MOJUTHKE, peaju3yeMol ¢ MOMEHTa
oOpeTeHHs] HEe3aBHUCHUMOCTH, PEOpPraHU3allMd CaHATOPHO-PEKPEallMOHHBIX
30H, PACUIMPEHHUIO KYPOPTHOW MHPPACTPYKTYPHI U CO3JIaHUIO COBPEMEHHOM
UH(GPACTPYKTYPhI, OTBEUAIOIEH HOBBIM IPaJOCTPOUTEIHHBIM BHI30BaM.
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TiKIiLININ LAYIHODO VO NATURADA HOCM-FOZA
KOMPOZISIYASININ FORMALASMASI

Xiilasa: Memarlhiqda hocm-foza kompozisiyasinin formalagmasi
maraqli tokamiil yolu kegmisdir vo har bir dovriin 6ziinomaxsus xarakterik
xuisusiyyatlori olmusdur. ©On qodim dovrlords ¢ox sado hocm-foza
kompozisiya hollina malik olan tikililor bir basa praktikada reallagirdi.
Lakin zaman kec¢dikco usta vo memarlarin toXoyiillorindon siiziilorok
ideyalardan layiha saviyyasino kegorok naturada maddi hoallini tapmis
memarliq tikililorinds bodii ifado vasitosi kimi hacm-foza kompozisiyasi
holledici rol oynamigdir. Hocm-foza kompozisiya hom ifiiqi (struktur
planlasdirma), ham ds saquli (mokanda) hacm- kiitlo miinasibatlori 6ziindo
birlogdirir vo asas mogsadi mokanin badii biitovliyiinii tomin etmokdir.
Layiho morhalasinda hocm-foza halli abstrakt ideyadan konkret formaya
dogru tokamiil edarok, kompozisiyanin asas prinsiplarinin (biitovliik, balans
Vo simmetriya, ritm vo tokrarlanma, dominanta vo subordinasiya, miqyas
Vo proporsiya) hom layiha marhalasinds, ham da tikilinin naturada tatbiqi
zaman1 memarligin vizual vo emosional tosirini formalasdirir.

Agar sozlor: memarliq, tikili, hocm-foza kompozisiyasi, natura,
memarliq miihiti

Giris. Memarligin osas mahiyyati onun insana xidmat etmosi ilo
borabar insanin var oldugu miihitlo miinasibatinin badii, funksional vo
texniki ifadasidir vo hor bir memarliq tikilisinin asasin1 togkil edon hocm-
foza kompozisiyast onun badii ifadasinin gostoricisidir. Memarliqda badii
ifado memarligin ruhudur, tikilini calbedici edon, insana estetik zovq veran
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canli hissasigir. Hocm-foza kompozisiyasinin formalagma tarixi memarligin
tozahiir etdiyi ilk giindon baslamisdir vo miiasir dévradok bir-biri ilo tizvii
sokildo bagli olaraq inkisaf etmokdadir. Qeyd edok ki, ilk memarliq
nimunalori ¢ox sado hacm-foza kompozisiyasi hoalline malik olmuslar.
Memarligda monumentalliq simvolu olan Misir ehramlarinin hacm-foza
kompozisiyasinda hacm birinci, foza iss ikinci planda yer alirdi. Qadim
Yunan vo Roma memarliginda hocm vo foza arasinda daha taraz miinasibot
yaranaraq hocm-faza kompozisiyasinin elmi asaslatinin formalagmasi {igiin
zomin yarandi. Orta asa memarliginda hocm-foza kompozisiya hallinds
istlinliik osason fozanin vizual oxunaqligina verilmisdir. Belo ki, bu
kompozisiya hallinds hacm fozanin fonunda ¢ox kigik gorsanarok fozanin
isigla dolu bir forma kimi ortaya c¢ixmasmi tomin etmisdir. Intibah
dovriindo nisbat, hondasi harmoniya prinsiplori formalagaraq hocm-foza
kompozisiya hoallindo dinamik ifado formalari 6n plana ¢ixmisdir. Bu da
memarligin statik formadan dinamik kompozisiyaya keg¢idini gostorirdi.
Kapitalizm vs sosializm dovriinds hacm-foza kompozisiyasinda hacm-foza
miinasibatlori funksionalliga osaslandi. Belo ki, mokan artiq yalniz
formanin noticasi deyil, memarliq ideyasimin osas ifado vasitosine
sevrilorok soffaf fasadlar, sorbast planlagsma, agiq mokanlar va s. kimi
memarhiqda yeni estetik dil yaratdi. Miasir dovrde ise rogomsal
modellosma vo parametrik memarliq sayaSindo memarligda kompleks
hacm-foza sistemlori yarandi.

Molumdur Ki, har bir tikili ideyadan baslanir, layiha Soviyyasinda
formalasir vo naturada maddi hollini tapir. Qeyd etmok lazimdir ki, hom
layiha hallinds, hom do naturada hacm-foza kompozisiyasinin
formalagmasi memarliq nazoriyyasi ilo tocriiboni birlogdiron prosesbir. Bu
prosesdo bodii ifado vasitesi kimi tikilinin hacm-foza kompozisiyasi
holledici rol oynayir. Tikilinin hocmi ilo fozanin qarsiligh slagesi, onlarin
proporsional vo plastik nizami biitov bir sistem soklindo birlogorok
memarliq asarinin badii dayarini.emosional vo vizual tosir giiclinii artirir.
Umumilikds, hacm-foza kompozisiyasi dedikdo memarliq formalarmin bir-
biri ilo vo otraf miihitlo harmoniyasi naticasinds {i¢6l¢iilii mokanin taskili
nozordo tutulur. Bu anlayis hom {ifiiqi (struktur planlasdirma), hom do
saquli (mokanda)hacm-kiitlo miinasibatlori 6ziindo birlosdirir vo asas
moagsadi mokanin badii biitovliiyiinii tomin etmoakdir. Kompozisiyanin asas
prinsiplorinin (biitovliik, balans vo simmetriya, ritm vo tokrarlanma,
dominanta vo subordinasiya, miqyas Vo proporsiya) ham layiho
morhalasinds, ham do tikilinin naturada totbiqi zamani memarlhigin vizual
Vo emosional tasirini formalasdirir. Layiha marhalasinda hacm-foza halli
abstrakt ideyadan konkret formaya dogru tokamiil edir. Bu morhalads
ideya, eskiz, maket vo isci layiho ardicilligr ilo memarliq disiincosi
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materiallasir. ©vvallor hacm-foza kompozisiyasinin togkilinds asas magsad
tikilinin vizual oxunaqligina nail olmaq idiss, miiasir dovrds isa texnoloji
imkanlardan asili olaraq hacm-foza kompozisiyasini sosial vo miiasir
dizaynin toloblorine uygunlasdirmaqdir. Buna gors do layiha marhalasinds
formalasan hocm-foza kompozisiya halli ilo real tikilido formalasan mokan
arasinda qarsiliqli harmoniya miiasir memarligin osas gostoricisidir. ilkin
eskiz morholasindo memar mokanin {imumi xarakterini miioyyan edir,
funksiya, orazi konteksti, giinos-oriyentasiya, vizual slagoalor va s. kimi
parametrlari tohlil edir. Bu marholodo kompozisiya ideya saviyyasindo
diistincodo formalasir. Qrafik eskizlor vo rogomsal modellar vasitasilo
memar miixtalif hocmi formalar1 sinayir, onlarin bir-biri ilo vo straf miihitlo
alagosinidoyarlondirir. Layihanin névbati marhalosinds (maket va rogomsal
modellosdirma marhalasinda) memar hocm-faza miinasibatlorini ti¢ol¢iilii
sokildo tohlil edir. Miiasir dovrdo parametrik modellosdirmo, BIM
texnologiyalar1 vo 3D simulyasiyalar vasitasilo layiha marhalasinds forma-
foza sisteminin  dinamik  doyiskonliyi, isig—kdlge oyunlari  vo
kompozisiyanin optik balansi daha doaqiq analiz olunaraq layihado hacm-
foza kompozisiyasinin formalagmasi hom estetik, hom do funksional
baximdan aydin goriiniir. Tikilinin naturada toCossiimii iso memarliq
ideyasmin real materialda, texnoloji vo miihondislik vasitalori ilo hayata
kegirilmasi morhalasidir. Burada kompozisiyanin tasir giicii, proporsiyalar
va vizual slagelar insan tocriibasi ilo sinaqdan kegirilir. Layihada nazords
tutulan proporsiyalar naturada insan baxis bucagi, mosafo vo harokat
trayektoriyast ilo yeni mona qazanir. Monumental binalarda saquli
dominantalar vo fozada agilan vizual oxlar insanin psixoloji gavrayisinda
qiidrot Vo ozomot hissi yaradir, kicik miqyash tikililords iso yaxin
mosafodon olago vo intim miqyas dstiinliik toskil edir. Hocm-foza
kompozisiyasinin naturada dork olunmasinda isiq, material vo tekstura
miihiim rol oynayir. (sok. 1)

Sakil 1. Layiho asasinda formalasan hacmi-faza kompozisiya hallinin
naturada aksi.

123



Torlan Oliyev
Cavid Oliyev

Giinog istigamati, sothin parlagqhigi, faktura vo kolgo oyunlart
hocmlorin hissini artirir vo ya azaldir. Betonun sortliyi, siisonin soffafligi,
agacin tobii fakturast kompozisiyanin emosional tosirini formalasdirir vo
binanin badii ifadasini dorinlosdirir. Tikilinin otraf miihitlo slagasi — relyef,
iqlim, landsaft vo sohor miihiti ilo dialoqu — kompozisiyanin davamliligini
Vo estetik harmoniya soviyyssini miioyyan edir. Memarlq yalniz 6z
daxilindo deyil, hom do otrafinda olan foza ilo qarsiligli miinasibatda
biitovlasir. Layiha vo natura arasindaki forglor memarliq prosesinin tobii
naticasidir. Layiha moarhalasinds forma ¢ox vaxt abstrakt ideyaya asaslanir,
naturada iss o, real konstruktiv, texnoloji va sosial faktorlarla qarsilasir. Bu
forglorin harmoniyasi li¢iin maket vo prototiplorin siagi, interaktiv dizayn
prosesi vo otraf mihit simulyasiyast miihiim rol oynayir. Miasir
memarliqda rogomsal texnologiyalar vasitasilo tikilinin naturadaki vizual,
isiglandirma vo kolgo soraitlori avvalcadon modellosdirilir, bu da layihs ilo
realliq arasindaki forgqi minimuma endirir. Belaliklo, layihads yaradilan
ideal mokan konsepsiyasi naturada real texniki vo insan amillori ilo
uygunlasdirilaraq badii biitovlilyiinii qoruyur.

Noatico  etibarilo, hacm-foza kompozisiyasinin ~ formalagmasi
memarligim hom elmi, hom do badii mahiyystini 6ziindo birlosdiran
miirokkob prosesdir. Hocm-faza kompozisiyasinin formalagsmasi oslinds
insanlarin memarlig1 fiziki mokan kimi deyil, memarliq miihitinin falsofi vo
estetik doyorlorinin qavramasinda ifado vasitalorindan biri olub, bu proses
memarligin yalniz maddi konstruksiya kimi deyil, ham do onlarin
diinyagorisiinii,hislorini vo monavi alomini oks etdiron badii-falsofi bir
sistem kimi dork edilmasina sorait yaradir. ©lbatto bu prosesds osas yiik
yaradicit memarlarin {izorine diisiir. Layiho morholosindo memarin yaradici
tofokkiiriindon yaranan formalasmis ideya naturada maddilogorkon mokanin
funksional, vizual vo emosional biitovliyiiniin qavranilmasi shamiyyorli rol
oynayir. Tikilinin hacm-foza kompozisiyanin uguru yalniz hacmlorin
kompozisiyanin qanunauygunluglarima osason yerlosdirilmasinds deyil,
hom do fozada,yoni homin miihitdo horokot edon insanin onu neca hiss
etmosindadir. Tarixin miixtolif dovrlorinds layiho osasinda formalasan
hocm-foza kompozisiya holli memarmn yaratmis oldugu mokanimn, (yani
memarliq miihitinin) vo formalarin bir-biri ilo alagesinin layihadoki halii
homin dovriin xaralterik xiisusiyyatlorini 6ziindo oks etdirmiidir. Miiasir
memarliqda rogomsal texnologiyalar inkisafina, yeni materiallarin kosfi,
onlarin memarliqda totbigino vo biomorf formalara osaslanan yanasmalar
bu prosesi daha ¢evik, analitik vo yaradici soviyyoyo dasiyaraq real
miithitdo maddi-fiziki sokildo tocassiim etdirilmosi miasir memarliq
kompozisiyasimnin asas ifads vasitalarindondir.
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The formation of spatial-volume composition in architecture has
undergone an interesting process of evolution, with each era possessing its
own distinctive characteristics. In ancient times, buildings with very simple
spatial-volume composition solutions were realized directly in practice.
However, over time, as the imagination of masters and architects evolved,
architectural structures that transitioned from ideas to the design stage and
found their material realization in reality began to use spatial-volume
composition as a decisive means of artistic expression. The spatial-volume
composition combines both horizontal (structural planning) and vertical
(spatial) relationships of mass and volume, with the main goal of ensuring
the artistic integrity of the space. During the design stage, the spatial-
volume solution evolves from an abstract idea into a concrete form, and the
main principles of composition—unity, balance and symmetry, rhythm and
repetition, dominance and subordination, scale and proportion—shape the
visual and emotional impact of architecture both in the design phase and in
the realized structure.
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Tapaan Annes
JlxaBua AjneB

®opMuUpoBaHne 00bEMHO-TIPOCTPAHCTBEHHOH KOMIIO3UIIMHU
31aHNS B MPOEKTE U B HATYpe

KiroueBbie cjaoBa: apXUTEKTYpa, 3/1aHHeE, 00bEMHO-
IPOCTPaHCTBEHHAs] KOMIIO3MLIUSA, HATYpa, apXUTEKTypHas cpesa

@®opmupoBaHue  00BEMHO-IIPOCTPAHCTBEHHONM  KOMIIO3MLIMHM B
ApXUTEKType NPOILIO MHTEPECHBIN MyTh BOJIIOLIUY, U KaX/1asl 3110Xa UMena
CBOM XapakTepHble 0COOEHHOCTH. B japeBHHME BpeMeHa 3[aHHs C OYCHb
HPOCTHIMH  O0BEMHO-IIPOCTPAHCTBEHHBIMU PELICHUSMU PEaIn30BbIBAIIICH
HEMNOCPEACTBEHHO Ha mpakTtuke. OAHAKO CO BpEMEHEM, M0 MEpE Pa3BUTHUS
BOOOPaKEHUSI MAacCTepOB M APXUTEKTOPOB, apXUTEKTYPHBIE COOPY>KEHHS,
IpOLIEAIINE MyTh OT WJEH J0 IMPOEKTHOIO YPOBHS M HAILEAIINE CBOE
MaTepUalbHOE BOIUIOLICHWE B HAType, CTajld HCIOJIb30BaTh OOBEMHO-
[IPOCTPAHCTBEHHYIO KOMITO3HLIUIO KaK pelaroliee CPEACTBO
XYJ0’KECTBEHHOI0 BblpakeHHs. OOBEMHO-IPOCTPAHCTBEHHAS KOMIIO3UILMS
OOBEIMHSACT KaK TOPU3OHTAIbHBIC (CTPYKTYPHO-IUIAHUPOBOYHBIC), TaK H
BEPTHKAJIbHbIE (B IPOCTPAHCTBE) COOTHOLIEHHUS] MACChl U 00beMa, OCHOBHOM
LEJIbI0 KOTOPBIX SIBJIAETCS OOECIEYEHHE XYHO0KECTBEHHOW IEIOCTHOCTU
npoctpaHcTBa. Ha craamum npoeKTupoBaHUS 0OBbEMHO-TIPOCTPAHCTBEHHOE
pelieHne pa3BHUBaeTCsl OT aOCTPakTHOW HIEM K KOHKpPETHOH ¢opme, a
OCHOBHBIE MPUHIIUITBI KOMIO3UIIMA — I€JIOCTHOCTh, OaJlaHC U CUMMETPHS,
PUTM U TOBTOPSIEMOCTb, JIOMHHAHTa M CONOAYMHEHHOCTb, MacuiTad |
IpONOpUMH — (OPMHUPYIOT BU3yaJIbHOE M SMOLIMOHAJIBLHOE BO3JEHCTBHE
apXUTEKTypbl KaKk Ha JTale IPOEKTUPOBAaHMUS, TaK M IPU peaau3alyu
COOPYKEHUS B HaType.
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RUSIYADA AZORBAYCANLA BAGLI YENI HEYKOLLOR
(2010-cu ILLOR)

Xiilasa: Moqalado 2010-cu illordo Rusiya orazisinds ucaldilan,
Azorbaycanin gorkomli soxsloring aid olan dord abidodon s6hbat agilir. Bunlar
gorkomli geolog-alim Forman Salmanovun, SSRI Xalq artisti Miisliim
Magomayevin, boyiik miitofokkir vo maarif¢i yazigt Mirzo Fotali
Axundzadonin vo taninmis vokal ifagis1 Polad Biilbiiloglunun heykslloridir.
Misllif geyd edir ki, bu vo digor heykollor Rusiya ilo Azorbaycan arasinda
madoni olagalorin méhkomlonmosinds boylik rol oynayir. Magalado homin
heykallorin ohatali badii tohlili verilmisdir.

Acar sozlar: heykoltorasliq, modoni olagalor, Mirzs Fotoli Axundzado,
Forman Salmanov, Miislim Maqomayev.

Ovvallords oldugu kimi, 2010-cu illords do Moskvada vo Rusiyanin
digor sohorlorindo gérkomli azorbaycanlilara heykal ucaltmaq ononssi inkisaf
etmisdir. Bu, Olkolorimiz arasinda dostlugun vo qarsiligli etimadin oyani
gostaricisidir [3, s. 49].

9 oktyabr 2025-ci ildo Tacikistanin paytaxti Diisonbo sohorindo
Azorbaycan  Respublikasinin  prezidenti  ilham  Oliyevlo  Rusiya
Federasiyasinin prezidenti Vladimir Putinin somimi goriisiindon sonra son
aylarda olkelorimiz arasinda bozi tizdoniraq qilivvalor torafinden siini suratde
qizigdirilan  gorginlik  tamamilo aradan qaldirilmis, dostlugumuz vo
torofdagligimiz hor zaman oldugu kimi, normal macraya diismiisdiir. Oslinda
Olkalorimiz hor zaman dostluq vo qarsilighh etimad soraitindo 6z
miinasibatlorini inkisaf etdirmislor. Diigonbo goriisli bunu bir daha tosdiq etdi.

2010-cu illordo Rusiyada agilisi olmus, gorkomli azorbaycanlilara hasr
edilon heykallarin bir qismi ilo tanis olaq.

Xanti-Mansiysk sohorinda Sosialist Omoyi Qohromani, Rusiyanin
Omokdar geoloqu Forman Salmanovun heykoli (miolliflor Salxab
Mommoadov, Bli ibadullayev, tunc, granit, 2010), Moskvada SSRI Xalq artisti
Miislim Magomayevin heykali (heykoltoras Aleksandr Rukavisnikov, memar
Iqor Voskresenski, tunc, granit, 2011), goérkemli Azorbaycan maarifci
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miitofokkiri vo dramaturqu M. F. Axundzadenin Moskvada M. I. Rudomino
adima Umumrusiya Xarici Odobiyyat Dévlot Kitabxanasmin atriumunda
goyulmus heykali (heykoltoras Zaur Rzayev, tunc, 2012), Moskvada, Rusiya
Rassamliq Akademiyasinin muzey-sorgi kompleksindo Polad Biilbiiloglunun
heykoali (tunc, 2016, heykoltoras Zurab Sereteli) bu onononin ugurlu
niimunslaridir.

Sosialist ©moayi Qohromani, Rusiyanin ©mokdar geoloqu Farman
Salmanovun heykali oldugca maraqli, mazmunlu, ekspressiv kompozisiya
hallina malikdir. Miislliflor obrazi hayacanli goriiniisda, sanki irali sigimaga
hazir durumda tosvir etmislor. Gorkomli geoloqu soXSan taniyanlar bilirlor
Ki, 0 miilayim, giiloriiz olmaqla yanasi, hom do prinsipial soxsiyyat idi. Bu
prinsipialliq neft axtarislar1 vo hasilati masalalorinds 6ziintin pik haddino
catirdi. Malum oldugu kimi, hamyerlimiz Rusiyanin bir ¢ox bdlgalorinds, 0
climladon Sibirds vo Uralda neft yataglarinin axtarisinda istirak etmis, Ural
neft sonayesinin — “Ikinci Baki”nin osasmi qoyanlardan biri olmusdur.
Siibhasiz ki, o, 0z isindo prinsipialliq niimayis etdirmosaydi, belo bdyiik
naticoloro nail olmazdi. Heykoltoraglar obrazi mohz belo matin, gatiyyatli,
hoyacanli durumda tosvir etmis vo maraqli, effektli kompozisiya hoallino nail
olmuglar. Abidonin kompozisiya hollinin digor maraqli, banzorsiz
xiisusiyyati arxa planda neft hasilati ilo olagedar miixtalif elementlorin
obrazli tasvirloridir. Bu cahat abidanin dinamikliyini, onun daha emosional,
mitoharrik vo tosirli gériinmasini tomin edir, onu demok olar ki, “kinetik
heykoltorasliq” soviyyasina gatdirir. Bu, hom do tosvir olunan obrazin hoyat
foaliyyati baroda lakonik, romzi tosssiirat formalasdirir. Coxsayli konstruktiv
elementlor heykolin hor iki torofindon sanki “boylanaraq” onu ¢evralayir.
Abido kompozisiyasinin yuxari hissesi neft burugu formasinda hall
edilmisdir ki, bu da obrazin basindan xeyli yuxariya qalxir. Elaco do
heykolin hiindiir olmayan pyedestali anoanavi formada deyil, mohz madon
platformasmi xatirladan gériiniisdo hall edilmisdir. Umumiyyatlo, Forman
Salmanovun Xanti-Mansiysk sohorindoki heyksli S. Mommadov vo O.
Ibadullayevin birlikde hazirladiglar: ugurlu sanat niimunasi hesab edils bilor,
Maraglidir ki, bu oSar ti¢iin xarakterik olan emosionalliq, dinamika, yardimg1
elementlor onlarin digoar osarlorinde nazars ¢arpmir. Misal igiin, sairo
Mohsati Gancoavinin heykoali bunun tamamilo oksinodir. Homin obrazda
ekspressivlik, temperament yoxdur, heykal ti¢iin sakit, Stasionar goriiniis
xarakterikdir. Bu baximdan Forman Salmanovun heykalinin tokco ugurlu
deyil, ham do orijinal tosir bagislamasin1 diisinmak olar. Heykalin
kompozisiya hallindoki yardim¢1 elementlorin ekspressiv goriiniisii, ¢ixintili
olmasi S. Mommodovun Bakida, Mugam Morkozi binasinin qarsisindaki
stitunlara borkidilmis abstrakt xarakterli mugam kompozisiyalar1 ilo
miiqayisa oluna bilar.
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SSRI Xalq artisti Miislim Maqomayevin Moskvadaki heykali
torafimizdon miiasir dovriin maraqli sanat niimunasi Kimi saciyyalondirilir.
Heykol sakit parkda, uca sam agaclarinin shatosinds yerlogir. Abidonin
dairovi formali, ensiz postamenti otrafdaki sam agaclari ilo sanki tizvi vohdot
toskil edir vo formalarin incaliyi, zorifliyi effekti yaradir. Obrazin 6ziiniin
zorif, miitonasib fiquru bu effektin tamamlayici elementi Kimi digqati calb
edir. Heykoltoras A. Rukavisnikov Miislim Maqomayevi ifa zamani tasvir
etmisdir. Lakin onun zahiri goriiniisiindo emosionalliq o godor do hiss
edilmir. Miallif tomkinli pozani {istiin tutmus, ifanin temperamentindan irali
golon emosionalligi minimum saviyyads oks etdirmisdir. Bu emosionalliq
sag ayagm bir qodor irali ¢ixmasinda vo xiisusilo, sol olin geriys
¢okilmasinds 6z ifadosini tapr.

Miasir dovrdo heykallor tokco agiq ictimai mokanlarda deyil, gapali
miihitds, hayat, terras va interyerds do ucaldilir. Oslinds boyiik tarixa malik
bu tocriiba son illordo Rusiyanin paytaxtinda intensiv suratdo totbiq edilir.
Bunlardan biri Azarbaycan dramaturgiyasinin banisi, maarifci vo miitofokkir
M. F. Axundzadonin plastik obrazidir [1]. Heykel Moskvada, M. I.
Rudomino adma Umumrusiya Xarici Odobiyyat Dévlot Kitabxanasimin
atriumunda qoyulmusdur (sakil 1).

M. F. Axundzadenin plastik obrazi Azarbaycan insanina P. Sabsayin
1930-cu ildo Bakiin morkazindo kompakt parkda goyulmus heykslindon
yaxsi tamigdir. Bu heykoli tanimayan yasli vo orta nosil yerli insanini
tosovviir etmok ¢otindir. Sabsaymn yaratdigi homin heykali biz o godor do
ugurlu hesab etmirik vo bu barads 6z tonqidi miilahizomizi artiq bildirmisik.
Bununla belo, dasidigi modoni vo maarifgi oshomiyystine gora bdyiik
dramaturqun Bakidaki heykali stibhasiz ki, togdiralayiqdir.

Bas M. F. Axundzadonin Moskvadaki plastik obrazi barada no demok
olar? Olbotto, oOlkolorimiz arasinda qarsihiqlt  dostlug  vo  modoni
miinasibatlorin inkisafi baximindan heykal, siibhasiz ki, boyiik shomiyyata
malikdir; bunu danmaq olmaz. Oxsar fikirlori maarif¢ilik miistovisinda
Bakidaki heykol haqqinda da demisik. Bas heykal badii ifado baximindan
hansi hisslor yaradir? Hor halda istonilon abidonin badii dayari onun diger
dayarlorindan shomiyyatli olmalidir. Moskvadaki heykalo noazor salag.
Diqgqgoti colb edon ilk cohot yaziginin xidmoti geyimdo olmasi, ¢ar iisuli-
idarasinin polkovnik poqonunu taxmasidir. Tarixdon bollidir ki, M. F.
Axundzads Tiflisdo xidmat edorkon polkovnik riitbasinadok yiiksalmisdi.
Bu, 6zliiylinds foxr hissi doguran hadiss olsa da, onun bdyiik adobi irsi ti¢iin
0 godar do shamiyyot dasimir. Axundzado tarixe gorkemli strateq, horbgi
kimi yox, maarif¢i-demokratik miitofokKir vo yazigt kimi daxil olmusdur.
Aydin masaladir ki, Sabsaymn heykslinds yazi¢g1 miilki geyimds, pogonsuz
tosvir edilib. 1930-cu ildo Axundzadani ¢ar poqonunda tasvir etmok, sadaca
miimkiinsiiz idi. Lakin heykoltoras Zaur Rzayev 2012-ci ilds onu pogonlu
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tosvir edib. Bu hom yazigmin faaliyyatinin gériinmayan cahatlorini, ham do
Rusiya qullugunda olmasmi gostormok baximindan digqotelayiq detaldir,
Rusiyada nlimayis etdirilmok ii¢lin ¢ox miinasibdir.

Axundzadonin durusu, gamoati 0 godor do miinasib deyil. Obrazin
allorini arxada tutmasi no dovlat qulluggusu, na do maarif¢i ziyali iigiin
uygun jest hesab olunmur. Belsliklo, M. F. Axundzadenin Moskvada, M. I.
Rudomino adma Umumrusiya Xarici Odobiyyat Dévlet Kitabxanasinin
atriumunda qoyulmus heykoalinin  madani  oshamiyyatinin  bodii-estetik
dayarindan iistiin olmasi gonastina galirik.

Moskvada, Rusiya Rassamliq Akademiyasinin  muzey-Sargi
kompleksindo Polad Biilbiiloglunun heykoli Rusiyada azerbaycanliya
goyulmus son heykallordon biridir vo maraqli, xarakterik kompozisiya
hollino malikdir ~ [2]. Heykolin miiallifi, akademik Z. Sereteli Polad
Biilbiiloglunu ifa zamani, onun ¢ixis1 liclin xarakterik olan cosqun
jestikulyasiyada oks etdirmidir. Oslinds bu, yaradici1 soxsiyyatlorin obrazlar
lclin xarakterik formadir. A. Rukovisnikovun miiollifi oldugu M.
Magomayevin heykslinds do obraz mohz ifa zamani tosvir olunub. Lakin
emosionalliq baximindan bu iki heykol arasinda forqlor moévcuddur. A.
Rukovignikov M. Maqomayev heykolindo vizual baximdan asagi
temperament doracasindan istifado etmisdir. Oslinds bu, diizgiin se¢imdir;
M. Magomayev ifa zamani temperamentli, emosional goriinse do (bu, onun
yiiksok tembrli sos diapazonundan irali golirdi), onun jestikulyasiyasi
nisboton passiv olmusdur. Maqomayevin badon-harokon jestlori sshna
vokalizmi ¢orgivasindon konara ¢ixmayib. Olin yuxari qaldirilmasi, yaxud
sinoys sixilmast Magomayevin ifasit {iglin xarakterik deyildi. Onun osas
vizual jest horokotlori olin arxaya acgilmasi, barmagqlarin aralanaraq
gorilmasidir (sokil 2).

P. Biilbiilogluda iso zahiri jestikulyasiya xeyli aktivdir. Bu, sanatkarin
sohno artistizmino meyilli olmasi, oxudugu mahnilarin xarakteri, nikbin
melodiyasi ilo alagadardir. Ona géro do Z. Seretelinin yaratdigi obraz A.
Rukovisnikovun miisllifi oldugu heykalo nishoton daha miitoharrik xaraktera
malikdir.

Heykoalds P. Biilbiiloglu mikrofon tutdugu sol slini yuxart qaldirmis,
sag alini isa sinasine sixmig durumda tosvir edilib. Molum oldugu kimi, bu
horokatlor miigonni t¢iin xarakterikdir vo 0, indi do homin jestlordon
yararlanir. Bunu albatto, daha tomkinli sohns jetsikulyasiyasina malik olmus
M. Maqomayev haqqinda demok olmaz. Belaliklo, hor iki heykalda
miigonnilor ifalar1 iiclin xarakterik olan yiikksok Vo asagi ritmli
jestikulyasiyada tosvir olunublar ki, bu da heyksltoraslarin iso ciddi
yanagmagqlarmin, obrazlarin ifa  torzini  dorindon  dyranmoalarinin
gostaricisidir.
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P. Biilbiiloglunun heykali bir sira xiisusiyyatlorina gora orijinal tosir
bagislayir. Bu asor mogalods tohlil edilmis, interyer mokaninda yerloson
yegano heykaldir, ham do zaman etibarilo sonuncu osordir. Bu, ham do
obrazin saghginda qoyulan heykslidir, bu da onun orijinalliginin bir
gostaricisidir. Adoaton soxsiyyst diinyasini doyisdikdon sonra ona abida
ucaldilir. Burada iso aksinadir.

P. Biilbiloglunun heyksli forma vo kompozisiyasina goro, tabii,
somimi tosir bagislayir. Kompozisiya yiiksok proporsionalliga malikdir.
Heykal lirik ovgat, nikbin ohvali-ruhiyys oks etdirir ki, bu da obrazin
xarakterina va ifa torzino uygundur.
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3. Zeynalov X. A. Azorbaycan-rus tosviri sonot olagolori (iislub vo
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2025. —s. 59.

Khazar Zeynalov
New Sculptures in Russia Related to Azerbaijan (2010 s)

Keywords: sculpture, cultural ties, Mirza Fatali Akhundzade, Farman
Salmanov, Muslim Magomayev.

This article examines four monuments to prominent Azerbaijani
figures erected in Russia in the 2010s. These monuments include the
distinguished geologist Farman Salmanov, People's Artist of the USSR
Muslim Magomayev, the great thinker, educator, and writer Mirza Fatali
Akhundzade, and the renowned vocalist Polad Bulbuloglu. The author notes
that these and other monuments play an important role in strengthening
cultural ties between Russia and Azerbaijan. The article provides a
comprehensive artistic analysis of these monuments.
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Xazap 3eitHasi0B

Hosbie ckyabnTypsl B Poccnu, cBsizaHHbIe ¢ A3epOaiizkaHoM
(2010-e roamr)

KuiroueBble cjioBa: CKyJblTypa, KyJabTypHbIE CB3U, Mup3a Patanu
Axynazane, @apman CanmanoB, Mycium Maromaes.

B crathe paccMarpuBarOTCS YeThIpe MaMSATHUKA BBIJAIOLIMMCS
azepOaiiHKaHCKUM JesTelsiM, Bo3IBUTHYThIE B Poccuu B 2010-X rogax. D10
NaMSTHUKKA ~ Bblaawomemycs yué€Homy-reojory @apmany CanmaHOBY,
HaponHomy aptucty CCCP Mycnumy MaromaeBy, BEJIMKOMY MBICIUTEIIO U
pocBeTUTEN0, nucatenro Mupse @atanu AXyHA3aJe U U3BECTHOMY
Bokasucty [lomany BrompOronboriy. ABTOp OTMEHYaeT, 4TO 3TH U JpPYyrUe
NaMATHUKUA WIPAlOT BAaXHYK pOJIb B YKPEIUIEHHH KYJIbTYPHBIX CBSI3€H
Mexny Poccumeir m  AsepOaiimkanoM. B cratbe JaH KOMIUICKCHBIN
XyJI0’KECTBEHHBIN aHAIN3 ITUX TAMSITHUKOB.

Sakil 1. M. F. Axundzadanin Sakil 2. Moskvada, Rusiya
Moskvada M. i. Rudomino adina Rassamhq Akademiyasinin
Umumrusiya Xarici Odabiyyat Dévlot muzey-sargi kompleksinda
Kitabxanasinin atriumunda qoyulmus  Polad Biilbiiloglunun heykali.
heykali. Tunc. 2012. Tunc. 2016.
Heykaltoras Zaur Rzayev Heykaltoras Zurab Sereteli
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OCOBEHHOCTH TBOPYECKOTI'O ITYTHU XY JOXXHHUKA 110
KOBPY TAPBEPA BAILINPOBA

AHHOTALUA: B CTaThe paccmarpuBaercs TBOPYECTBO
npodeccnoHanbHOTO XyA0KHIKa 10 KoBpY Tapwsepa bamuposa, ubu paboThl
3aHMMAIOT JOCTOMHOE MECTO CpEIu KOBPOBBIX MPOU3BEICHHUI IMOCIETHUX
necstunetuii. Ero TBopyeckuil MyTh SBISETCS HATJISAHBIM [PUMEPOM
[IOMCKA CHHTE3a COJIEP’KaHUs U JIEKOPATUBHOI'O PELIEHUS Ha IJIOCKOCTH
koBpa. [myOokue 3HaHUS B TEXHOJOTHYECKMX OCOOEHHOCTSIX KOBPOBOTO
JieNla, YMEHHE TapMOHUYHO COYETaTh I[BETA, IPAMOTHOE CTPYKTYpUPOBaHUE
KOMITO3UIMI KOBpa B CHHTE3€ C OPHAMEHTAJIbHBIMU PEIICHUSAMHU TTO3BOJISIOT
XYJOKHUKY CO3/1aBaTh Ha MPOTSKEHUM MHOTUX JIET WHTEPECHBIE 110
COJIEP>KaHUIO U XYA0KECTBEHHOMY PEIICHUIO KOBPOBBIEC TPOU3BEICHUSI.

KiroueBble cioBa: TBOpPUECTBO, XYJIOKHHUK I10 KOBpY, KOBEp,
KOMITO3UIUS, OPHAMEHT.

CoBpeMeHHOE KOBpPOBOE HCKYcCTBO AsepOaifjkaHa MpeacTaBisieT
co0Ol CHHTE3 TPAaJUILMOHHOTO M HOBAaTOPCKOIO, KJIACCHUYECKOro MOAX0Aa U
WCIIOJIb30BAaHUs HOBBIX UJCH B PELICHUHU CO3JaHUA HE IIPOCTO YTUIUTAPHOIO
npeaMeTa, a NpoUu3BCACHHA HMCKYCCTBA, KaKUMH SABJIAIOTCA KIIACCHYCCKHUC
KOBphl. Ilepen HBIHENIHUM IIOKOJIEHHEM XYIOKHHMKOB II0 KOBPY CTOWT
TpyaHas 3aJgadya CBOUMMU TBOPYCCKUMH HU3BbICKaHUSIMU OLITH
MIPOJOJIKATEIAMHA  KJIIACCUYECKOI0 XYI0XKECTBEHHOI'O HACIEeAMs, KOTOPBIM
ABJIsIeTCA azepOaiilKaHCKOe KOBPOTKAYEeCTBO.

Eme B cepennne XX cTOJIETHS KOBPOTKAa4eCTBO, CO3JAOIIECECs
BEKaMH HapOJHBIMUA yMEJbaMu, OLLI0 B LHECHTPC BHUMaHUA
npoeCCHOHATIBHBIX XYI0KHUKOB. MMM co3fatoTcs mpekpacHble KOBPOBbIE
KOMITO3UIIUH, POKIAACTCA XKaHP B UCKYCCTBE KOBpa - KOBPOBEIC ITOPTPETEL, a
caMoe€ I'JI1aBHOE, KOBPOTKA4e€CTBO PACCMAaTPUBAETCS KaK BUJ UCKYCCTBA.

VY Kkaxaoro npogeccMoHalIbHOIO XYJI0KHHKA 1O KOBPY, TBOPUYECTBO
KOTOPOTr'0 YTBEPAWJIOCH Ha OCHOBE KPOIIOTIMBOIO U HEJIETKOro TpyAa, CBOU
ONpPEACICHHBI TOAXOJ B CO3JIaHUM CBOMX KOBPOBBIX IPOW3BEIICHHIA.
Kaxnpli M3 HHUX aneuMpyeT K CBOMM OINPEIECICHHBIM BHJEHUSM B
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XYIOXECTBEHHOM  yOpaHCTBE, CIOCOOCTBYIOIIMHA B CBOIO  O4Yepelb
PACKPBITUIO OIIPEIENIEHHON TEMAaTHUYECKOM OCHOBBI B KOMITO3ULUSX.

TBopuectBo  Tapbepa  bammpoBa, 3aciyKEHHOIO  XyJOXXKHUKA
A3zep0OaiiKaHCKOW pecITyOJIMKH, WICHA COr3a XyA0KHUKOB A3epOaiikana,
TJIABHOTO XYJIO)KHUKA A3epOaiiPKaHCKOTO0 HALMOHAJIBHOTO My3esl KOBDa,
IpeAcTaBIsieT OOJbIIOE KOJIMYECTBO HHTEPECHBIX KOBPOBBIX padoT,
BOILIEIINX B COKPOBUIIHUILY HAIIMOHAIbHON KYJIBTYPBHI.

Coe npodeccuoHanbHOe 00pa3oBaHMs B KauyeCTBE XYA0KHUKA I10
KOBpy OH moxyunn ydacb B 1983-1988 romax B A3sepOaiikaHCKOM
rOoCyJJapCTBEHHOM  HMHCTMTYyTe  HMCKyccTB. Kak ¥ OOJBLIIMHCTBO
npoeCCHOHATIBHBIX ~ XYIOKHUKOB MO KOBpPY CBOE IpH3BaHHE OBITh
xynoxHukoM T. bBamupoB peanu3oBan Ornarogaps CBOEMY YUYHTEIIO,
U3BECTHOMY XYJIOXKHMKY M 3HAaTOKy KOBpPOTKAuecTBa HE  TOJbKO
azepOaiiKaHCKOro, HO U BOCTOUHOTO KOBpOTKauecTBa, JIstuda Kepumona.

TBopuectBo T. bammpoBa oTinyaer MHOroodopasue IOAXO0JI0B B
PACKpBITUU TEMAaTUKU B CBOUX paboTax. KOMIIO3UIIMOHHO KOBPOBBIE PabOTHI
XYJOKHUKA OTIIMYAIOTCSI CII0KHOCTBIO OCTPOEHUS. XYAOKHUK CTPEMUTHCS
BCE XYJ/I0’)KECTBEHHbIE BO3MOXKHOCTH KOBPOBOM TKaHU HCIIOJIB30BATh MJIS
pelleHHs M BOIUIOLIEHUS TemaTuueckod uaeu. OOpamasich g 3TOr0 K
TPaJULIMOHHOMY M CO3/1aBasi HOBATOPCKOE XYJOKHUK CO3/1aeT CBOE
COOCTBEHHOE  XYy/J0XKECTBEHHOE  BHUJEHUE  JCTETUKM  KoBpa. B
XYZ0KECTBEHHOM O(QOPMIIEHUM CBOUX paboT HIPUOPUTETHBIM  JUIS
XYJOKHUKA SIBJISIETCSI MCIOJb30BaHUE CTHJIMCTHYECKUX OCOOEHHOCTEH
TEOPU3CKOM HIKOJIBI KOBPOTKAUECTBA, /1€ OPHAMEHT M y30phl BBIMOIHSAETCS
KpUBOJIMHEHHBIMM ~ JuHUsAMU. Ho B ToXke Bpems, IOCPEICTBOM
FE€OMETPU30BaHHBIX OPHAMEHTOB XYA0KHHKOM CO31aHbl MHOTO HHTEPECHBIX
KOBPOBBIX KOMIIO3UIUH.

JIeWTMOTHBOM TBOpYECTBAa XYJOXHHMKa SBJISETCS OOpalleHue K
CJIOKHBIM U UHTEPECHBIM TEMaM, CBSI3aHHBIX C UCTOpUEN CBOET0 HApoO/ia, €ro
JYXOBHOW  COCTaBISIOLIEH, co37aBas KOMIIO3MLIMUM CO  CIIOKHBIMHU
JIEKOPATUBHBIMU PELICHUSIMH.

Ero xosep, mon Ha3BaHueMm «Bepa Typka — 3aBoeBaHME HCTOPHUMY,
CTaBIIMM CHMBOJIOM IIEPBOT0O MEXIyHAPOJHOTO cuMIo3uyma «OO0Imuil a3b1k
TIODKCKOTO MHpa - Y30pbl», TpOBeIEeHHOro B A3sepOaifkaHCKOM
HallMOHAJIIbHOM My3ee KoBpa B 2016 romy, sBisieTCS OJHOW M3 3HAYUMBIX
pabot B ero TBOpuecTtBe. CoyeTaHUE DJIEMEHTOB, HCKOHHO CUMTAIOLIUXCS
TaMIraMH TIOPKCKUX IJIEMEH C MUKTOrpapUueCKUMHU BSI3IMHU, UCIIOJIB30BaHUE
JpeBHEro ajndaBuTa B JIEKOPAaTUBHOM IIOCTPOCHHH KOBpa, a TaKkKe
1300pazuTeIbHbIE AIEMEHTHI C TOOYCTAaHCKUX CKaJl, BEpEeHHUIa BCAHUKOB Ha
JOMIAJAX, SBJISIOLUIMECS MPOTOTHIIAMU M300paXKeHUH Ma3bIPhIKCKOIO KOBpa
SBJIIIOTCS. OCHOBHBIMHM XYJI0)KECTBEHHBIMH MOTHBaMH JaHHOW paboThl. C
XYJI0’)KECTBEHHOW TOYKH 3PEHMsI aBTOP CO3[aJl MHTEPECHYIO KOMIIO3ULUIO,
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CHOCOOCTBYIOIIEH OTPaKCHHIO HAa KOBPOBOW IJIOCKOCTH CIIOXKHOWU TEMHI,
CBSI3aHHOW C OCHOBaMHM TIOPKCKOH TyXoBHOCTH. KoOMIIO3UIMSI MOKET
II0Ka3aThCs NIEPEHACHIILIEHHON OpHAMEHTaMu U 3eMeHTaMu. Ho XynoxHHuK
OpPraHUYHO COYETAET JEKOPATUBHBIC KOMITO3UIIMU B LIEHTPAJIBHOM I10JIE U B
OOpIIOpPHOI YacTh, TapMOHUYHO Yepeaysl 3JEMEHTHl M y30pbl, YUHUTHIBas
LIBETOBOE COYETAHHWE IIBETOB OXPHUCTOrO, 4YepHOro, Oeaoro, OnexHO-
royooro, 4To B CBOIO OYEpPEeb CO3AAET IETOCTHOCTh OOIIEH KOMIIO3HIINH.

Crnenyromass paboTa, Ha KOTOPOM XOTE€JIOCh OBl OCTAHOBUTKCH,
Ha3zbiBaeTcst «Csitast Tpouna» (2017 ron). «Korma Mbl 31€ch TOBOPUM O
TpOHIIEe, 3TO O3HAYaeT, YTO Jylla YeJOBeKa MpHHAIeKUT bory-HeOy, ero
JEHCTBUS NIPUHAJUIEKAT )KU3HU Ha 3€MJIE, a €r0 TEJI0 MPUHAIICKHUT 3EMIIE.»
[2, c.5] Ilo cBOeMy KOMIO3UIIMOHHOMY, OPHAMEHTAJILHOMY CTpPOIO, a TaKKe
10 KOJIOPUTY KOBpPOBasi padoTa SIBISIETCS MHTEPECHOM U CIIOKHOM ¢ YeTKO
BBICTPOEHHOM CHCTEMOH COYETaeMOCTH OPHAMEHTAJIbHBIX 3JEMEHTOB U
kojoputa. CnepkaHHas LBETOBas TIaMMa MrpaeT Ha  yCHJIEHUE
XYZ0XKECTBEHHOI'O BOCHPHATHSA KOBpa. B kommosuiuu pasnudsbie (GopMsl
AJIEMEHTOB - MPSAMOYTOJIbHBIE, KPYIJIble, MHOTOYTOJIbHbIE, POMOOBHUIHBIE B
COYETaHUM C OpHAMEHTAaMH U y30paMH COBEPIIEHHO HE OTATOIIAI0T, a,
HaIpoOTUB, CO3AAI0T TAPMOHUYHO CKOMIIOHOBAHHYIO KOMIIO3UIIMIO KOBpA.
«T.bampoB UCKYCHO coudeTaeT 3TH JPEBHUE MOTHUBBI C COBPEMEHHBIMU
TEXHUKaMU UM  KpPEaTUBHBIMU  DPELIEHUSIMHU, CO3/1aBas  yHHUKaJIbHbIE
IIPOU3BECHUS UCKYCCTBA, KOTOPBIE HE TOJIBKO BOCXHUIIAIOT BU3YaJIbHO, HO U
UMEIOT TIIyOoKoe cuMBoiMuYeckoe 3HaueHue. [2] TlocnmemHee coBepIICHHO
CIpaBEIJIMBO MOXXHO OTHECTM W K JaHHOW paboTe XyJIOKHUKA, TaK Kak
pabora monHa cuMBOoiM3Ma. Kaxnaplii caHTuMeTp KoBpa oOnanaer
onpeniesieHHOW  uHGpopmanueil, OyIb-TO CXEMAaTUYHO  BBITOJHEHHBIH
M300pa3uTENbHBIA 3J€MEHT, OyAb OpHAaMEHTAJIbHBIN. J[peBHeTIOpKCKHe
CHUMBOJIbI, 3HaKW, NUCbMEHA, TOOYCTaHCKHWE DPHUCYHKH, TIOPKCKHE TaMTIU
HECYT TJIyOOKHH CMBICI, CHUMBOJIM3UPYIOT 3HAa4€HHE CJIOB, KOTOpbIE
BBITKaHbl B 4YacTW KaiimMbl KoBpa. «Bepa B bora, mo0oBb, CBSTOCTb,
MUJIOCEpNE, CIPaBENINBOCTh, BEPHOCTh, MYKECTBO, PAaBEHCTBO, FEPOU3M,
cBOOOJa ¥ TBOPYECTBO MPUCYTCTBYIOT B CAMOM YEJIOBEUECKOM POJI€, B €T0
MpUPOJIE, OCTYIKAX, KEJIAaHUAX, I1a3ax, CIOBax, ClIeaax, cepalax, Aymiax,
KpOBH, T€HaX, Iyxe u Bepe.» [1,C.5]

B BblmeoTMeueHHbIX paboTax XyJOKHHMKA YETKO MPOCIIEKUBAETCS
[IOJYMHEHNE  KOMIIO3MIIMOHHOTO WM  OPHAMEHTAJIbHOTO  IOCTPOEHUS
PaCKpBITUIO COJIEPXKaHUA, BCA XYJ0KECTBEHHAs] OCHOBA KOBpa MPOyMaHHO
CTPOMTCSI TOJIBKO Ha 3Ty UJIEH0.

Ho B TBOpuecTBe XyIOXXKHHMKA €CThb pPalOTHI, CTposHecs Ha
KJIACCUYECKON KOMITO3UIIMOHHON OCHOBE. «Menanbon», «JIauek-TypyHmx»,
«Aduan» - Ha3BaHUS PabOT XyJOKHUKA 10 OJHOMMEHHBIM KJIACCUYECKUM
KOMIIO3ULIMSIM  KOBPOB - O3TO WUIIOCTpanus TINIyOOKHMX 3HAHUH U
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BJIOXHOBJIIEHHOCTH XYyJ0KHMKA TpPAaJULUOHHBIM HacleAUEM KOBPOBOI'O
uckyccrBa. Komep «Menanson» (1985rom), BBIOJHEHa B COYCTAHHH
0OpIOBOTO, OXPHUCTOIO, CBETJIO-3E€JIEHBIX LIBETOB, KOTOPHIE TapMOHUYHO
COUYETAIOTCS B KOJMYECTBEHHOM HCIOJIb30BaHUU KaK B LIEHTPAJILHOM TOJIE,
TaK U B YaCTU LIMPOKOM KalMbl. B LIEHTpe KPYIHBIN 0 pazMepaMm KpyIJIbIid
MeAalbOH, TJI€ Ha 3eJIEHOM (JOHE BBITKAHBI KPYMHbIE OT/IEIbHBIC [IBETOUHbBIE
AIIEMEHTHI, a BCE OCTaJIbHOE MOJe O(pOopMIIEHA «ITUYEKAMU» M MEIKUMHU
[[BETOYHBIMH DJJIEeMEHTaMH. B uacTu KaliMbl XyJIOKHHUK HCIOJIB3YEeT
KJIACCUYECKYIO KaliMy, [10J] Ha3BaHUEM «MCIUMUEISIH», KOTOpas OpraHu4HO
BIIMChIBaeTcd B 0OLIyI0 Kommo3uiuio. KoBep ¢ XyJOKECTBEHHOW TOYKHU
3pEHUs pelleH B TapMOHUYHOM COYETAaHUM 1IBETA U OPHAMEHTA.

KoBep «JIsauek-trypynmx» 2022 rox, sBAsSeTCs MOPOTOTHUIIOM
JIEKOPATUBHO YKPAIIEHHOTO MOTOJKA TOCTUHOW O0COOHsIKa MexMaHIapOBBIX
- CTPYKTYpPHO TOBTOpSET KJIACCHUYECKYI0 OJHOMMEHHYIO KOMIIO3HIIHIO.
HexHble opHaMeHTalIbHBIE Y30Pbl COCTABIISIIOT KOMIIO3UIMH KPYIHOI'O
MeJanbOHa, JITYEKOB B yIriaxX LEHTPAIbHOTO IMOJIA, CEPEAMHHON KaiMBbI.
MHoroo0pa3ue 1LBETOBBIX PpEUIEHHH B OpHAMEHTAJIbHON KOMIIO3ULIUU
YCHIIMBAIOTCS HAa 6eToM (poHE IIEHTPaTbHOTO MOJIS.

T.bamupoBsIM  CcO34aHO  OOJBIIOE KOJUYECTBO PA3HOIIAHOBBIX
KOBpOBbIX Kommo3unmii. KoBep, mon HaszBanueM «Jleromuch uHCTOpUMY,
nocBsmeHHbIi 100 JieTuro 001eHaMOHATIBHOTO JIWepa azepOaiHKaHCKOTO
Hapona ['eiimapa AnueBa, ObLTI COTKAaH B YECTh OOBSABICHHS IO YyKazy
[Ipesunenta Azepbaitmkana 2023 roga «['omom I'eiimapa AnmeBay. Takke
Tappep bammpoB mnepeHeC HECKOIBKO JKUBOMNMCHBIX IPOU3BEIECHUN
HapoaHoro xynoxkHuka Tanpa CanaxoBa Ha KOBPOBYIO MOBEpXHOCTb. Cpenu
HUX XOTEJOCh OCOOEHHO BBIIEIUTHh KOBep «Y3eup [amxubeitnu» (2014).
Kosep, nocesimennsiii Jistugy KepumoBy, HemocpeacTBEHHOMY YUHTENIO
XYJO’)KHUKa, oA Ha3BaHueM «llecHs Bepmmn», koBep «Jlelnu u MemxHyH»
(2019), «baxpam Typ u Hypcatu» (2020) rox, xoBep «Ilobema» (2021) u
MHOTHE Ipyrue paboTHI XYJO’)KHUKA 0o0BbeIuHSeT daxTop
npoheccuoHaIbHOTO oxo/a B pelieHnn XYJ10’KECTBEHHOTO
JIEKOPUPOBaHUS CBOMX MpousBeneHnid. K duciy Takux paboT OTHOCHUTCS
noptpeTHbIil koBep «MctucnaB Poctponiosuu» (2003). PaboTa opurunaibHa
[0 CBOEW XyHO0XKECTBEHHOM 3aayMKe. PeanucTuuHbIi mopTpeTHBI 00pas
BEJIMKOTO MY3bIKaHTa PACIIOJIOKEH B LIEHTPE KOBpa M oOpamiieH JTUHUSIMH,
CO3JIAI0IIMMU a0CTPaKTHOE HM300pa)kKeHHWE BHOJIOHYENU IO BCEH IJIOLIaIu
KOBpa - U 10 LIEHTPY, U 10 BepTUKaIHU. B HI)KHEH YacTH IIMUIIb BUOJIOHYETH
ynMpaeTcss Ha HM300pakeHue YeoBEeYeCKHX (Uryp ¢ roO0yCTaHCKHX CKal,
MPEIOJNIOKUTEIPHO — MOMYEpKHUBasi, YTO MY3BIKAHT IO  POKICHHUIO
HETOCPEACTBEHHO CBs3aH ¢ A3epOaliPKaHOM.

B pabGore co3maHbl rapMOHUYHBIE TEpPEeXOAbl U  CHUHTE3
n300pa3sUTEIbHOI0, OPHAMEHTAJIbHOTO, IBETOBOTO. TOHKHME M HEXHbIE
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Oco0eHHOCTH TBOPUYECKOTO Iy TH XyI0KHUKA 0 KOBpY Taprepa bammposa

OpHAaMEHTAJIbHBIE y30pbl CMEHSIOTCS MMIIPOBU3UPOBAHHBIMHU LIBETOUHBIMHU
JIEMEHTAaMHU M CO3JAI0T JINPpUYECKoe HacTpoeHHe. OpHaMeHTaJlbHAs 4acTh
KOMITO3MIIMM HACBILIEHA 3JIEMEHTAMHU, 3aBUTKAMH, HO B TO € BPEMs 3TO HE
OTATOIIAET OOLIYI0 KOMIIO3UIMIO, @ HA00OpOT, CO3/aeTcs AMHAMHUYHAS U
LIEJIOCTHAs] KAPTUHA Ha KOBPOBOM ITOBEPXHOCTU. KpacHBIM LIBETOM BBITKAHBI
KpYIIHbIE€ OPHAaMEHThI B 00JAacTH LEHTPAJIbHOM KailMbl, 4TO €lle CHIIbHEe
OKMBJISIET BCKO KOMITO3MIIMIO KOBpA.

Taxkum 06pazom HaJO0 OTMETUTH, YTO TBOPUYECKHUH IMyTh XyA0KHUKA 110
koBpy Tapbepa bammpoBa 04eHb CIIOKHBIA, HHTEPECHBIM, a CaMO€ TJIaBHOE
OTMEYEH SPKUMHU IPOU3BEICHUAMHU, KOTOpble O0OOraTMJId KOBPOBOE
Hacnenaue AszepOaiimkaHa. Tematnuecku ero paboOTHl TIIyOOKO
COJIEP/KAaTENIbHBl M HWHTEPECHBI, YTO B CBOK OYEPEIb IOPOXKIAET U
CJIIO)KHOCTh KOMIIO3MLIMH €ro KOBpOB. [Iopoil ero KOMIIO3MIMM KaKyTCs
HaCBIILEHHBIMU JJIEMEHTaMH, OpHaMEHTaMH, CXEMaTUYHBIMU
n3zo0paxxeHusiMu. Ho ymenue XyaoKHHKAa TapMOHHYHO CHHTE3UPOBATHh BCE
YacTH KOMIO3MLIMH B €AMHYIO J€KOPAaTHBHYIO IIJIOCKOCTb CIOCOOCTBYET
CO3JJaHUIO XYJI0KECTBEHHO LIEHHBIX ITPOU3BEICHNUI KOBPOBOI'O HCKYCCTBA.

Jlureparypa:

1. Xalgalarda yasayan tariximiz / Azorbaycanin Omokdar rossami Taryer
Bagirovun 65 illik yubileyina hasr olunmus sargi kataloq; Azarbaycan
Milli Xal¢a Muzeyi. — Baki: Azorbaycan, - 2024-ci il.

2. Ao6Gacoa ®@apuna, bakunckuii pabounii.-2024.- 11 mas, Ne§4.- C.12.
http://www.anl.az/down/meqale/bakrabochiy/2024/may/893855.htm

Aida Sadigova

Features of the creative path of carpet artist Tarier Bashirov.

Key words: creativity, carpet artist, carpet, composition, ornament.
The article examines the work of professional carpet artist Tarier
Bashirov, whose work occupies a worthy place among carpet works of
recent decades. His creative path is a clear example of the search for a
synthesis of content and a decorative solution on the plane of the carpet.
Deep knowledge in the technological features of carpet business, the ability
to harmoniously combine colors, competent structuring of carpet
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compositions in synthesis with ornamental solutions allow the artist to create
carpet works that are interesting in thematic nature and artistic solution over
the years.

Aida Sadiqova
Xalg¢a rassami Tariyer Basirovun yaradiciliq yolunun xiisusiyyatlori.

Acar sozlar: yaradiciliq, xalga rossami, xalga, kompozisiya, ornament.

Mogalodo xalgagiliq tizro pesokar rossam Tariyer Basirovun
yaradicilig1 nozardon kegirilir, onun asarlari son onilliklords xalga asarlori
arasinda layiqli yer tutur. Onun yaradiciliq yolu xalg¢a mistavisindo mazmun
Vo dekorativ hallin sintezinin axtarisinin bariz niimunasidir. Xalgac¢iligin
texnoloji  xiisusiyyatlorindo dorin biliklor, ranglori ahongdar sokildo
birlosdirmak bacarigi, ornamental hallorls sintezds xalga kompozisiyalarinin
saristali strukturlagdirilmasi rossamin uzun illor arzindo mévzu xarakteri vo
badii halli baximindan maraqli xalga asarlori yaratmasina imkan verir.
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BKJUIAZL E.Q. BEPTEJIbBCA ! EI'O IIPEJINECTBEHHUKOB B
OU3YJIUNBEJIEHUE

AHHoTanusi. Purypa Eprenus Onyapnosuua beprenbca MHOro
3HaYUT B XYAOXKECTBEHHOM KyinbType AsepOaimxana 20 Beka. Ero
TBOPYECTBO, MOCBSIICHHOE a3epOailPKaHCKOM MOI3UM U €€ BeTUYalIInmm
IPEJCTaBUTENIAM, OBLIO TUTAHWUYECKMM, HMHTEPECHEHIIMM M BO MHOIOM
HEJ00LICHEHHBIM.

Ero n1000Bb K TIOPKCKOM aMTepaTrype U KyJIbType sBuiIa cels B
CKpYIyJIE3HEHMILINX HCCIIEeIOBaHUAX TBOpUecTBa 1o3ToB BocToka, FOxHoro
KaBkaza u Cpenneit Azuu.

OcoOeHHBIM BKJIAZIOM B a3epOailKaHCKYIO KYJIbTYpY SBHIUCH pabOTHI
beprenbca o noatuke Huzamu u @usyiu.

He caywaitnHo wumenHo  kuura E.D.beprensca  "Benuxuit
azepOaifjpkanckuit most Hwuzamu" B 2017 rogy Obina mepeBeieHa u
HameyaTtaHa Ha aHMIMHcKkui s3pIk HayuHbiM neHTpoMm AsepOaiigxaHa u
KaBka3oBeqeHUs uMmeHn Hwuszamm I'sumkeBn 1npu  Oxcdoprackom
YHusepcurere.

KiawueBble ciaoBa: ®Dusynu, ¢GusynuBeieHUe,  TIOPKOJIOTHA,
E.D.beprensc, mostuka.

EBrenuii Dnyapnosuu beprensc ponuscs B [letepOypre B 1890 roay B
JIBOPSIHCKOM ceMbe JaTckoro mnpoucxoxiaeHus. B 1914 romy oxoHumi
topunndeckuil  akynbrer IlerepOyprckoro yHHMBEpcHTETa, a TakKke
KOHCEpBATOPHIO, IOJIyYMB BBICIIEE MY3bIKaJbHOE M  IOPUIAHYECKOE
obpazoBanue. OxoHunB B 1920 rony ¢akyabTeT BOCTOYHBIX S3bIKOB
[Ierporpaackoro yHusepcurera, noctynui B Asmarckuit myzed AH CCCP
(aprHe wHCTHTYT BocToKoBeaenus AH CCCP), rme pabortan 10 KOHIA
k13HHU, 10 1957 Troma. OH ABISICS COBETCKHMM BOCTOKOBEIOM, HMEJ 3BAHUS
unen-koppecnonaent AH CCCP (1939), unen-koppecnonaeHT Mpanckoii
AH (1944), Apabekoit AH B lamacke (1955). Cneunanuct mo UCTOPUH
azepOailkaHCKOM, MEPCUACKOHN, Ta/KUKCKONW U PsJia TIOPKCKUX JIUTEPATYD,
uccienoBarenb cypusMa u cypuiickoil auTepaTypsl, TBopuecTBa dusynmu,
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®upnoycu, Husamu, xamu, HaBou. OCHOBHBIE €ro TPyZbl IOCBSILEHBI
HUCTOpUU KyJbTypbl HaponoB bmmxHero m Cpemnero Boctoka. beprenbc
OCHOBaTellb U PYKOBOJUTENIb COBETCKOW IIKOJIBI MPAHCKOM TEKCTOJOTHH.
JUis Hero XapakTepHbl IIUPOTa JUarna3oHa MCCIEI0OBaHUH, TIIyOoKoe
IIPOHUKHOBEHUE B XY/J0XKECTBEHHYIO TKaHb H3y4aeMbIX NaMSITHUKOB.
Monorpadus «Huzamn» 6su1a yaocroena ['ocynapcrennoit npemun CCCP
(1948). On ogun u3 aBTOpPOB «JIUTEpaTypHON SHUMKIONEAUN» U NEPBOTO
u3JaHus « DHLUKIIONEANN UcIaMay.

[TomHiO, Kak yBJIEKJIa MEHS, MOJOAYI0 CTYyAEHTKY | Kypca,
roToBsIIyloCs K Jokigany no cypusmy B CryneHueckom Haydunom
OO6mecTBe, ¢ OONBIIMM TPYIOM HaWJIEHHAs B 3aCTOWHBIE BPEMEHA B
bubnuorexke uM. AxyHnoBa o0ctositenbHas ctatbsd E.O.beprensca "Cydusm
u cyduiickas muteparypa'!

Xotenoch Obl HECKOJIBKO CIIOB CKa3zaTh 00 uccienoBareisx duzynu,
KOTOpBIE BIOXHOBIISUIN bepTenbca Ha U3bICKaHMUSL.

Cepbé3Hoe u3zyuyeHue TBopuecTBa Pu3ynu Havyaioch B KoHue XIX
Beka. OHUM M3 NEPBBIX 3aNaJHBIX HCCIIEI0BaTENEH, HAYaBIIUX U3yUeHUE
6uorpaduu u TBopuecTBa Ou3yiu ObUT aBCTPUICKHUIM HCTOPUK - BOCTOKOBE],
WCCIIEIOBATENIb W NEPEBOAYMK BOCTOYHBIX JjutTepatyp MW. Xamep-
nyprirrans («Mcropust apabekoii nuteparyps», 1856 rox). Bapon Moszed
¢don Xammep-Ilyprirans, aBCTpUICKHUNA UCTOPUK-BOCTOKOBEI M JUILJIOMAT,
UCCIIeIoBaTeNb U IEPEBOAYMK BOCTOYHOW JIMTEPATyphl, MOAT - CUUTAJICH
OJIHUM W3 BEIWYANIINX OPHUEHTAIMCTOB B MCTOpPUHU. BceoOimas Hemerkas
sHuukIoneaus 1879 rona  HaspiBaeT ero  Haubosiee  BBLAAIOLIUMCS
CIEIMAJINCTOM B CBOEH 001acTu.

Taxxe ucciaenoBamu TBopuecTBO Du3ynu OpUTAHCKUN OpUEHTAHCT
Omuc Tubb («Ottoman Poems: Translated Into English Verse in the Original
Formsy, 1882 rox), poccuiickuii BocTokoBen — Tropkoior B.Jl. CmupHOB
(«Ouepk ucropun ocmaHcko aureparypbd, CII6., 1892 ron), Oputanckuit
nucarens — BocTokoBen OnBapa bpayn («Literary History of Persia», 1909
rox), poccuiickuii uctopuk — Bocrokose, A.E. Kpbmvckuii («Mctopus Typrym
u e€ muTeparypbl», 1910 rox) u Hemenkuit muteparyposen M. Xaprmas.

C 30 — 40-x romoB XX Beka (hu3ynuBeqeHHE aKTUBHO PAa3BHBACTCS B
Typuuu. ITo muenuto E. D. beprenbca, Typenkue ¢unonoru M. Kénpromto-
3ane, M. Xukmer, 3. Hymupan u b. UoOaH-3ae mouuim ganblie CBOMX
€BPOIEHCKUX MPEIIECTBEHHUKOB.

B Tom e romy BbIIUIa B CBET CTaThsi a3epOailPkaHCKOIro
noautudeckoro aearens Mamen Omuna Pacynsane «CpaBHenue “Jleinn u
Memxuyn” Huzamu nu @uzynmy».

B 60—70 rompt XX Beka NPOUCXOAUT OIPOMHBIA IPOPBIB B
HCCJIEIOBAaHUM TBOPYECTBA MO3Ta. JTOMY CHOCOOCTBOBAJIO W3/IaHUE B ATH
roJibl cleAyomux GpyHaaMeHTanbHbIX padot: «M30panubie Tpyasl. Huzamu
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n ®Ouzymm» E. 3. beprensca B 1962 roapy, «cropus nepcuiackoil u
TaPKUKCKOUN uteparypel» fAHa Puniku B 1970 rogy u uznanue B 1973 romy
no pewenuto TOHECKO kuurm «Myxammen CyneliMan oriy ®Puzynn»
nosnbckoro Bocrokosena C.IlmsackoBunka — PeiMkeBUY.

E. O. beprenbc B cBoeli kuure «30pannsie Tpyasl. Huzamu u ®@uzynn»
HCCIEAYyeT CBSI3b Npou3BeAeHUs MmodMbl Pusynu «Jleinmn u MemkHyH» ¢
onHonMEHHON moamor Huzamu. M3pgannas B 1962 romy, KHUTa cOCTOsIA U3
561 crpanuiiel 1 BKIOYaia B cebs kpome Huzamu eme nBa pasziena - HOBYIO
pykomuchk Kymuitara @y3ynu u Apabekue criuxu Oy3ynu. [2]

OuzynuBeneHNe aKTUBHO pa3BUBAJIOCh M B A3zepOaiijkaHe, NepBbie
HCCIIEIOBaHMsI TBOPYECTBA I03Ta a3epOall/PKAaHCKUMH  JUTEpaTOpaMu
otHocATcs K Havany XIX Beka. OgHMM U3 TEpPBBIX azepOalKaHCKUX
CTEUAINCTOB, UCCIENIOBABIINX TBOpYecTBO Du3ynu, ObUT JIMTEpaTypOBEN
Abnynna Cyp, omyOnukoBaBmmii B 1907 romy &Be cTaTbu B JKypHAJIe
«®urozat». B 3THX cTaThAX aBTOpP NPENNPHUHSUT YAAUHYHO IOIBITKY
COCTaBJICHHUsl TepBOi HayuyHoil Ouorpadguu @usynu, BHepBbIE OBLIO
BBIBUHYTO IPEANOJIOKEHUE O TOM, UTO Impeaku Pus3ynu Kuwid B
AzepbaiikaHe U 03Ke MUTPUPOBATIM HA TEPPUTOPHIO HbIHEIHero Mpaka.
AOGnynna Cyp, noiayuuBminid Beiciiiee oopazoBanue B CtamOyiie u 3HaKOMBIN
C TOHKOCTSIMU TYPELKOI0 JINTEPaTypHOT'O s3bIKa, MPUBOJIS CIOBOCOYETAHUS
U BBIPAXXEHHUS, UCHOJIb3yeMble PU3yau B CBOMX MPOU3BENEHUSAX, OTMEYal,
YTO JIUTEPATYpPHBIN fA3BIK M03Ta (QOopMHUpPOBaiCS B azepOallPKaHOS3BIYHON
cpele, a «B MaJeKax U HEKOTOPBIX IJIaroJbHBIX MapajurmMax B SI3bIKe
Ou3ynam UMET MecToazepOalIKaHU3MbD».

Onenky TBOopuecTBa Du3ynmu mo3xke JaeT W CO3/aTelb CHUCTEMHOU
ucTopuu azepoaipkanckoil nurepatypsl @upyann 6ex Kowapnuuckuii.. B
n3naHHoi B 1925 rogy kuure «Marepuaibl 10 UCTOPUM a3epOaiiykaHCKON
mutepatypel» @. KouapnuHcknii Has3piBaeT PU3ylM OCHOBOIOJOKHUKOM
a3epOaiiKAHCKOW MUCbMEHHOM JTuTepatypsl. [4]

Camblif TUIOOTBOPHBIA NEpuoJ azepOailJKaHCKOTO (HU3yTUBEIECHUS
npuxoauTcs Ha koHen 50-x — Havano 60-x rogoB XX Beka. B aToT nepuon
B AsepOaiikanckoir CCP myOmukyercss OoJibIIoe KOJMYECTBO CTaTed U
MOHOrpauif, TOCBALIEHHBIX MCCIEAOBaHUIO MpousBeneHut dusymnu:
«Benmukuit  azepOaiimxanckuii  moatr  @wm3ynu» [ammpma  Apacisl,
«MacrepctBo  ®@uzynu» Mup-Jbxanan [lamae, «Jlupuka DOuzynm»
M. Kymuzane, «Anucyn—«kan6 Ousynu» [. Kewamu. B stux Tpymax
OCBelLEeHb! psAl (yHAAMEHTAIbHBIX MpoOsiieM (QU3yIuBEeaeHUS, U, HECMOTPS
Ha HMJICOJIOTHUECKOE BIUSHHE MapKCUCTCKO—IICHUHCKUX HJIEH, 3TH paboThl
OCTAlOTCSl 3HAYUMBIMH B COBpeMEHHOM ¢usynuBenennu. B 1958 romy
BBIXOJIUT COOpHUK cTaTeil «Pu3yiamn», B KOTOPbI BOLUIN cTaTbl «DU3YIH U
ero Hacnenue» A. Jlxadapa, «M3 uctopuu uzyuenus nacieaus Ouzynu B
pycckom BocTokoBeneHum» A. Cennszaze, «O0 UISHHBIX U Xy105KECTBEHHBIX
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ocoOeHHOCTsIX m1odMbl  Duszynu  “Jleitmm  u  Memxuyn”» P. Azaze,
MOCBSIIEHHBIE JKU3HU W TBOpYECTBY modTa. Pabora Haj TBOpUECTBOM
®u3yny, HAYABIIASCS B 3TOT MEPUOJ C OOJBIIMM pPa3MaxoM, MOCTEIICHHO
yracaeTr — 00 3TOM IMHUIIET JIMTepaTypoBeA—BOCTOKOBe [ tonbiieH Annesa.
Uepes necsatuierue  azepOailJKaHCKOE  JIMTEPATypOBEACHHE  BHOBb
obOparaetcst kK TBopuecTBy Pusynu, B 1968 rogy nybaukyercs MoHOrpadus
O®yana ['aceim3ane «KapaBaH medanu, wiaud CBET BO TbME», IMOCBSLICHHAS
HCCJICIOBAHMIO OOIICCTBEHHO-TIOJUTHYSCKUX B3MIIAIOB 1mod3Ta, B 1970 romy
BBIXOJUT B cBeT MoHorpadus «Kaceiasl @usynm» B. deiizynnaesa, a B 1971
rony — kuura «llostuka ®usymn» C. AnueBa. B uenom, mo MHEHHIO
['ronbmien  AunneBol, aszepOaiijkaHckas Hayka o @Puzymun XX Beka
dbopMupoBanach MoJ METOJIOJIOTMYECKUM BIUSHUEM PYCCKOTO COBETCKOTO
¢busynuBenenus, a uMeHHo EBrenus Dnyapaosuua bepremnnca.
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Gulrana Mirza

The contribution of E.E. Bertels and his predecessors to fizuli
studies.

Key words: Fuzuli, fizuli studies, Turkology, Y.E. Bertels, poetics
The figure of Evgeniy Eduardovich Bertels means a lot in the artistic
culture of Azerbaijan in the 20th century. His work, dedicated to Azerbaijani
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poetry and its greatest representatives, was titanic, interesting and largely
underestimated.

His love for Turkic literature and culture manifested itself in the most
scrupulous studies of the works of poets of the East, South Caucasus and
Central Asia. Bertels’s works on the poetics of Nizami and Fuzuli made a
special contribution to Azerbaijani culture. It is no coincidence that E.E.
Bertels” book “The Great Azerbaijani Poet Nizami” was translated and
published into English in 2017 by the Scientific Center for Azerbaijan and
Caucasus Studies named after Nizami Ganjavi at the University of Oxford

Giilrana Mirza
Y .E.Bertelsin va onun salaflarinin fiizulisiinashga tohfalari

Acar sozlar: Fizuli, fiizulisiinasliq, Y.E.Bertels, poetika

Yevgeni Eduardovig Bertelsin soxsiyyati XX asrdo Azarbaycanin badii
madaniyyatinds boyiik yer tutur. Onun Azasrbaycan poeziyasina vo onun an
boyiik niimayandalarina hasr olunmus osorlori titanik, maraqli vo asason
giymotlondirilmomisdir. Onun tiirk odobiyyatina vo madaniyyatina olan
mohobbati Sorg, Conubi Qafgaz vo Orta Asiya sairlorinin yaradiciliginin on
ciddi arasdirmalarinda 6ziinii buiruzo verir. Bertelsin Nizami vo Fiizuli
poetikasi ilo bagl osorlori Azorbaycan modaniyyatine xiisusi tohfa verib.
Tosadiifi deyil ki, E.E.Bertels-in “Boyiik Azerbaycan sairi Nizami” kitab1
2017-ci ildo Oksford Universitetinin Nizami Gancavi adina Azarbaycan va
Qafqazsiinasliq EImi Morkazi torafindon ingilis dilins torciima edilorak nosr
edilib.
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AZORBAYCAN SOBOKO SONOTININ SIMVOLIZMi:
RONGLORIN TERAPIYASI

Xiilasa: Azorbaycan soboko sonati XI osrdon baslayaraq memarliq vo
dekorativ totbiqi sonotdo Oziinomoxsus yer tutmusdur. Bu sonotin osasinda
mismarsiz vo yapisqansiz taxta konstruksiyalar igarisino yerlosdirilon rongli
sligolordon ibarat miirokkab kompozisiyalar dayanir. Soboks pancaralori
xtisusilo XVIHI-XIX osrlordo Azorbaycanda — Soki Xan Sarayi, Susa,
Naxgivan va digor tarixi gohorlords genis yayilmisdir. Giinas is1g1 bu rongli
siisolordon kecorak interyerdo xiisusi is1q vo rong oyunlar1 yaradir ki, bu da
insan psixologiyast vo saglamligi iizorindo miisbot tosirloro malikdir.
Todqgiqatda soboko sonotinin yaratdigi rong miihitinin insanlarda stressin
azalmasi, ohvalin yiiksolmosi vo yaradicilifin stimullagdirilmast  kimi
psixoloji tosirlori nazordon kegirilmisdir. Bundan slava, Azarbaycan sobokasi
[ranm orsi, Orta Asiyanin panjara vo Avropanin kilss vitrajlar1 ilo miigayisali
sokildo tohlil edilmisdir. Miiqayisoli analiz goéstormisdir ki, Azerbaycan
sabokasi ronglorin abstrakt vo hondasi totbiqi, unikal konstruktiv texnikasi vo
estetik tosiri baximmdan forqlonir. Todgiqat diinya alimlorinin rong
terapiyast ilo bagh fikirlorino osaslanaraq, Azorbaycan soboko sonotinin
rong-is1q effektlori vasitosilo insan saglamligina potensial tosirlorini elmi
osaslarla izah edir.

Acar sozlor: soboko sonoti, rong terapiyasi, Azorbaycan memarligi,
rongli siliso, dekorativ sonat

Azarbaycanin zongin madoni irsinin incilorindon biri olan sobako
sonati min ilo yaxin tarixo malik unikal dekorativ-totbiqi senst noviidiir.
“Soboka” s6zii azorbaycanca tor vo ya barmaqliq monasimi dasiyir vo bu
sonatin naxiglari giinosi, hayat enerjisini vo kainatin sonsuzlugunu simvoliza
edir [6]. Soboko — xirda taxta hissaciklorlo bir-birino kegirilmis rongli
slisolordon ibarot miirokkob quruluslu  poncoro  sistemidir;  yoni
hazirlanmasinda he¢ bir yapisqan vo ya mismardan istifads olunmur. Bu
texnika noticosindo oldo olunan naxigh taxta qofosliklor igorisindoki
rongarang siisolor giin is181 ilo 6zol harmoniya yaradir. Soboko sonati XI-XII
osrlordon Azorbaycanda — xiisusilo Soki, Susa, Ordubad, Baki, Ganco kimi
sohorlordo genis yayilmis vo memarliq abidolorindo totbiq edilmisdir [3].
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Orta osrlordon bori yasayis evlori, saraylar vo mascidlords soboko pancaralor
bozok kimi istifado olunmagla yanasi, mokanin isiqlandirilmasinda vo ab-
havasinin  formalasmasinda miithim rol oynamigdir. Bu moqalodo
Azorbaycan soboko sonotinin memarliq vo dekorativ-totbiqi sonostdoki yeri
aragdirilir, giinas is1ginin soboko vasitesilo yaratdigi rong oyunlarin insan
psixologiyasi va fiziologiyasina tasirlori tohlil edilir. Homg¢inin, Azarbaycan
sobokosi Yaxin Sorq, Orta Asiya vo Avropa niimunslori ilo miiqayisali
sokilda incalonir, oxsar vo forqli cohatlor ortaya qoyulur.

Azarbaycan sobaka sanatinin tarixi, texnikasi vo memarhqda rolu

Soboko sonoati Azorbaycanin memarliq ononslorinds 6ziinomoxsus yer
tutur. Bu sonatin klassik texnikasi ¢cox inca diilgerlik vo banzarsiz sabir tolab
edir. Usta avvalco sart cinsli agaclardan (fistig, qoz, palid v s.) nazik ¢ubuglar
hazirlayir, onlar1 giinlarle xiisusi qaydada qurudub mdéhkomlondirir. Sonra bu
taxta pargalar {izorindo doqiq handosi kasimlor edilir vo har bir miniatiir detal
bir-birino kegmoa oyugqlar vasitasilo birlagdirilir. Noticados, taxta gorgivado
yiizlorls, bazon minlarls xirda rongli siiso pargasindan ibarat biitév bir mozaik
panel yaranir. Moasolon, 1 m? soboko bozon 15 minadok ayri hissodon ibarat
olur vo belo miirakkob isin hazirlanmasi ustadan aylarla omoak sorfi tolab edir.
Bu miirokkab konstruksiya yapisqan vo mismar olmadan yalniz “kegirmo vo
qifillama” dsulu ilo birlosdirildiyi iiglin, hor bir element digorini
mohkomlondirir va biitovliik etibarilo kifayst qodor dayanigli olur [11]. Belo
inco texnikaya riayat etmok {iiglin riyaziyyat, hondoso va fizika elminin osas
biliklori do ustalar torafindon totbiq olunurdu [6]. Soboko qurulusunun sothi bir
ne¢d santimetrdon bir ne¢o metradok Olciiyo malik ola bilor vo binada
funksional toloblora uygun olaraq pancors, arakosmo vo ya dekorativ panel
kimi istifads edilo bilor.

Tarixi qaynaqlara goro, Azorbaycanda soboko sonoti XI asrdon
baslayaraq Islam memarligina niifuz etmis vo orta osrlordo genis yayilmisdr.
Bu sonatin intibah dovrii XVII-XIX osrloro — xiisusilo xanliglar dévriine
tosadiif edir. Soboko on ¢ox saray memarlifinda 6z tontonsli tozahiiriinii
tapmugdir. Klassik niimunoslordon biri Soki Xan Sarayidir. 1760-c1 illords inga
edilmis bu ikimortabali saray inco naxish divar rosmlori vo biitiin fasad1 ohato
edon sobokao pancaralari ilo moshurdur. Sarayin conub fasadi bagdan-basa taxta
cor¢ivaya barkidilmis rongli siisolor mozaikast — yani sabokolorlo Ortiilmiisdiir
[3]. Soki xanlar sarayinda istifado olunan sobokolorin hor kvadratmetri
toxminon 5000 hissadon yi1gilmis vo onlari hazirlamaq ticiin mismardan
istifado edilmomigdir. Eyni dovrdo Susa soharinds do yasayis evlorinin boyiik
pancaralari sabakalorlo bozadilir, interyerlora rongli isiq seli boxs edirdi [5].
Naxc¢ivan Xan sarayr (XVIII osr) vo Ordubaddaki Ciimo moscidi kimi
abidolords do taxta soboko pancoralors rast golinir. Hotta daha qodim dovrdos —
orta osr tiirbalorinds (moasalon, XII osr Momino xatun tiirboasi) dasdan
yonulmus soboko tipli barmagliglar totbiq olunmusdur. Sonraki asrlordoe
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memarlar das yerina taxta vo glizgii sobokalors iistiinliik vermislor ki, bunun
on parlaq niimunosi Sokidoki xan sarayindaki giizgiilii sobokolordir [6].
Beloliklo, saboko sonoti miixtolif dovrlordo Azorbaycanin memarliq
abidolorinin ayrilmaz hissosino ¢evrilmis, estetik bozok funksiyasindan
olavo, interyerin isiglandirilmasi, havalandirilmast vo hotta gizliliyin
gorunmasinda rol oynamigdir [2; 11].

Sakil 1. Saki Xan Sarayinin interyerinds rongli sobaka pancaralari,
Azarbaycan, Saki, 1760-c1 illor (sarayin insasi), taxta ¢orcivada
mismarsiz yigilmis rongli siiso

Yuxaridaki sokildo Soki Xan Saraymin zalindaki sobske pancaralorini
goriiriik. Bu pancarolorin ahongdar handasi kompozisiyas: vo rong calarlari
gilinos 15181 ilo birlogorok otagda mohtosom is1q tosvirlori yaradir. Sarayin
interyeri divar boyu ¢okilmis zongin ornamentli rosmlorlo vo soboka
pancaralordon siiziilon rongli isiglarin vohdati ilo secilir. Sonoatsilinashiq
doktoru, professor ©.9.Salamzads todqgiqatlarmin birinde qeyd edir ki,
saboko naxiglarinin asas badii obrazin1t mohz giinos slialarinin rongli siisodon
kegorok yaratdigr isiq vo kolgo oyunu toskil edir [11]. Bu xiisusiyyat
sabokoni sads pancora deyil, is1q vo rong iizorindo qurulmus bir incosonot
osaori saviyyesino yliksoldir. Azorbaycan soboko sonotinin canli ononasi
glinlimiizodok davam edib golib ¢ixmis vo bu sahods miiasir dovrdo do bir
sira sonotkarlar foaliyyot gostorir. XX osrdo ustad Obdiilhiiseyn Babayev
(1877-1961) vo Osrof Rosulov (1928-1997) kimi xalq sonatkarlar1 soboko
ononosini yasatmis, itmokdo olan bu sonst ndviinii yenidon canlandirmiglar
[5]. Bu giin Saki, Susa vo Baki soharlorindo az sayda da olsa ustalar ononovi
tisullarla soboko hazirlamaga davam edir, hom tarixi abidolorin borpasinda,
hom do abstrakt moqsadli dekorativ panel va ¢orgivalorin hazirlanmasinda bu
sonati totbiq edirlor. Biitiin bu cohdlor naticasinds Azorbaycan soboko sonati
UNESCO-nun geyri-maddi madani irsinin nadir niimunalarindon biri kimi
doayarlondirilir vo qorunur [11].

146



Azorbaycan soboka sonatinin simvolizmi: ronglorin terapiyasi

Giinas is1g1, ronglarin oyunu va terapiya effektlori

Soboka sonatinin an calbedici cohatlorindon biri onun “isigla rogs edon”
tosvirlor yaratmasidir. Gilinos siialart rongli siisolordon kegorok daxili
mokanlarda rongarong naxish is1q lokolori yaradir. Soffaf bondvsoyi, qirmizi,
mavi, yasil vo sari siigolordon siiziilon isiq divar vo dosomalor {izorindo bir xali
kimi naxiglar toxuyur. Xalq arasinda deyilir ki, “soboko glinosi ovsunlayir” —
yani giinos ig1gint sindirtb ranglora bdlorak sehrli bir miihit yaradir [6]. Bu
sadoco estetik gozollik deyil, insanin ruh halina da tosir gostorir. Isiq vo
ronglorls dolu bir miihit insan beyninds miisbot emosiyalar oyadir, ohval-
ruhiyyoni yliksoaldir vo hotta bazi hallarda sofa tosiri bagislayir.

Elmi aragdirmalar da tosdiq edir ki, forqli ronglords isiglandirma
insanlarin psixoloji durumuna vo fizioloji reaksiyalarina nazoragarpacaq tosir
gostora bilir. Masolon, 4 rong qrupunda aparilan bir eksperiment naticosindo
molum olub ki, miixtalif rongli isiglar altinda insanlarin shvali anlamli gokilds
doyisir [9]. Qurmiz1 is1q insani1 aktivlesdirib enerji verir, lakin “dozasi” ¢ox
oldugda qiciq vo hayacan yarada bilor. Mavi is1q oksino, sakitlogdirici tosiro
malikdir — stressi azaldir, iirok dyiintiistinii vo tozyiqi asag1 salaraq rahatlama
hissi dogurur. Yasil rongli isiq tobioti xatirlatdigi {iclin harmoniya vo
yenilonmo hissi boxs edir, psixoloji rahatlama vo sagalma proseslorini
giiclondirir. Sar1 is1q insan beynini aktivlosdirorok kreativliyi vo nikbinliyi
artirir, giinogli bir ab-hava yaradir [7]. Beloliklo, rong spektrinin har birinin
insan psixikasinda forqli “terapiya” effekti movcuddur. Qadimds bunu elm
yolu ilo bilmasalor do, memarlar vo sonotkarlar tocriibs osasinda dork
etmigdilor ki, interyero rongli is1q salmaq insan1 pozitiv ovqata kokloys bilor.
Azorbaycanin isti iglimindo soboko poncorolor yalmiz go6zollik mogsadi
dasimurdi; eyni zamanda gilinasin korlayicr kaskin slialari1 yumsaldaraq sorin
va rangli bir kolgalik tomin edirdi [1, s. 47]. Bu da daxili miihitin komfortunu
yiiksaldirdi vo giiniin miixtalif saatlarinda doyison rong mozaikalari insanlarda
yorgunluq yaratmadan, daim maraq oyadan bir atmosfer qururdu.

Maraqlidir ki, rongli slisolorin praktik faydalar1 da mévcud idi. Bazi
tadqiqatgilar geyd edir ki, sobako pancaralor vasitasilo otaglara dolan rongli
is1q hosoratlarin igori girmosini do azaldirdi. Masalon, mavi vo yasil siiselorin
filtrasiya etdiyi ultrabondvsayi is1q hogoratlar1 uzaq tutur, qurmizi vo sari
slisolor iso miloyyan hogorat ndvlorini ¢asdiraraq onlara manes yaradirdi [2].
Bu baximdan, soboko yalniz estetik vo simvolik funksiyani deyil, miioyyon
doracado sanitariya-gigiyenik funksiyani da icra edirdi — interyeri tozdan,
hasoratdan qoruyur, is1g1 filtr edib sorinlogdirirdi. Tebii ki, osas vurgu
incasanat tizorindo idi va soboks ustalar: ronglorin insan ruhuna tosirini yaxsi
anlayirdilar. Soboko kompozisiyalarinda tez-tez rastlanan “giilobatin”
(glilabi), “somsi”, “golli” kimi naxiglar tokca estetik deyil, hom do romzi
mona dasiyirdi — giinos, ulduzlar, ¢igoklor kimi elementlori xatirladaraq
insanin tobistlo olagaesini interyerds yasadirdi [6]. Bu romzi isaralor giin isig1
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diisdiikca canlanir, sanki hor sohor otaqda ronglorin dili ilo yeni bir hekaya
danisilirdi. Rong terapiyasi konsepsiyasi miiasir dovrdo populyarliq gazansa
da, Azorbaycan sobakasi asrlor boyu insanlarin hom g6z zvqiine, hom do
koniil rahatligina xidmot etmisdir.

Diinya niimunoslari ilo miiqayisd

Azorbaycan gsoboko sonoti digor bolgolorin oxsar vitraj vo qofaslik
yaradilmasi ononalori ilo miigayisado 6ziinomoxsuslugu ilo segilir. Horgond
ilk baxisda bonzor goriinsolor do, Yaxmn Sorq, Orta Asiya vo Avropa
memarliginda totbiq olunan oxsar elementlorin materiali, texnikas1 vo estetik
dili forglonir. Asagida Azorbaycan sobokosi bu regionlardaki niimunolorlo
miigayisali tohlil edilir.

Yaxin Sorq: Iran Orsi pancaralori va Osmanh vitrajlan

Yaxin Sorqda, xiisusilo fran memarhiginda, Azorbaycan sobokosine gox
baonzaor bir snona — “Orsi” adlanan rongli siiso pancaralor movcuddur. Orsi
poncaralori Sofavi vo Qacar dénamlerinds (XVII-XIX osrlordo) iran saray vo
evlorindo genis yayilmisdi. Texniki baximdan orsi demok olar ki, sobskonin
eynisi idi: taxta soboko gorgivasino rongli siisolor yerlosdirilir vo yapisqan,
mismar olmadan quragdirilirdi. Tarixi monbolore gora, Iranda orsi sonatinin
zirvo dovrii Sofovilor zamami olmus, Qacarlar dovriinde iso todricon
zoiflomigdir. Orsinin funksiyalar1 arasinda estetik gozolliklo yanagi, is18in
tonzimlonmasi, maxfiliyin qorunmasi va hatta — Azarbaycan sobokosindoki kimi
— otaqlara daxil olan giinos siialarinin yumsaldilmasi yer alirdi. Todqgiqatlarda
geyd olunur ki, Iran memarlar1 orsi poncaralorinin vasitasilo interyer mokanini
rongli isiqla canlandirmaqla beraber, xalca vo digor dekorativ elementlorin
lizoring “rong naxislar” salaraq komfortu artirirdilar [2].

Sokil 2. Nasir al-Miilk moascidinin interyeri, Siraz, iran, 1876-1888
(tikinti dovrii). Nasir al-Miilk mascidinin giinbazalti zal1 va rangli siiso
pancaralari.

Bu ononanin gdzal niimunslorindon biri Siraz sohorindoki Nasir ol-
Miilk moscididir (1888-ci il).
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Yuxaridaki sokilds “Cohray1 moscid” logobi ilo taninan Nasir ol-Miilk
moscidinin sohor gilinosi altinda neco ronglorlo doldugunu goriiriik. Mascidin
on divarindaki orsi poncoralorindon siiziilon rongli isiq naxislart mormor
dosomodo oks olunaraq mohtosom bir monzers yaradir. Qadim Iran
inanclarinda is1q ilahi varligin romzi sayildig: ii¢lin, mobadlords rongli isigin
belo rogs etmosi dindarlara mistik yiiksokliyi boxs edirdi. Quranin moshur
“Nur” surasinda Allahin nur (isiq) olaraq tosvir olunmasi Islam memarlarina
ilham verorok moscid memarliginda isiqgdan romzi vasito kimi istifado
etmaya sovq etmisdi. Orsi pancaralori mohz bu konsepsiyanin naticasi idi:
15181 hom fiziki, hom monovi cohotdon formalasdirmaq. Avropa kilso
vitrajlarindan forqli olaraq, Islam diinyasindaki orsi vo vitrajlarda canl
varliglara aid tosvirler olmur — naxislar sirf hondasi v nabatidir. Bu, Islamin
tosvir aleyhinos (anikonik) ononasine uygun idi vo naticads vitraj sonati Yaxin
Sorqds miicarrad ornamentalliq tizro inkisaf etdi. Bununla belo, hom Avropa,
hom do Sarq anonalorinds rongli siisonin asas moagsadlorindon biri mokanin
fovqoaltabii gozollik qazanmasi, ziyarstgilorin heyroto golmosi olmusdur.
Diqgetoalayiqdir ki, bazi tadqiqatcilar orta asrlorde Yaxin Sarqdon Avropaya
sliso vo vitraj sirlorinin otlirtildilyiinii qeyd edirlor. VIII asrdo yasamis
maoshur fars alimi Cabir ibn Hoyyan “Kitab ol-Diirrs ol-Moknuno™ asarindo
rongli siiso oldo etmoyin reseptlorini yazmisdi [8], bu biliklor sonraki
dovrlorde ham Islam, hom do Avropa ustalarina tosir gostormisdir. Osmanl
imperiyasinda da vitraj pancoralor mévcud idi; lakin Osmanlilar ¢ox vaxt
vitraj slisolorini Venesiya kimi Avropa Olkolorindon idxal edir vo 06z
moscidlorinin pancoraloring yerlosdirirdilor. Mosoalon, Istanbulda Sultan
Ohmod (Mavi) mascidinin (XVII asr) pancoralorindo Avropa iislublu rongli
siisolor istifado olunmus, lakin onlar iizorindo Islam kalligrafik vo giil
motivlort islonmigdir. Beloaliklo, Azorbaycan sobokesi Yaxin Sorq
kontekstindo Iranin orsi ononosine on yaxim paraleldir. Hor iki sonot novii
eyni prinsipa — taxta qofasa rongli siisolorin yigilmasina — asaslanir vo hor
ikisi do memarliqda ham estetik, hom funksional rol oynamisdir.

Orta Asiya: Panjara vo masrabiyyo anonalori

Orta Asiya memarliginda Azorbaycan tipli rongli vitraj pancarolor ¢ox
nadir hallarda rastlanir. Bunun avozine, bélgads “panjara” adlanan agac vo
ya gipsden hazirlanan miirokkeb naxish barmaqliqlar yayilmisdi. Moasaslen,
Ozbokistan vo Tacikistanin orta osr memarliq abidolorindo pancora
yerlorindo dolik formali panjaralar genis istifado edilirdi. Panjara,
konstruktiv baximdan sobokoyo oxsasa da, osas forq rongli siisonin
olmamasidir [11]. Ozbok ustalar1 adoton yumsaq sdyiid vo ya tut agacindan
oyma tusulu ilo miirokkab tor soklindo qgofosolor hazirlayirdilar [4]. Bu
panjaralar Buxara, Xivo kimi sgohorlordo karvansaray, madraso vo
moscidlorin  poncoralorindo giinosi stizorok icori salirdi. Mogsad igorini
xaricin baxislarindan qorumag, gilin is1gin1 isa gismen icori buraxmaq idi —
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yani bir nov gilinliik ekran, jaliiz funksiyasini yerina yetirirdi. Yunus Xan
tiirbasi (Daskont, XV asr) kimi abidalorin pancaralorinds agacdan oyulmus
panjaralar holo do qalmaqdadir vo bura daxil olan isiq “rogs edon” kolgolor
yaradir [10]. Panjaralar sayasindo Orta Asiyanin yandirici glinasi mabad vo
otaqlara yumsaq siiziiliir, interyerlords sorin va sakit bir ab-hava yaranirdi [1,
s. 47]. Beloaliklo, Orta Asiya ononosindo siisosiz gqofoso sistemlori {istlinliik
togkil etmisdir. Buna bonzor bir element do Orta Sorqde, orob Slkolorindo
yayllmis “moosrobiyyon” (mosrobiyyo) adlanan taxta barmaqliglardir.
Mosrabiyyalor xiisuson Misir, Suriya kimi Olkolordo evlorin eyvan vo
poncaralorindo qurularaq hom gizlilik tomin edir, hom do hava axmi vo
kolgalonma yaradirdi. Lakin no panjara, na do mosrabiyyado rongli siiso
olmadig1 ti¢iin onlar1 tam monada vitraj saymaqg olmaz. Buna baxmayarag,
sobaka ilo panjara/mosrobiyys arasinda konseptual bir bagliliq var: har ikisi
do Glinos 6lkolorinds iglimo uygun inkisaf etmis, is181 idars edon ononavi
memarliq elementloridir. Soboko bu baximdan daha da tokmildir ki, is1g1
sadoca siizmiir, onu rong palitrasi ilo interyerds yenidon qurur. Orta Asiyada
rongli sliso istifadosino nadir hallarda, ancaq XIX-XX osr Rus tosiri
dovriinde sohor binalarinda rast golmok miimkiindiir. Umumon, Azorbaycan
sobokasi Orta Asiya panjara sonatine bonzasa do, rang amilino goro ondan
prinsipca forqlonir vo daha “badiilik™ qazanir [11].

Avropa: Kilss vitrajlan (Giil pancaralar)

Avropa memarliginda rongli siliso vitrajlarin on moshur niimunalori orta
asr Qotik kilsa katedralarinin pancoraloridir. XII-XIII asrlordon etibaron
Avropa kilsalorinds vitraj sonati siirotlo inkisaf etmis, katedral pancoralori
miirokkab sliso mozaikalarla bozadilmisdir. Avropa vitrajlarinin hazirlanma
texnikas1t Azorbaycan gsobokosindon xeyli forqlidir: burada siiso pargalari
qurgusun corgivalor vasitasilo birlosdirilir, bozon iizorino xiisusi boya ilo
rosmlar ¢okilir vo yenidon bisirilirdi [8]. Avropa vitrajlarinin mévzusu ¢ox
vaxt dini sohnalor, Miigoaddos Kitabdan hekayalor, miigoaddaslorin sokillori
olurdu. Beloliklo, Qarb vitraji yalniz dekorativ deyil, hom do didaktik —
Oyradici funksiyani yerino yetirirdi (oxuma-yazmasi olmayan xalqa sokillorlo
dini hekayslor ¢atdirmagq iigiin). Buna misal olaraq Fransadaki moghur Paris
Notr-Dam Katedral kilsosinin (XII asr) giil pancaralorini gostormok olar.
Saboka sonotindoki hondosi giillore banzar sokilda, qotik kilsalorin nohang
dairovi “roza” vitrajlar1 da ¢oxlu siial1 ulduz-giil motivlorindon qurulur, lakin
onlarin icindo Isa, Moryam vo hovari fiqurlari tosvir olunurdu [2]. Avropa
vitraji ilo Azarbaycan sobokasi arasinda miithiim bir forq do 6lgiti faktorudur:
kilso poncaralori ¢cox vaxt on metrlorlo Slglilon boylik saholori ohato edir,
soboko panellori iso nisboaton kigik hiicralordon yigildigr iigiin orta Slgiilii
pancaralar soklindo olur. Bununla bels, hor iki anonads vitraj ustalart is18in
yaratdig1 ohvali ustaligla idaro etmoyi bacarmiglar. Avropada qotik kilsayo
daxil olan zovvar basmi qaldirib gdyden siiziilon rongli isiqla isiqlanmis
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mohtosom poncaralori goronds fovgoltobii bir miihit hiss edirdi — bu da
memarlarin mogsadi idi: connoti xatirladan bir mokan hissi yaratmagq.
Azorbaycan mascid vo saraylarindaki sobokolor do ziyarstgide valehedici
toassiirat oyadir, lakin forqli bir yolla — abstrakt rong oyunlari ila.

Sakil 3. Paris Notr-Dam kafedralinin interyeri va canub “giil poancars”
vitraji. Fransa, Paris, 1250-ci illar (vitrajin hazirlanmasi), qurgusun
qafaslords rangli siiss vitraj (Qotik iislub).

Yuxaridak: gokildo Fransa qotik sonotinin zirvasi sayilan Paris Notr-
Dam katedralinin nahang giil pancerasini (rozasini) vo onun kilss interyerino
boxs etdiyi rongli isiq zolaglarin1 goriiriik. Orta osr avropalilar bu kimi
vitrajlar1 dini metaforlarla yiiklomisdilor — masalon, dairovi giil poncero
Moryomin safligini va connatin harmoniyasini simvolizs edirdi. Giinoas stialari
bu mozaikadan kegib kilsonin das siitunlarina diisondo, sanki ilahi nurun
mobadi isitmasi ideyasi canlanirdi. Belo tosir vasitolori Avropa vo Azarbaycan
memarliq modoniyyatlorinin hor ikisindo mdvecud olsa da, onlarin ifado dili
forqli idi. Avropa vitraji rosm vo hekayagilik vasitasi idi — siligolor {izorindo
biitov ikonoqrafik siijetlor qurulurdu. Azorbaycan sobokosi isa ornamental
abstraksiya tizorinds ixtisaslagsmisdi, yani heg¢ bir konkret soxs vo ya hadiso
tosvir olunmur, ancaq rong, forma va isiq vasitosilo duygulara tosir edilirdi. Bu
forq dini-qrafik qadagalarla yanasi, estetik zovq forqindon do iroli golirdi.
Sorqde “ronglorin musiqisi”, Qarbde iso “isigin dili” 6n planda idi demok
miimkiindiir. Bundan slave, texnoloji cohotdon do forq vardir: soboko tomiz ol
omoyi vo diilgarlik mdociizasidirse, Avropa vitraji hom do metal emalini, siiso
boyama texnikalarmi ohato edirdi. Umuman gétiirdiikde, Azorbaycan soboko
sonati Avropa vitrajlarindan konsepsiya olaraq daha sads goriine bilear, lakin
konstruktiv miirakkabliyina gore unikal mévqgeys malikdir. Els bu sabobdon
todqiqatgilar sobaka sonatini bonzarsiz hesab edirlor — onun canli anonasi mohz
Azorbaycanda qorunub saxlanmis, digor regionlarda iso ya sonmiis, ya da
tamamilo basqa istigamot almigdir [11].
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Natica. Arasdirmadan goriindiiyii kimi, Azorbaycan soboko sonsti hom
milli memarligimizin koloritini miioyyon edon, hom do insan duygularina
miisbot tosir gostoron nadir sonot sahasidir. Soboko pancoralor memarliqda
konstruktiv element olmagqla borabor, sanki bir rong prizmasi kimi ¢ixis edir
— giinas is1gm1 zarralorine ayirib mokan daxilinde ronglorin harmoniyasini
yaradir. “Ronglorin terapiyasi” anlayisi bu sonotdo osrlordir ki, tocossiim
olunur: Sobokenin yaratdigt monzore insanda heyranlig, sakitlik vo estetik
z0vq doguraraq onun ruhunu dincaldir. Diinya alimlarinin fikrine gors, miihiti
rongloandirmakls insan psixologiyasina tasir etmok miimkiindiir vo Azarbaycan
sobakasi bunu badii yolla ger¢oklosdiron on ugurlu niimunslordondir. Soboko
sonatinin Yaxin Sorq, Orta Asiya vo Avropadaki oxsarlari ilo miigayisosi
gostarir ki, hor modoniyyast is1q vo ronglo oynamagin 6ziinomoxsus tisulunu
tapmisdir. Azorbaycan sobokosi iso bu sirada orijinalligi ilo segilir: o, Orta
Asiya panjarasinin inco oyma texnikasint Avropa vitrajinin rong ¢alarlar ilo
bir araya gotiron bonzarsiz bir kompozisiyadir. Bu sonstin yasadilmasi vo
todqiqi milli irsimizin qorunmasi baximindan ¢ox dnomlidir. Soboka hazirda
Azorbaycanda UNESCO torofindon  geyri-maddi  modoni  irs  kimi
doyarlondirilir vo bu sahadoki ustaligin golocok nosillors Otiiriilmasi iigiin
saylor gostorilir. Azarbaycan soboka sonati: ronglorin terapiyasi adlandiriimaga
layiqdir — ¢iinki o, memarligla incosonatin kesigsmasindo yaranan vo insanin
hoam goziino, hom galbins sofa veran nadir bir yaradiciliq niimunosidir.
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The Symbolism of Azerbaijani Shabaka Art: Color Therapy
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The Azerbaijani shabaka art, originating from the 11th century, holds a

significant place in architecture and decorative-applied arts. It involves
intricate compositions of colored glass pieces set within wooden frameworks
without nails or adhesives. Particularly prevalent in Azerbaijan during the
18th—19th centuries, notable examples include the Palace of Sheki Khans, as
well as historic buildings in Shusha, Nakhchivan, and other cities. Sunlight
passing through these colored glass windows creates unique light and color
patterns indoors, positively influencing human psychological and physical
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health. The research highlights the therapeutic effects of shabaka's color
environment, such as reducing stress, elevating mood, and stimulating
creativity. Furthermore, Azerbaijani shabaka is comparatively analyzed with
Iranian Orsi, Central Asian panjara, and European church stained-glass
windows. Comparative analysis indicates the uniqueness of Azerbaijani
shabaka in its abstract-geometric use of color, distinctive construction
technique, and aesthetic impact. This article references international
scholarly perspectives on color therapy, scientifically elaborating on shabaka
art's potential health benefits through its color-light effects.

Pamuius I'yaunes

CuMBOJIM3M a3epOaiiKaHCKOIr0 HCKYCCTBA HIe0eKe:
Tepanus nBeTa

KiaroueBbie cjioBa: HCKYCCTBO nie6exe, L[BETOTEpanus,
azepOaiikaHCKasi apXUTEKTYpa, LIBETHOE CTEKJIO, IEKOPAaTUBHOE UCKYCCTBO

HckycctBo mebeke B AszepOaiimkane HaumHas ¢ XI Beka 3aHuUMaeT
0co00e MECTO B apXUTEKType U JI€KOPATUBHO-IPUKIIAJHOM HCKyccTBe. B
OCHOBE IleOEKe JIe)KaT CJIOXKHbIE KOMIIO3UIMM M3 IBETHBIX CTEKOJ,
BCTaBJICHHBIX B JIEPEBSHHbIE KOHCTPYKLHU 0€3 HCMOJIb30BaHUS TBO3JEH U
kies.  OkHa-meOeke  MOJMYYMJIM — IIUPOKOE  pacHpoOCTpaHEHUE B
Azepbaiimkxane, ocobenHo B XVIII-XIX Bekax, sfpkuMu mHOpuMepamMu
KOTOpBIX ABJIAIOTCA J[BOpel IIEeKMHCKMX XaHoB, 31aHus B [llyme,
HaxubiBane u apyrux roponax. ColHEUHbIH CBET, MPOXO/s Yepe3 IIBETHBIE
CTeKJIa, co3laer ocoOble 3¢ ¢eKThl cBeTa W I[BETa B HHTEpbepax, 4TO
MOJIO)KUTEIBHO BIIMAET HA IICUXOJOTHYECKOE M (U3NYECKOE 30pPOBBE
yejgoBeka. lccienoBaHue TIOKa3blBaeT, 4YTO LBETOBas cpeaa Iedeke
YMEHBIIIAET CTPECC, YIy4YIllaeT HACTPOCHHWE U CTHUMYJIHPYET TBOPUYECKOE
mbinuieHue. Kpome toro, asepOaiixaHckoe miedexe ObLIO CpaBHUTEIBHO
[IPOAHAIM3UPOBAHO C HMPAHCKUM OpCH, CpeJHEa3naTCKUMHU MNaHXapaMu M
€BPONEHCKUMHU LIEPKOBHBIMU BUTpakaMH. CpaBHUTENbHBIA aHAIN3 BBISIBUII
YHUKaJIbHOCTh  azepOaifjpkaHckoro  miedbeke B €ro  aOCTpaKTHO-
FEOMETPUUECKOM HCIOJIb30BAHUU 1IBETA, YHUKAIbHOW KOHCTPYKLUU U
ACTETUYECKOM BO3/AE€HCTBUU. B cTaThe paccMOTpeHbl HAay4HbIE B3TJISIIbI
MHUPOBBIX YUYEHBIX Ha TEpaluio LBETOM U OOBSACHEHO IOTCHLUUAIBHOE
BJIMSTHUE MCKYCCTBa IIe0eKke Ha 3[J0pOBbE YeJIOBEKa uepe3 LBETO-CBETOBHIE
3P PEKTHI.
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THUITOJIOTI'UA JJOI'MYECKHUX A3bIKOB 9CTETHUKO —
PUJIOCOPCKOI'O U XYAOKECTBEHHOI'O MbBIIIJIEHU A

Annoraunusi: Ecmu 3Thka, B 0COOCHHOCTH MyCyJbMaHCKasi, BCEraa
CKJIOHANach K HeoOxomumomy  pazmuueHuto («al-  Furkan»), To
TPaIUIIOHHOE MCKYCCTBO BOCTOKa OOJIBbINE CKJIOHSUIOCH K HEPa3ITHYECHHUIO
(«al-Kull Huva») ¢ no3unuii Mornsma Obitust («Vohdot al-viicud») wnm ke
He-ayanu3ma («advayta») ObITust 1 HeOBITHS (B 133H «itinoy»). ITO CBSA3aHO C
TEM, YTO PEJIMTHs, HayKa, UCKYCCTBO M 330TEPHU3M SIBIISIFOTCS Pa3IMYHBIMU
Buamu no3Hanus. [Ipu atom, «vahdat as-Suhud» oTiiMuHO OT By IKyH3Ma.

KiroueBble cjioBa: Tpajulli¥, MOHU3M, HE-Ayallu3M, I39H, Cy(usm,
paznuyeHue

BBenenue: LENbIO HACTOSIIETO HUCCIIEIOBaHUS SIBJISICTCS
pPacCMOTpPEeHHE W aHalIU3 «IOCTCOBPEMEHHON» MONU(DOHUU JIOTUYKCKHUX
SI3BIKOB M «AJTOPUTMOB» ACTETHUKO-(QUIUIOCO(CKOTO U XYI0KECTBEHHOTO
MBIIJICHHS] B KOHTEKCTE MPOOJIeMbI TPAIHIINH, a TaKkxke mpoOiaembl «BocTok-
3anaay U auanora XyJa0KeCTBEHHBIX KYJIbTYP.

B XX B. ObuTH paciiaTaHbl OCHOBBI KIACCUYECKOM JTOTUKH, TPATUIIIN
KOTOpPOW BOCXOIAT K Apuctorento. OTHOM U3 TaKUX OCHOB SIBISIETCS
MPUHLUI JABY3HAYHOCTH, COTJIACHO KOTOPOMY KaXKJ0€ BBICKa3bIBAaHUE
SIBJISICTCS JIMOO HCTHHHEIM, OO J0XKHBIM. B 1920 r. monbckuii joruk Sl.
JIykaceBnu n amepukanen O. [loct B 1921 r. moctpounm MHOro3Ha4HbIE
JIOTUKH, TIOPBIBAIOIIKE C TMPHUHIIMIIOM JABY3HauHOCTU. JlykaceBudyem Oblia
MpeJIoKeHa TpeX3HayHasg JIOTHMKAa, OCHOBAaHHAas Ha HJAEE O TOM, YTO
BBICKA3bIBaHUS OBIBAIOT UCTUHHBIMU, JIOXKHBIMU M HEOTIPEICIICHHBIMH.

OTH «OTKpHITHS» 3amaga B OOJACTH JIOTMKU ObUIM JaBHBIM-JIaBHO
u3BecTHbI Ha Bocroke. bypauct Harapmkyna u anBaituct Illankapa MHOro
BEKOB Ha3aj] pa3paboTaiy MPHUHIIUIEI HEAYATUCTUIECKOTO MbIIUIeHus. Eme
paHee OoHU ObUTM W3BECTHBI JIao-1[3bl. DTH MPHUHIMIBI OBLTH BHEIPEHBI B
MPaKTUKYy JTA0COB, aJENTOB 4YaHb W JI33H, OTYACTH THOETCKUX OYIIMCTOB,
MOTOB-aIBaTHCTOB.
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Taup BaitpamoB

JyanucTuueckoe MbIIUIEHUE BCErJa MPUBOIWIO K NPSIMOJIMHEWHOMN
OTrPaHUYEHHOCTH MBICIHM, a B OOIIECTBEHHOM XH3HM K PEJIUTMO3HBIM U
THUYECKHMM  KOH(IMKTaM, TIOCKOJBbKY BCErAa  PYKOBOACTBOBAJIOCH
OWMHApHOW OIIO3MIMEeH «CBOM-uykol». Hemayamucruueckoe MBIIUICHHE,
HANpOTHUB, MO3BOJISET OCO3HATH, YTO BCE HEJBOWCTBEHHO WJIM €MHO, KaK 00
sToM nucan HOH ApaOu u peanbHbIX IOBOJOB JUISL Pa3Bs3bIBaHUS
KOH(JIMKTOB ¥ BOHH HET. DTHUM OHO OCOOEHHO aKTyaJlbHO CETOJHs, KOTJa
MHUp Tak Xpymok. B 1o ke Bpems, yuenue «Vohdot as-Suhud» mo riryoune
COOTBETCTBUSl HCIIaMy IPEBOCXOAMUT yueHHe meiixa MOH Apabu, T.e.
UMMaHeHTH3M «Merta-ugona» (T. Jlaumm) kak TOoxnectBa «Bcero» wu
«Huuroy» (I'.I'topaxues).

CMbIC/10Basi Hepa3pemuMoCcTh NPodIeMbl
MEeTAJIOTHKHU U IIyTH BbIX0JA U3 Heé

[Be Tteopembr K. I'€mens o HemoiaHOTE M NPOTHBOPEYHUBOCTH
JIOTUYECKOI0 53bIKa IIOKAa3bIBalOT, 4YTO HE CYIIECTBYET HJCAIIbHOTO
«MAaKCUMAaJIbHO IIOJIHOT0» WU HEIPOTUBOPEUYUBOIO JIOTMUECKOTO S3bIKA HIIU
MeTas3blKka JIOTMKU. B pasHBIX KyJlbTypax B pa3sHOE BpeMsl pa3BUBAIUCH
pa3Hble JIOTUYECKUE S3BIKA -  ApPUCTOTENU3M, JUAJIEKTHYECKas JIOTHKA,
JIOTMKA YMCTOTO MOHM3Ma, KBAaHTOBAs JIOTMKA U T.71. 1 Ha cero3HsAIHUN 1eHb
MOKHO KOHCTaTMpOBaTh, YTO HHU OJHA M3 ITHUX CUCTEM HE OIHCHIBAET
peaTbHOCTh aJIeKBATHO, JIOJDKHBIM 00pa3oM.

Kak Oyner moka3aHO HW)XE, HMEHHO OTH JIOTUYECKHUE S3bIKU
c(OpMHUpPOBAIIM CHUCTEMBI 3CTETUKO-(QUIOCOPCKOTO U XYJI0)KECTBEHHOTO
MBILUIEHUS] U XYJOXKECTBEHHbIE KapTuHbI Mupa. [lomudonuro mormueckux
A3BIKOB ~ MOXHO paccMaTpuBaTh KOHCHHPOJIOTUYECKH, KaK «3aroBOp
BBICHIMX CHJI», HaNpaBICHHBIH Ha TO YTOOBI YEOBEYECTBO HE MOIJIO
nocTpouTh «BaBuIOHCKYIO balltHIO» METaJoruky U NO3HaTh UCTUHY.

C opHOM crTopoHbl, auanekTuka Yailtaneu, XakyuHa, l'erens u
Mapxca npeacTaBiseTcss «KOHTPUHUIIMATUYECKOW» B TEHOHOBCKOM CMBICIIE
(8 yuenun H.Kenme u K.Ilaueko uMMEHHO OHa SBJISIETCS HMCTOYHHKOM
«MHPOBOTO 3J1a», MOCKOJIbKY OCHOBaHa Ha «JIuayore cyuero («A») ¢ He -
cyuM («He-Ax): I'erenpb 10myckaeT BO3MOXKHOCTB ISl «A» CTaTh «He-Ay,
YTO BEIET K HEM30EKHBIM IpobiieMaM B OHTOJIOTMU M 3THKe. Hapyaercs
CamoroxaectBeHHOCTh AOcomtoTa (kak B gormate o Tpourne «1=3», umu B
KpuiiHan3me: ATtmaH - bpaxman - bxaraBan): Benp ecnu «A=He-A, TO
bor=ne bor, a borouenoBek» (A. JlyrmH), WiM «aBarap» Ha «KOHE
OyieTHOMY, WM, BOBCE, «caTaHay. Takum o0pa3zoM, 3Ta JUalIeKTUKa BEIET K
CMELICHUIO MJM K HEPa3IMueHHUIO «J00pa» M «371a», K PpazIuu€HHOMY
TOXKJECTBY XpHCTa U aHTUXpuUcTa («a4uHThs Oxema abena tarrBam Llpu
Kpumner Yaiitanen). C Apyroil CTOPOHBI, JIOTUKA «pa3iuyeHus» (apadck.
«al-Furkan») «A» u «He-A» B aprCTOTEIM3ME U B M3HAYAILHOM JBOUYHOM
KOJE€ B IPUPOJE YEIOBEKA CBOMM MCTOKOM HMEET HHCIHPUPOBAHHOE
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Tunonorus JOru4ecKux I3bIKOB ICTETUKO — (1)I/IJ'IOCO(1)CKOFO u
XYIOOXKCCTBEHHOI'O MBINIJICHUA

No6mucom «rpexonanenue» Anama (umes H. bepnsesa), a, 3HauuT U OHa
MOXKET OBbITh «KOHPUHUIMATHYHA» (ITHKA W JIOTUKA «BETXOT0 YEJIOBEKa»
CTpaBEAJIMBO KPUTUKYETCS B XPUCTUAHCKON (hritocopun).

Bo3MmoxHbIe BapHaHThl pElICHUs 3TOW CMBICIOBON HEpa3perIMMOCTH
METAJIOTUKH J1a0T:

1) o¢wunocodus U JOrMKa YUCTOrO MOHU3MA THUIIA «BaXIAT AJI-BYIDKYD»
(ITapmennn, N6n Apabu, Mup Bamunnun) u Xpuctuanckoro monmsma (M.
bekkep-Onau, H. Kernre);

2) KBaHTOBas JIorMkKa u mcuxonorus: «KBaHTOBOe» pellieHHE 3TOM
po0JIeMbl, CBA3aHHOE C 3aMEHOW MPUHIUIA ABY3HAYHOCTH (apUCTOTEIU3M)
Ha MHOTO3HAa4YHYIO JIOTUKY U «MHOKECTBEHHOCTb TyHHEJIEH pEealbHOCTHY,
MPUHIMUIIUATBHYI0 MHOTO3HAYHOCTh, MHOTOBapHAHTHOCTb, HMHTEPECHO,
aKTyaJIbHO M TIO3BOJISICT HAWTH BBIXOJ U3 JIEJIEMMEI «J1H00 A, b0 He-Ay,
BBIXOJ M3 MpOCTeHIIei (eciau He CKa3aTh «IPUMHUTHUBHOW» JIOTHMKHU «HITU-
WIW») JIOTUKA APHCTOTENsI, OCHOBaHHOW Ha «pasauucHum» («al-Furkany)
«BETXOT0 4YelIOBEKa», KOTOpOoe HaONIoJaeTcss Jaxe y JKUBOTHBIX. Ho
KBaHTOBas JIOTHKa BeAET K KpaillHell HeonpenenéHHOCTH U arHOCTULIU3MY
(P.A. VYuncon): Beab BCe BBICKAa3bIBAHUA B «S3BIKE-TIPUM» YHUIICOHA
HAaYMHAIOTCSI CO CJIOB «MOXET OBITb», «BO3MOXKHO» U T.M... XOTS, MOXKET
OBITh, 3Ta HEOMPEICIEHHOCTh YKa3bIBaeT Ha HeKyto TaiiHy (asep0. «Sirr)...
KBaHTOBas yoruka MMeeT CBOMM HCTOYHUKOM TeTpajemMMmy HarapmxyHsl,
KBaHTOBYI0 (M3MKY, U, NO-BUAMMOMY, arHoctuiusM Kanta c ero
«HOYMEHAMU».

Jlornka YuCTOrO MOHH3Ma TpeasiaraeT eme Ooyiee paauKaIbHOE
peleHue 3Toi mpobaeMbl, OCHOBaHHOE Ha cioBax [lapmenunna «beiTue ectsb,
HEOBITHS HET!» M HAa MUCTUYECKOW HJIee «BO3BPAIIECHUSI YyTPAYECHHOTO pasi»
(y TI'.beiircona u A. Jlyruna) [13] — 310 mepexon oT «uuppoBOro» K
«aHaJIOTOBOMY» MBIIIJICHUIO, XapaKTEPHOMY ISl M3HAYAJIbHOTO MOHH3Ma JI0
«rpexonaseHus», MoHn3Ma M3HavanpHOU Tpaguuuu; Takoe MbIIUICHHE HE
3HaNo Kareropun Hyunst «HEOBITUSD) M «CMEPTU»: «UeJIOBEK ObUI CO3/1aH s
HEeTJIEHUs, HO 3aBUCThIO JbsiBoNla cMepTh Bomwial»  (EBanrenme).
CoBpeMeHHBIN MMpeAcTaBUTEeNb YHCTOIO MOHHU3Ma «BaxJaT al-BYIXKYyI», C
ero cumBojioM Bepsl «Her Obitus kpome Beunoctu!» (MO6n Apabu), Mup
Bammunouua  paccyxmaer ciaeayrommM  oOpa3oM  (HECKOJIBKO — HAWBHO,
UCATUCTUYECKN): ecii «HeObITus HeT» ([lapMeHns), a 3710 «IPOMCXOTUT U3
HeObITUS U eMy Moao0Horo (A.J[>kaMu)», TO U «371a» HUKAKOTO HET, a ero
OHTOJIOTHYECKUI cTaTyc (UKTHBEH, HWIUII030peH, HeObiTheH. Ha ocHoBe
MoI00HOT0 pojia aObCOMIOTHONO MOHHU3Ma IOCTPOEH M «HUHTErpUaIbHBIN
ncuxoananu3» H.Kenme m K.Ilaueko, HO B paMkax XpucTHaHCTBa (Ha
MPUHAJIEKHOCTh K KOTOPOMY MPETEHIYIOT 3TH aBTOPhI) aOCONIOTHBIN
MOHH3M HEBO3MOJKEH, TaK Kak XpUCTHaHCKuUMl AOcomoT — He Monana, a
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Tpouma. U cam pgormar o Tpoule guanexkTuyeH (AMATEKTHYECKOE,
pasiny€HHOE, a He abCOJIIOTHOE TOXAECTBO), TOTJa KaK «XPUCTHAHCKUHI
ncuxoaHaIUTUK» Kemne oTBepraer 1uanekTuky!

AOconOTHBIN MOHM3M OoJiee opranuyeH Juisi uciama. Corimacao MoH
ApabOu, BcsKas «Bellb» €CTb HE MPOCTO «oTpaxkeHue Mcrtunbl
EnunoObITHS», OHAa «ciuta ¢ Mctunoi»... Torma oTkyma ke Gepyres 3710,
HecuacThs, crpananus’... [lo meicmu MOH Apabu u Mup Banmmnuna,
aBTOHOMU3MpoBaHHbIe «llleliTaHbl», HE OTHOCAIIMECH K «cucTemMe» bbiTus
(cm y JL.T'ymunéBa: «KOHKOpPJAT C CaTaHOI» B HJICOJOTUU «AHTUCHUCTEM),
BHOCAT B CYILECTBOBAaHUE CTpaJaHus M paspylieHus. Takum oOpa3oM, B
JIOTUKE MOHHM3Ma €CTh TOJIbKO «A», «HE-A» HEOBITUHHO WIH WIUIIO30PHO;
ectb Toabko Equnoe, Monana; Hyust, HeObiTus, cMepTH Het!

AOCONIOTHBI MOHM3M HaéT MeTaU3UYECKH BBIXOJ M3 CMBICIOBOM
HEepa3peluMoCTH IpobiaeMbl MeTasi3blka JIorukd. Ho OH HocuT wmcTO
dmnocodckuii 1 aTMUECKUit XapakTep. Hu ouH JTOrn4ecKuid sSi36IK WK SI3BIK
IporpaMMHUpPOBaHUs He OyneT (yHKIMOHUPOBAThH C AITOPUTMOM, B KOTOPOM
HET «He-A», TJe €eCTh TOJbKO «EAUHMLBD)» W HeT «HyjJei». Jla u B
MOBEJICHUYECKOM, ITHUYECKOM AacCIeKTax, MOHHM3M Jo0pa moayac BeA€T K
HEIOpa3yMEHUsM, KaK 3TO IIOKa3aHO B TOJUIMBYACKOM ¢uibMe «Bcerma
rosopu «a»!»

AOCOJIOTHBI MOHU3M IPEACTaBISETCS HECKOJBKO HAaWBHBIM U
HeyOeMTeNbHbIM JJajke C TOUKHU 3peHUs cydusma, kabOasibl, THOCTHLIM3MA U
oymnusma: Bedp coemuneHne «AIN (1)» u «AINSoF (1+0)» - ocHoa
OTHOCHUTEJIBHOTO COTBOPEHHOIO OBITHS Kak coequHeHue [lyxa u marepuw,
x0T U He camo AOGcomotHoe beitue (amp-JkunaHu). OTO 3HAYUT, YTO
B3aUMoJIeiicTBUE OBITUS U HEOBITUS CTOUT y MCTOKOB MPOSIBIEHHOTO MHpa
KaK «rpexomnageHue JoHa» U HebecHoro Apama Kanmona (M. Jlypus,
I Jlxemans). Takum oOpa3oMm, aOCONIOTHBIM MOHHU3M, MOHOOHTHU3M H
NAaHTEUCTUYECKUH MOHM3M UMEIOT B OCHOBHOM (pustoco(hckuii, aOCTpaKTHBIM
(a2 He KOHKPETHBIH, MPAKTUYECKHH) CMBICT, BBICOKMH OSTHYECKUH U
ACTETUYECKUN CMBICI «TOCKU MO YTPau€HHOMY paro», KOTOPOH MPOHUKHYTa
03315 U UCKYCCTBO Cy(u3Ma.

Ecin «anroputm» kab0anbl MOXKHO NpPEICTaBUTh KaK «HEOECHYIO
ueporamuio» («1+0=1»), To «anropuT™ Baxaatr aji-ByxKyI» - kKak «1-0», T.e.
Kak EJAMHCTBEHHOCTHh bBBITHA, KaK «aJrOpUTM», COTJIACYIOIIMHCA C
KOpaHUYeCKUM «pasnuueHuem» («al-Furkany), HO BeIXoasmIuii majeko 3a
€ro paMKH.

Yro ke kacaeTcst OJM3KOW K apUCTOTENNU3MY MYCYJIbMAaHCKOM JIOTHKH
«al-Furkan», To, mo muenuto /Ix. HypGaxiia, oHa OTHOCUTCSI K BOCIIPUSITHIO
peanbHOCTH ¢ ypoBHS «Nafsy, a He ¢ ypoBHs «Ruh» mmm «IlepBuunoro
HNuTemmexra» [26].
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Kak oTnenbHbINl anbTEpHATUBHBIM «TayXua», KaK MOHHU3M HEOBITHS,
Hyns (a ©e Enmuaunel!) crmenyer paccMarpuBaTh HMCMAWIMTCKUN
rHOCTHIIU3M-0atuHu3M  («batiniyyay) I'Jxemans wu T.Janmu [12],
HanpaBieHHbIH K «Fanay, scretuszanuu Hwuuro. Xotsa, momumo HUYTO,
T.Jaumu BBonuT nousitue «He-nedpunupyemoro» (mogodue «Sirr»).

3akirouenue: IlocTuxkeHune «mepBoil CTENEHU CYIIECTBOBAHUS ajl-
Jhxumu («xaoc» WM «runepxaoc» y Jlaumm), win ke CONPUKOCHOBEHHE C
Hel, HECKOJIbKO BBIXOAMT 32 paMKH MOHOTEHU3Ma, J1a U Teu3Ma BOoOIIIe, YeM-
TO HANlOMHUHAET MA3PHCKUAN OMBIT (TPEBOCXOIAIIUN OyAau3M H CUCTEMY
«mryHbsaTay, cornacHo . T. Cymsyku [30]) u coBmamaeT ¢ HEKOTOPHIMHU
unessmu  HarapJokyHbl, a Takke CMBIKAeTCi C  HETEUCTUYECKUM
muctuimaMoM. U kak 6nectsie nokasan Telimyp lanmu, «Ha mepBoM dTamne
SIMMUHALMKA TPAHCIEHACHTHOTO, OHO ObUIO 0003Ha4YeHO cioBoM «bory
(unu «Ooru») M BBEACHO B aKTyalbHO CYLIECTBYIOIIHME TEOJOTHH, TO €CTh
nepectano «ObITh» He-mepuHUpyeMbIM M TOUIMHHO TPAHCUEHACHTHBIM.
[lonstue «bor» B penurusix yxe MOPEeIMETHO, CYOCTaHIIMOHAIBHO U
BILJIETAETCA B S3BIKOBYIO TKaHb MMMAHEHTHOI'O, CTAHOBUTCS OTHOCUTEJIBHO
JNOCTYyHHBIM... I 3TO €J0BO OJaromogyyHo BIHCAHO B aKCMOMATUYECKYIO
CETb BCEBO3MOKHBIX MOHSATUH, @ 3HAYUT OHO I10 ONPEAEIECHUI0 UMMAaHEHTHO
3TON cetu, Torma kak Hemedpunupyemoe TpancuengeHtno ei» [12, T.2,
ctp.211]. WM 310 Kacaercs HE TOJIBKO T.H. «OOroB» HEaBPaaMUUYECKUX
TpaIuLMii, HO U caMoro npuHIuna «az-Zahiry! OgHako, HaJO CKa3aTk, YTO
cama JualieKTHKa (JIonmycKaroliasi HaIu4ue JUaleKTUYeCKUX MOTUBOpeunii!)
«al-Boatin-az-Zahir» B cydduitckoii MbICIH, MPEACTABIACTCS HECKOIBKO
CIIOPHOM, €clIi €€ paccMaTpUBaTh C MO3UIMN paJUKaJIbHOIO MOHOTEM3MA.
DTO K€ OTHOCUTCA M K JHAJCKTHKe cymHocTh («mahiyyst»y) u sBieHus
(«tozahiiry). DTa qUaneKTHKa, €CIM OHA BEPHA, BO3BOAUT TEMY «CBSIIEHHOTO
O0esymus», «OokecTBeHHOM mm3oppeHun» (Yunlbep) U «MyApPOCTH
uanoToBy (M.111ax) Ha HEOCTHXKUMYIO METa(pU3UIECKYIO BBICOTY.

Ho, kax mnmcan meix an-XymkBupu [26], «moka y Bac ecTb
npenacrasieHue o bore, Bbl ocTaérech TyalucTOM»; U HAIlPOTUB pealIn3aLius
He-Jyali3Ma 4yacTo IPUBOJUT K HETEUCTUYECKOMY JI33H.

Jloruka  ApucroTens  oOKa3zajga  KOJIOCCAJbHOE  BIMSHUE  HaA
AIUTMHUCTUYECKYIO, MYCYJIbMAHCKYIO U 3alaJHOeBpONeckyo ¢puiocoduio,
ACTETUKY U KYJIbTYpY B 11es1oM. OHa CTPYKTYPHO CXOJIHA C JIOTUKON ABECTBI
n Kopana u ocHoBbiBaeTcst Ha pasnuueHuu («al-Furkan»). Wuauiickas
¢unocopuss U AATHHEBOCTOYHAS MBICIb, HE3HAKOMBIE C ApHCTOTENEM,
BCEr/la pa3BUBAINCH B MPOTHUBOIIOJIOKHOM HAIPABICHUU — B HaIPaBJIEHUU
«KpyLIeHHs] anroputMma» napounyHoro koxaa (T.[dammm), T.e. «HHUPBAHBI».
Juanexktnka Yaiitanpn, XakyiiHa u I'erens co CBOMM 3aKOHOM
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JUAJIEKTUUECKOT0 €IMHCTBA TOXJAECTBA U pa3inyMs TaKkKe BecbMa
mpeycIesia B ’TOM HalpaBlCHUU.

Jmanektuueckas JIOTUKA JOMYyCKaeT sl TI000ro «A» CTaTh «HE-Ay.
ApHUCTOTENN3M HCKIIOYaeT TaKyl BO3MOXKHOCTb. HO TONBbKO Ha mepBbli
B3 (!): ApUCTOTENh yKa3bIBaeT, YTO «A» HE MOXKET OBITh «HE-A» «B
OAHOM M TOM ke cwmbicie» [18, c¢.50]. 3Hauut, «B APYromM CMBICIE» 3TO
Bo3MOkHO! Kpome Toro, nuanekTuku, B yacTHOCTH ['erensb, paccMaTpuUBarOT
IpeIMEeThl M CYKJIEHHUS KaK pa3BUBAIOIIMECs B JIMHEHHOM BpEMEHH. JTO
oueHb BaxHO! Benp Apucrtorens paccMaTpuBall BCE 3TO CTATUCTUYECKU
«TEJIECHOY», YTO XapaKTepHo /i apeBHerpeueckoit Hayku (O. Hlnenrmuep).

Takum 00pa3oM, MBI MMOAXOIAMM Pa3peUICHUI0 KOH(MIMKTa K MEXKIY
dbopManbHONH M AMATEKTUYECKON JIOTUKAMH: «A» HUKOT/Ia HE MOXET OBITh
«He-A» OJHOBPEMEHHO, «B OJHOM U TOM K€ CMbIcie» (ApHUCTOTENH) U B
OJIHOM M TOM € OTHOILIEHUHU. B npyroe Bpemsi, B APyroM CMbICIE, B APYTOM
MECT€ M B JPYrOM OTHOIIEHUU «A» U «HE-A» JEUCTBUTEIBHO MOTYT
OKa3aThCsl Pa3IM4E€HHO-TOXKIECTBEHHBIMHU, KaK 3TO mokasan ['erens. Kpome
TOTO, OHM MOTYT COCYIIIECTBOBATh Kak mpeaukatsl X (3. @pomm [36].

['opazno «xyxe» Aeno o0CTOUT ¢ KOH(GIMKTOM apUCTOTENHU3Ma U €ro
JIBy3HAYHOM JIOTUKM C MHOTO3HAYHBIMU JIOTMKAMM, OTPHUILAIOIIMMHU 3aKOH
UCKITIOYEHHOTO TpeThero («imbo A, nambo He-A, TpeTbero He JaHO»
ApucToTens, NOCKOIbKY B MHOTO3HAYHBIX JIOTMKAX BO3MOKEH BAPUAHTBI «U
A, 1 He-A» unu «HU A, HUA He-A» (Kak B TeTpaemme HarapmkyHsr).

Eciu Mpl monoiiiéM K MCTOKY KOH(JIMKTA JIOTMYECKHX S3BIKOB Ha
«MEHAJIBPHOM IIJIaHE», TO OTHOCUTEIBHYK) MCTHUHHOCTb apUCTOTENIN3Ma
MOJKHO JI0Ka3aTh OT MPOTUBHOIO: JOMYCTHM, YTO MEX]Yy «apUCTOTEIN3MOM)
U «aHTHAPUCTOTEIN3MOM» €CTh HEUTO CPEIHEE, «HEHUTPAIbHOE», «TPETHEN,
U MBIl TYT XK€ OKa)XeMCSl B JIOTMYECKOH JIOBYIIIKE «aHTHAPUCTOTEJIEBCKOW»
TeTpaneMmbl HarapkyHsl ¢ e€ «Hu A, HE He-A» («HH TO, HU 3T0»). Takum
00pa3oM MOXXHO J0Ka3aTb OTHOCUTENIbHYIO HCTHHHOCTH apUCTOTEIN3MA.
TperbuM 4YI€HOM B OIIO3ULUU «APUCTOTEIN3M-HEAPUCTOTENN3M» MOXKET
ObITh, TONBKO «HeBO3MOXHOoe» (T.daumu) mo’TOMy XpPUCTHAHCTBO U
Oyau3M Bceria moI4EPKUBAII aTOTHYHBIN XapaKTep CBOUX JOKTPUH (KaK y
Terpymnuana: «Bepyro, nudo adbcypaHo!»).

IIpobnema meras3bika Joruku Obuta moctaBieHa K.['€memem. Ho
teopeMa K.I'€aenss «0 HEMOJHOTE JOTHYECKOrO S3bIKa» HE SBISIETCA
NOCJIEAHUM CJIOBOM Jiornueckoil Hayku. O.dlocrom B 194Ir. u P.
baiipamoBeiM B 1966 1. Obuta yriyOJIEHHO WUCCleIOBaHa MpobiemMa
«MaKCUMallbHOM TonmHOTh B JnBy3HauHou (Iloct) u MHOro3Ha4HOI
(baiipamoB). Em¢é Oonee WHTEpECHBIM MMOAXOA K PEHICHUIO MPOOIEMBbI
MeTas3blka Joruku mnpeiaraer K. YunOep: pasHble JIOTHYeCKHE S3BIKU U
CTWJIM MBIIIJICHUSI U TO3HAHUS CMEHSIIOT IOCIeN0BaTeNIbHO JpYTr-Apyra,
IIPOXOJs uepe3 COOTBETCTByromMe ypoBHM «Cnekrtpa Co3HaHusS» - OT
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«JIOPAIMOHAIILHOTOY», Yepe3 «PalUOHAIBHOE» K «HAJApaluoHAILHOMY» [32]

npu  otoM, K. Vunbep  u€Tko  pa3nmmyaer  «IOpAlMOHAIBHYIO
UMITyJIbCUBHOCTBY»  (0e3ycliOBHBIE  pPEQICKChI),  «PalMOHAIBLHOCTH)
(YCTOBHBIN peduiekC W Tpagulns) U «HaJIpalHOHAIBbHYI0 CBOOOIY» (0e3
pediiekcos).

U kaxxnas cdepa KyJabTypbl 1 UCKYCCTBA UMEET CBOM s13bIK. Kak murer
npod. C.Papxanosa [34], sI3bIK HAYKU «IUCKPETHBIN» («pallMOHATIBHBIN),
TOrja Kak XYyJOXKECTBEHHBIA SA3bIK MY3bIKM — «BOJHOBOW», CBSI3aHHBIM C
MOYTH HEIPEPHIBHBIMU BHOpaIUsAMH, «HAJIPAIMOHATBHBIN (B
tepmuHoioruu K.Yunbepa).

HNuBepcusi unenHocred B auajektuke Yaiitaubum u Derensi, B
330TepPUYeCKOM XPUCTHAHCTBE» U TPAAUIMOHAIM3ME:

Eciu «1» ectb «3» (mormart o Tpouie),
To «A ecTb He-A». Cae1oBaTeIbHO,
«HUCTHHA €CTh He-UCTHHA,
«4épHoe ecThb Oesioey,
a «100po ecTh 3J10»,
u «bor ectb He Bor», a «borovejgoBex»,
«aBaTap» WM «CaTaHay;

«YeJIOBEK €CTh He YeJI0BEK», a «I0Jy00r» («I3Ba»)
B HaJIMHJIMBUIYATbHBIX COCTOSIHUSIX T.H.
«bonbumx Mucrepuit» (P. ['eHoH) B HeaBpaaMHUYeCKHX
Tpaguuusx, a TAKKe MPU «AUCCOIUATUBHOM PACTPOMCTBE

UJIEHTUYHOCTI
WM TIPH MU30(QPEHUUECKOM «O/IePKaHUM»
(«s13BIK OTKPBITBIX MeTaMopdo3» A. JlyruHa,
KOTJ1a «A» CHAaHOBUTCS «HE-A», a «s»-«HE-1»).

CormacHO  PTOM  JMAJEKTUYECKOW  JIOTMKE  «330TEPUUYECKOTO
XPUCTUAHCTBA», @& UMEHHO COTJIaCHO 3aKOHY JAMAJEKTUYECKOTO €IUHCTBA
TOXIECTBa M pasiauuus, AOCONIOT JODKEH ObITh He aOCOJIOTHO, a
pasnmUu€HHO TOXKJIECTBEHEH caMoMy cebe, a Xpucrtoc-carane. HMupimu
cioBamy, Tpouiia XpucTuaH ¥ KpUlIHauToB («ATmaH-bpaxman-bxaraBany)
MPEACTABISIET COOON HE a0CONIOTHOE, a PA3IMUEHHOE TOXKIECTBO («aUYUHThS
Oxena abxema tartBam» lpu Kpummsr Yaiitaneu). B «330Tepuueckom
xpuctuanctBe» [. TropmxkueBa 4yucio 3 — 3TO YpPOBEHb HOTBHI «CH»
KOCMUYECKON OKTaBbl, pacloJIaralolliuics HUKE HOTHI «J10» (uucna «1», T.e.
AoGcomoTa). U mockonbky Tpounia wim ke TpumypTu — pa3nuuéHHOE, a HE
abCOJIOTHOE TOXJAECTBO, TO M TPAHCUEHACHTHBIM MeTa(u3nYeCKUM
AOcoI0TOM OHA OBITH HE MOXKET 10 onpeneneHuo (!).
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OpnHako, HENpaBWJIBHO BUAETh B «330TEPUUYECKOM XPHUCTUAHCTBEM,
JIMILB UHBEPCUIO LIECHHOCTEH 37€Ch Mbl BUJIUM Pa3pyLICHUE «CAHCAPUUECKUX
muddepeHmanuiy, «KpymeHHe —alropuTMa  JBOMYHOTO  KOJa» -
HelporporpaMmbl «IpexonajeHusi OT JpeBa IO03HaHUs Ja0o0pa U 371a»,
uHcnupupoBanHoro Mommcom (cM. uccnenopanus I'. [xemans u T. Jlaumn),
3/1eCh — «CXJIONBIBaHUE OMHapHBIX ormo3uiuiy (B. Xukapennes, T. Jlupu,
«XpUCTHUAHCKAsI HUPBAHay.....)

B cBa3u ¢ 3tuMm Bo3Hukaer «Bompoc llontus Ilmmara»: «HUrto ecthb
uctuHa?» VctuHHO aBpaammuueckoe «paznuuenue» («al-Furkany), wmm
OyanucTcKkoe, aJBalTHCTCKOE M XPUCTHAHCKOE «HEpa3iudeHue» (Kak B
EBanrenuu: «...IMycTh TBOS IIpaBasl pyKa HE 3HAET, YTO JIENAeT JieBas...»)?
Otser paér macrep a33H [1. Cyasyku: «Eciu Obl He paccyJ0K, TO HE ObLIO
Obl HU pa3iMueHus, HU OTCyTCTBUs paznundeHus!». Broput emy T. Jaumu:
«...(popmanbHas Joruka ApUCTOTelNs, TPaHCLEHIeHTaIbHas Joruka Kanra,
JUaseKThueckas joruka 'erenst u T.4., ¢ y4éTOM CHEUU(PUKU aKTyalbHOTO
MBILUIEHUS] — CYTh OJHO U TO €, H0O BCE OHU COCTABIISIOT €IUHOE TEJIO
YeJI0OBEYECKON JIOTUKH U aKKypaTHO YIIaKOBaHBI B (hOpMaT ropU30HTAIbLHOI
MOJQJIbHOCTH, KOTOPasi caMa M ONHUCBLIBAETCsl 3TOM Jorukoi» [12, 1.1.,
c.17].

U 06 stom mucan emé ®. Humme: «Bor Mctunal!» - 3T ciioBa, rie
TOJIbKO OHM HE€ pa3/aloTcs, O3HA4aT OJHO: JKpell JLKET...» OTo ObLIO
U3BECTHO M JpEeBHMM  MyzapenaMm, B  yacTHoctd  [IlakpamyHu:
«...OTHOCHUTEJIBLHO JIIOOBIX Y4YeHMH, mpoBo3riamaomux Mctuny, 3Hail, 4ro
Hctuna HeBblpazuma...» («AnmasHas cytpa»). lIlostomy «ToT, KTO
yTBEpKAaeT, 4To Tarxarara HCTOJIKOBBIBAET JXapMy, KIEBEIIET Ha
TarxaraTy, HO cKa3aTh, YTO OHa He OblJa HCTOJKOBaHA, TOXE HENb3s!»
(Xsxy3é).

Ho Tyt Bo3Hukaer mpobnema: CepxcyOwbekT («Tarxarata» - «Tak
[Mpumeqmnit», «Hepoxkn€HHBII») OPOTHUBONMOCTABIAET ceds  MHpY,
«PenpeccuBnomy  Llenmomy» (T. J[laumu); u Temepp €ro «3ro»
npencrasisiercs emy «Hepoxxa€HHbIM» TOra Kak, Ha camMoM JIene,
Hactosimit «Hepoxaéuuprit»y - 310 Abcomor, Amnax («Lam yalid vo Lam
yiilod»)... ¥ Tak mpoaoDKaeTcs 10 TeX Mop, Mmoka, mo Meiciu T. Janmu, oH
He oOHapyXHBaeT B «ombITe paspsiBa» («la rotura dell nivelloy }O.9Bousr),
YTO OH COBEpPIIEHHO NYyCT U TMpeACTaBiseT co0oil He «cBadxaBy»
(abcomoTHOE caMOOBITHE), @ KITYHBIO» - OTHOCUTEIBbHYIO ITYCTOTHOCTh «KaK
3aBUCUMOCTh OT MHOXecTBa akropoB» (Hamaii-Jlama XIV), kak
WITI030pHYI0 BHpTyanbHocTh (Harap/mpkyHna) wnm, paxke, «OTCYTCTBHE
unauBuayanbHoro s» (I'. TeixeeB). DTO COCTOSIHME «JIyXOBHOM HMILETHD,
«KEHO3UCa», «CaMOyMaJIeHHs» M ecThb IMojobue cyObekra (yxke He
«cBepxcyObekTa») amodaruyeckomy AOcomory! Ecimm  aToro  He
IPOMCXOIUT, TO BCE BHEIIHEE IO OTHOIIEHUIO K CYOBEKTYy CTaHOBUTCS
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BpaxJeOHbIM «PenpeccuBHbIM llenbiM»: «Bechb MUP NPOTHB MeEHS. A
3HAYUT, MUPY HAJ0 OTOMCTHTb, OHU BHHOBATHI, S CTAHY YUCTHJIBLIMKOM!»
[Moatromy «ects b0 Atman [ObiTme - T.b.], nmbo mnpoekr ATmaH
[cranoBnenne — T.B.]!» (K. VYunGep). Ilostomy Bce 330Tepuueckue
TPaJUIMK TPOTMOBEAYIOT «CMEPTh 3ro» («HHpBaHA», «(haHa», «TaKya» H
T.I.) — «OTKa3 OT HUCKJIIOYUTEIIbHOTO OTOXIECTBICHHUS CO CBOUM «5»...
[TosToMy mcaam oTpuIaeT caM 00KeCTBEHHBIH npHIHMI «ilahi» - momHOCTHIO
aBTOHOMHOTO «cBepxcyObekTay uinu «Muocyobekray (T. danmm).
BoiBoabI:

1. «Mmmnmo3uBHas Tonoyorus» Hyns (y T. Janmu «0-0,00...») cBsa3aHa
HE C MOHOTeM3MOM EIuMHMIBI, a C TaHTPUYECKOM MaMTXyHOU
«Mnocyonekray 3epBana (b.Kysnenon, A.JlyruH), kKoTopas mnpuBena K
MOPOXKJICHUIO «TOTAJIbHO-UMMAHEHTHOI'O» KaK «CYILEro-He- CYILIEro» MHpa
«penomenon» (M. Kant) no dopmyne «0 = +1 (Mazna) — 1(Axpuman)y,
wm 1o Gopmyne «Hu3omeamero Jona» «1+0=ne-2 (AxBaiiTta)», WU IO
bopmyne «0=2, 2=0» («A=ne-A») B. XukapenuneBa. B Kpaiinux
MPOSIBJICHUSAX MPUBOJUT KAaK K MN30(PEHUIECKOIN pa3IBOCHHOCTH, TaK U K
«KypuHOIi cienote abcomotHoro Hepaznuuenus» (T.Jaumn).

2. «Oxcmmo3uBHas Tomoyorus» («aBowvHbl kom» y T. Hanmmu wim
HatypajibHble uucna or | go 10 B «renme» Apama Kammona y /I
Menbxucenexka), ¢ OJHOM CTOPOHBI, CBA3aHa C «MHCTEPHEH MO3HAHUA»
Anama, a ¢ Jpyrod — c JOTUKOH «alb-QypkKaH», C HEOOXOAMMBIM
paznuuenueM Asnaxa («1») m HeOwsrTHs («0»). 371ech BaXXHO 3aMETUTh, UTO
T. JlanmMu B CBOEM KPUTHKE «BaxJaT al-ByKyZ», ONUPAsICh HA Y4YEHHUE
«BaxJaT aul-IIyxy1», COBEPLIEHHO BEPHO pa3jinyacT NOHITHs BceBbIIHETO
kak AOcomora (aHTUYHOCTH), Kak EnuHOro (aHTMYHOCTH), Kak AJuiaxa
(Mcnam), xak AnBaiitel (MHAyu3M, nyaau3m — «Meroa Dnoax Ba Dioxay,
T.€. HEJBOMCTBEHHOCTh-Heporamusi), kak TalHbl (OaTHHU3M-THOCTULIU3M U
MIOYTH BCE 330TE€PUUYECKHE TPATAULINN).

3. Kak ykaseiBaer mactep a33H /. Cyn3yku, B Hadasie myTH «TOPBI-3TO
rope» («A=A», Kak y ApHUcTOTeNs), Ha MOJITYTH «TOpPbI-HEe-TOpbD» («A=He-
A», KaKk B JMaJIEKTUKE U 330TE€pPHU3ME), a B KOHIE IYTU «CHOBA T'OPBI-ITO
rope» («A=A» «anb-pypkan», Apucrorens [30]). Ho Tonpko B ucname
oOHapyxuBaeTcs «rouka He-ToxkaecTBa» (I'. xemans, T. laumu) uenoseka
C CyluM U ¢ caMuM beiTneMm, ¢ BceBblliHMM, OCHOBaHHAsI Ha Pa3IMuEHUU
(«amp-dypran») «i» u «He-s1». W Takoe paznmuueHue Oojiee coriacyercs ¢
«OKCIUIO3UEN», YEM C «UMILUIO3UEN» - «3EPBAHUCTCKOW», «aJIBAaUTUCTCKON»
TaHTpo. [Ipn 3TOM, «MMIIIIO3US» MOMKET MPUBOJUTH €€ AJIETITOB K «Xa0Cy»
«CokpoBeHHOro» (kak y anb-/[xunanu, B Jlao u 133H), Bo3MoxkHO K He-
NepUHUPYEMOY, TOT/Ia KaK «3KCIUIO3US» U «IBOMYHBINA KOJ K MTPOOYKICHUIO
«UHCTAHLIUU CBUJIETEIILCTBOBAHUS» U COOCTBEHHO «CBHIETEILCTBYEMOMY»
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(paznuuenue noHATUN «COKpOBEHHOro» U «CBHUIETENBCBYEMOI0» XOPOLIO
MoKaszaHo y anb-J[kunanu u Jlanmmu), k peansHocTH «CymHoro J{Hs.

Ha ocHoBe «mMIIIO3UM» KaK HayKW pa3BUBAIMCh HEMELIKUI U COBETCKUI
aTOMHBIA TIpoeKkThl (A. JlyrmH) CcaMOYHHYTOXXEHHS 3epBaHa Kak «Teja
TOTAJIbHOTO UMMAHEHTHOI'O» - «Maliny», «IKaXWInmw», «HEBeACHUs» Buiiny n
«mupoB bpaxmbry. OqHAKO 3TH MPOEKTHI ObLIH, MO-BUAMMOMY, JbSBOIBCKON
uHcrmpanueid (C. KIFouHUKOB), SIBISSCH, B TO K€ BpeMsl, IPUOIIDKEHHEM K
«rouke IcxaroHay (T. Haumm). «mrio3us» B paMkax «boJIbIIOTo pKUXanay
MOXET OBITh JIETUTUMHA TOJIbKO KaK MHAMBUAYyalbHAs IPAKTUKA, IPUBOIILASL
B UTOre K «OKCIUIO3UN» U «alb-(Qypkan». [Ipyrue aeno, 4rto «3KCIUIO3MBHAS
TOMOJIOTUS» CBsi3aHa C «az-Zahiry, ¢ «DeHomeHom», a He ¢ «HoymeHom»
Kanra-TaiiHoii («Sirr»), He ¢ «al-Batiny. Cormacno JI. HypOaxuy, «aib-
dypkan» - ypoBeHb «Haca», a He «IlepBopasymay.

B cBoux nocnennux kuurax T. Jlaumu coBepIIeHHO BEPHO 3aMedvaer,
YTO «TOYKY DCXaTOHa» HE CJelyeT MCKATh B YMCTO BHEIIHUX MPO(AHHBIX
TMICEB/I0I30TEPUUECKUX CIIEHAPUAX «alOKAIUIICUCa» WM B €r0 WMUTALUAX
(tuma «reonomutukmy K. Xaycxoddepa wimm A. Jlyruna), TOCKOJBKY Ha
HAXOJUTCS «37eCh U cerldacy... e€ HyKHO TOJIIbKO oOHapyxuTh! Ho camoe
TJIAaBHOE, YTO BCE, YTO MBI [yMaeM U BOCIIPUHUMAEM, CO3/1aET - oOpabaTbiBaeT
MO3T, a CHapyxu — To, yero mbl He 3HaeM (K. YunGep, M. Jlaiitman, T.
Hanmn) — «He -nedpunnpyemoe», «Bemp-B- cebe» (M. Kant). U torma yxe
OKAa3bIBACTCS, YTO «IKCIUIO3US» U ABOMUHBIN Ko - «Jledext Bocnpustusy (T.
Janmn), «y Kanta — «HEBO3MOXKHOCTb 3HaTh BELb-B-CEOE».

MOXHO TNpenCTaBUTh «TAaHTPHUECKYI0» HMMIUIO3UIO KakK «(popMyiy
mo0Bu», hopmyny Dona: «1+0=1» unu xe «1+0=He-2». A IKCIUIO3UIO KaK
TBOMYHBIN KOA «paznuueHus» «1» u «0», unm kak (GopMysy BBHIYUTAHUS
Hyns B «vohdat al-Viicud»: «1-0=1» (Mup Bamumgmuu). B pesyibrare:
«1£0=1», 1.e. orcaérca Tonbko Eqununa!l.. U nencunciasemas TaiiHa. ..

IIpu otoMm, yuenume «Baxgar am-lllyXya» BOccTaHaBIMBAaeT
«OKCIUIO3UBHBIN» Nyann3M TpaHCLEHAEHTHOTO U MMMAaHEHTHOTO, KOTOPBII
ObT ObI HEBO3MOXXEH 0e3 Toro, 4yro T. Jlaumu Ha3bpIBaeT «AedeKTOM
BOCIIPUSTUS» U «AJITOPUTMOM JBOMYHOIO KOJIA».

Jlureparypa:
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Tair Bayramov

Typology of logical languages of aesthetic-philosophical and
artistic thinking

Key words: traditions, monism, non-dualism, Zen, Sufism, distinction.

If the entics, specially muslims, always was inclined to the needed
distinction (“al-Furkan), traditional art of the East was mostly inclined to
“indistinguishable” (“al-Kull Huva”) from the position of the monism of
Being (“vohdad al-viicud”) or non- dualism (“advayta™) of Being and non-
Being (“itino” in Zen). Its because the religion, the science, the art and
ezoterism are the different Kinds of cognition.

Tahir Bayramov
Estetik-falasafi va badii tafakkiiriin mantiqi dillarinin tipologiyasi

Agar sozlar: onoalolor, monizm, geyri-ikilik, zen, sufilik, farglandirma.

Ogor oxlaq (etika), xiisiison do miisolman, homiso zoruri
“forglondirmaya” (“al-Furkan”) meyl edibsa, anonavi Sorq Sonati varligin
monizmi (“vohdad al-viicud”) va, ya varliq vo yoxlugun (dzends (“itino”),
geyri-dualizmi  (“advayta”) noqteyi-nozorindon daha c¢ox  “qeyri-
forglondirmays” (“al-Kull Huva”) meyl edib. Bu, din, elm, sonat vo
ezoterizmin miixtalif bilik névlori olmasi ilo alagoadardir.
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Ilaxua I'yimeBa

HNuctutyT apxutektypsl 1 uckycctBa HAH AzepOaiimxana
TOKTOp uitocodun 1Mo GuIIOIOTHH.
YK 7.01

B3ANMOCBSI3b HAPOJJHOI'O UCKYCCTBA C
MATEPHAJIBHOM KYJbTYPOM ASEPBAVI)KAHA
XIX — Hauy. XX BB.

AnHoTanus: CTaThs MOCBSILEHA CIIOCOOY YKpallleHUs! TKaHel IyTeM
HaHECEHUs OTTHCKA OCOOBIM KIJIMIIE Ha TOBEPXHOCTh TKaHer B XIX-nau. XX
BB. Y30p Kak Obl HaOMBaJICs HA TKAaHb, I03TOMY TKaHU MOJXYYMUIM Ha3BaHHUE
HAaOWBHBIX WJIM HAOOEK.

KiroueBblie cjioBa: HCKYCCTBO, Ha0OIKa OPHAMEHT, y30p, PEMECIIO.

BBenenne: lckycCcTBO OpHaMEHTHPOBATH TKaHU OBLIO HU3BECTHO
HaponaMm AsepOaifjpkaHa ¢ apeBHeHmmx BpemeH. Okpacka Ienka u
HAaHECEHHE Y30pOB HA IIETKOBYD U  XJIOMYaTOOYMa)KHYIO TKaHb
MIPOU3BOIMIIHCH CIIOCO0aMU, BRIPAOOTAHHBIMH IMPAKTUKOW U OIBITOM IIEJIOTO
psga mokosieHWd. 300umine ecTeCTBEHHBIX KpacuTelled, MPOU3BOACTBO
HIEJIKOBBIX M XJIOMYATOOYMAKHBIX TKAHEW CIIYXKWJIM MaTepHaIbHOW 0a3oi
Ui HaboeyHoro pemecina. TkaHHM, MOMHMO BBHIIIMBOK, YKPAIIAIUCh TaKKe
HaOWBHBIMU y30pamMu U Kayumrpadudeckumu Haanucsmu. ['opona I'sumxka,
Tebpus, Apnebmnb, Hyxa, a take cenenust Xwisa, backan, Miompkio u
Tydapran qaBHO CIaBWIMCH MPOU3BOJACTBOM HAOWBHBIX TKAHEH, MJIATKOB U
IITYYHBIX U3/I€TUH, B OCHOBHOM C T€OMETPUUYECKUMHU U PACTUTENIbHBIMU, HO
OY€Hb PA3HOOOPA3HBIMH Y30paMHU.

Haunbonee pacmpocTpaHeHbl MOTHBBI, BKJIIOYAIOIIUE  3JIEMEHTHI
pacTUTENILHOTO OpHAMEHTa-0yTa, XOHYa, 3amM0ax, yu4ar maxu u jap. MoTuB
OyTa, M3BECTHBI y MHOTHX HAapOJOB, MOXXHO CUMTATh JPEBHEHIIUM U B
HAIMOHAJILHOM OpHaMeHTe AzepOaiikaHa; OH 3aHUMAeT BUTHOE MECTO CPEIH
y30poB HaOoiku. MimMetoTcss HabMBHBIE U3ENNS, YKpaIlIEHHbIE TOIBKO OyTa.

MertopnoJiorusi: JlekopaTUBHOE HCKYCCTBO TIO3BOJISIET HCIIOJIB30BATh
METOJI0JIOTHUECKYIO OCHOBY CPaBHUTEIBHO-UCTOPHUUECKOTO aHAIIN3a KYJIBTYP.

B XIX B. HaboeuHOE pemMeciio MPOI0IDKAIO CBOE CYIIIECTBOBAHHE T10
TpeM HamnpaBlieHUsM: HaOOHKa TOJOBHBIX IUIATKOB-KeNarau; CUHssl Ha0oika
(omHomBeTHAsH)-TeiibacMa ©  pa3HOIBETHas (MHOTOIBETHasi) HabolKka-
reJIeMKapBbl.

HaGoiika ognomnBeTHas (refibacma) BBITIOJNHSIIACH HA OS3U W JIHHSHOMN
TKaHU, B OCHOBHOM TpeJHA3HAYABIIUXCS AJsl OCNHBIX, HEUMYIUX CEMEH.
I[To cBoeMy KOMMO3WIIMOHHOMY CTPOEHHIO 3Ta HaOOWKa HAIOMHUHAET
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IUIATKU- «repatbl». [t HaOoMKu 3TOro THUMa XapakTepHbI PACTUTEIbHBIC H
reOMETpPUUECKUE OpHAMEHTalbHble MOTHBBL Jlig cuHeld  HaOOMKHU
UCIIONIE30BAIM  KyOOBYIO KpacKy (MHIWTO). YKpAaIlaIUCh €0 TJIABHBIM
o0pa3om ckatepTH, 00X4a, 3aHaBecH, JKaHamas U Jp.

K  mrydseiM  xjomyatoOyMakHBIM —~ HAOOCUHBIM  U3JEITHUSIM
CPEIHEBEKOBBIX MAacTEPOB OTHOCUIIUCH CKaTepTH (Cy(dpa) pa3HbIX pa3MepoB,
pa3uyHble BUABI U pa3Mepbl 3aHaBeced (IIPHA3), TOJOBHBIC MUIATKU (Oari
SANBITBI), cainderkn (0oxya), caneTku C HAAMUCAMU PEIUTHO3HOTO
xapakTepa (U1 XpaHEHHs KOpaHa, MOXypa, YeTOK M JPYrux aTrpuOyToB
MOJIMTBBI), MOJTUTBEHHBIE KOBPUKH (JP)kKaHama3), MOKphIBaJIO (OpTyK). Kpome
TOTO, INTAMIIOBAJIUCh M MepHble TKaHW. OCHOBHAs KOMIIO3UIHUS Yy30pa
noJiydanach OT pUTMHUYECKOTO MOBTOPEHUS IITaMma (raub).

Wznenwsi, pacnucaHHble CIocoOOM MHOTOIBETHON HaOOWKH, ObUIH
JIOPOTHE M €CTECTBEHHO MPHOOPETATNCh 3a)KUTOYHBIMU CIIOSMU HaceleHUsI.
MHuoronBeTHas Habolka Hanboee MUPOKOE PACIPOCTPAHEHHE TTOJTYYHIIa B
MIPOU3BO/JICTBE Kearau.

OTHOrpaM4ecKUMU MaTepualaMyd BBISBICHBI 2 THIIA TOJOBHBIX
IUIATKOB, YKPALICHHBIX HAOOWKaMU: B OJTHOM THUIIE HaOOWKaMH yKpallaiuch
Kpas (kaiima), B ApyroM THIIEe-OpHAMEHTUPOBaJach CEpeIMHa IUIaTKa.

OCHOBHBIM LIEHTPOM MPOM3BOJCTBA MJIATKOB C KaiiMoii ObuIM ropoaa
Hyxa u I'samxka. Ipyrum obmiepacpocTpaHeHHBIM BUIOM IUIATKOB OBLIH-
«reparbl», TOJIYYUBIIMM cBoe Ha3Banue oOT T. ['epata. LlenTpom
MIPOM3BOJICTBA 3TUX IJIATKOB OBUTO cell. backain, HO MX M3TOTOBIISUIM U B T.
[Ilemaxe u B cen. Xuns. [y BuAa 1iaTkoB ObUTH XapaKTEPHBI KOPHUHEBHIT
WIM  30JI0TUCTO-OpaHX EBBIM  (oH, Ha HEro HAaHOCWUJIM KPYIHBII
JIEKOPaTUBHO-XY/IO’)KECTBEHHBII ~ OPHAMEHT, KOTOpBIH MOKPBIBAJI  BCHO
ioniaap mwiatka. L{eHTp miartka oxBaTbiBai O0JIBIION KpyTJblid (TIECTPHIi),
PUTMHYHO TOBTOPSIOUIMIICS y30p, WISHTHYHBIM OOJBIIMM MEIHBIM
MIOTHOCAM-MEKMEH.

Hu onna azepbaiimkanckas cBaap0a Kak B IPOILIOM, TaK U TeHepb, He
obxoauTcs 0e3 kenarau. PUCYHKH HAOMBaIHM Py4YHBIM CIIOCOOOM, 3a00TIIUBO
noadupass u KoMmmaHys ux. Jlig 3TOro ymoTpebnsiM pa3HOOpasHbIe
JIepeBSHHBIC IITAMITBI, B OCHOBHOM H3TOTOBIIEHHBIE W3 TPYIIEBOTO JEepPeBa
(apMyn arauybl) pydyHbIM CIIOCOOOM CIELUANBHBIMUA MacTepaMu (TJIMOKeI).
Ha nepeBsHHBIX TMJIACTUHKAaX C TIOMOIIBIO CTAIBHOTO WHCTPYMEHTA,
MOXO0XEro Ha HeOOJBIION KPIOUOK (reisiM), U MOJIOTOYKA BBIPE3aIN HY KHBIH
pucyHOK. Ha W3rotoBieHme ImrTamrma, B 3aBHCHMOCTH OT CJIOXXHOCTH €TO
y30pOB, 3aTpayMBali OT ABYX JIO MATH JHEH. DTH IITaMIIbl EPEXOIMIN U3
TIOKOJICHUS B TIOKOJICHHE.

VY30pbl Ha MITaMIIaX U3 LIBETOB, JIUCTHEB, CTEOEH MPHUIyMbIBAIN CAMU
MacTepa; MpUYeM B IITaMIIaX MacTep OYSHb PEIKO MOBTOPSIT CBOU MPEIKHHMA
y3o0p. Co3naBas y30p, KaX/blii MacTep BCEr/la BHOCHII B DJIEMEHTBHI PUCYHKa
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9T0-TO HOBOE. B aTHOrpaduueckom donme Myses uctopun AsepOaiimkana
xpansaTcs 60 nepeBSHHBIX IMITaMIIOB paboThl MacTepa Mamena Mosuta AGac
orsbl AGaynnaeBa u3 T. ['ssHIKH, pasHOOOpPa3HBIX MO (popMe U OPHAMEHTY.
OTH WTaMIbl TOBOPAT O TOHKOM BKyC€ U BBICOKOH KYJIbType
azepOail[UKaHCKUX MAacTepoB, a Takke O OOraTcTBe MOTHBOB HapOJIHOTO
OpHaMeHTa. 3/1eCh HEOOXOAMMO OTMETUTh, UTO MPH MOJIUXPOMHOM HabolKe
JUIL KaXJIOTO LBETa JIENaJHCh OTJENbHBIE IUIOCKOpENbe(HBIC IITAMIBI C
OTpeieIEHHBIMU AJIEMEHTAMU PUCYHKA.

Mactepa mo Haboiike paboTany B CHEIHAIBHBIX MAaCTEPCKUX
(kapxaHa) C BecbMa HECJIOXHBIM OOOPYIOBaHHUEM: HECKOJBKO HH3KHUX
cTojoB (Maca) Juisi HaOWMBKM TKaHEH, mpecchl (MsHraHa), OoJblIMe
KepaMU4ecKHe KyBUIMHBI (KIOM) Ui OKpallMBaHHUsS IIJIATKOB, KaTalKu
(BepaeHe), MeIHbIE KOTJIbI AJis Bapku cMmecH. [1lenkoByro TKaHb MOKyHaiu B
ropojax, a 3aTeM OTJaBajld Ha OKpallMBaHHE, HO HEKOTOphIe OOoJbIINE
KapXaHe I10 MPOU3BOJICTBY ILIEIKOBBIX TKAHEH UMENIU CBOU KPACUIIbHHU.

OcHOBHasi TeXHUWKAa H3TOTOBJICHUS HAOOMKM W OpHAMEHTAJIbHbBIE
MOTHUBBI B OCHOBHOM COXPaHWJIKCH 10 HenaBHero (1970-x rogoB) BpeMeHH,
XOTSl aCCOPTUMEHT W3JIeTIHI 3HAUUTEIBHO CY3HIICA.

PucyHkr mTaMnoB ensTcs Ha TP TPYNIIBL JUIS KaiMBbl, YIJIOB U TIOJIS
IUIaTKa, HanboJee XapakTepHbIMU PUCYHKAMH TaKHX INTAMIIOB ObUTH: Apriar u
TYHpYT Xalus-y3KHe INTaMITbl Uil KalMbl, ar TIOJb W YbIpar TIOJb-Y3KHE
IITaMIbl Ui YTJIOB TUIaTKa; IMax OyTa wim Oamamka OyTa-IuTamm JUisi MOJist
iaTka; 6agam OyTa ¥ redeK JOBpACKI-IITaMIIbI ISl YIJIOB MJIM LEHTpa IJIaTKa.

TexHonmorus HaOMBKM IUJIAaTKOB ObJIa M OCTAaeTCsl OJM3KOM K
COBPEMEHHOW TexHHKe OaTtuk. Ha TkaHb HE TONBKO MOCIEA0BAaTEIbHO
HAHOCATCA  IUTaMIaMM  pa3Hble  Y30pbl, HO MaTepual  YacTHYHO
pe3epBUpyeTCsl Ui MOCIEYIOLIero OKpalluBaHUs B Apyro mser. s
HAaOWBKHM pPHCYHKAa INTAMIIAMH TPHUTOTOBIISIOT CIIEHUAIBHBIA COCTaB W3
CMOJIBI (CaKKH3), JKUBOTHOTO XKupa (Muil) U Bocka (MyM). DTy CMECh BapsT
Ha OrHe B OOJIBIIMX MEAHBIX KOTJIaX JI0 TeX MOp, IOKa He MOJTYYUTCs Macca
cpemHell TycTOThl, Ha3biBaemasi Kksamaran srel. lllenkoByro  TkaHb,
MpeIHa3HAuYEHHYIO U W3TOTOBIICHHS TOJIOBHBIX IUIATKOB, BBIBAPHBAIOT B
COJIOBOM  pPacTBOpe, IOCJAE€ 4Yero THIATEIbHO  BBIMNOJACKUBAIOT H
MPOCYIIMBAIOT. 3aTe€M O3TH IUIATKU CKJIAJIbIBAIOT W HAa HECKOJBKO YacoB
KIaAyT TMOJ Tpecc, 4yTOObI pa3riauTh WX, MOCJIE 4Yero HaTSITUBAIOT Ha
HU3KHUI IepeBSIHHBINA CTOJ U MPUCTYIAIOT K HAOUBKE.

WNHorna pucyHKH CIUIONIH TOKPHIBAIOT BCE MMOJIE IMJIaTKa, MHOT/IA JKe
00pa3yloT TONBKO €ro KaiMy. PUCYHKHM TepBOTO pojia COCTOSIT TJIAaBHBIM
0o0pa3oM M3 paCTUTENIBHBIX MOTHBOB, MEJIAIbOHOB; OOJBIIOE MECTO B
pPUCYHKaX Kejarau 3aHuMaeT Oyta. [IpumeHsM Takke reoMeTpuyecKkue u
pacTUTETbHBIC OPHAMEHTHI.
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JUis1 HaOMBKH IITAMIT OMYCKAIOT B IIPUTOTOBJICHHBINA FOPSIYMi COCTaB,
3aTeM CTPSAXMBAIOT C HEro JIMIIHEe M MPUKIAAbIBAIOT K IulaTky. Habuthb
PUCYHOK KaliMbI Cpa3y IO BCEMY IUIATKY TEXHUUYECKHU HEBO3MOKHO, [I09TOMY
LITaMIIbl NIPUKJIAABIBAIOT pa3 3a Pa3soM A0 TeX IOp, IOKa HE IMOIy4YUTCs
CIUIONTHON y30p, oOpasyromuii kaiimy. B yrmax, BbIllle KailMbl, CTaBsT
mramnsl OyTa, a IO BCeMy IUIaTKy HaOMBAIOT, €CIM 3TO MPELYyCMOTPEHO,
pasHooOpa3Hble y30pbl. B cepennne muiaTka OONBIIOTO pa3Mepa WM Bepxa
Ui ofesyia OObIYHO CTaBAT y30p XOH4Ya (B ¢GopMme Kpyra, KBajapara WU
poM0Oa), BOKpYI KOTOPOTO pacmojiaraercs OyTa pa3IMyHBIX pPa3MEpoB,
yepenys UX, U 00pa3oBbIBas KPyr C OYEHb KPAaCUBBIM I10 KOMIIO3MLUHU
OPHaMEHTOM.

Hano otMeTnTh, 4TO B HEKOTOPBIX CIIydasiX KPYIHBIM U CIOKHBIN y30D
BBIMIOJIHACTCSI HECKOJBKMMH IITaMIaMH. 3aTeéM IUIaTKU MOrpYyXarT B
rOpsiYMi pacTBOP KPAacKU U MOMEIIUBAIOT MMAJIKOM, 4TOOBI TKaHb BOCIIPHHSLIA
Kpacky paBHOMepHO. KpacsaT OoJbIIeil 4acThi0 B YEPHBIA, KPaCHBIMH,
OPaH>KEBbI, KEJIThII U KOPUYHEBBIM 1IBETA.

Te wMecra TKaHWM, Ha KOTOpbIE HAOWTHI PUCYHKH, IPH OKpACKE
oCTaloTCcsl OeJIbIMM, TaK KakK COCTaB, KOTOPbIM HaledaTaH pPHCYHOK, He
npomyckaeT kpacky. OkpalleHHble IUIaTKU HOTPYKatoT B KOTEN C TOpAYUM
MBUIBHBIM PacTBOPOM M TILATEIBHO MIPOMBIBAIOT, IIOKA COBCEM HE OTOMIET
otBap. Ilocie cyniku ux norpyaroT B OXJIaKJICHHbIN MIIIEHUYHBIA Kpaxma,
IIPUTOTOBJICHHBI CAMUMHU MAacTE€paMM, MO0 KOHCHUCTEHIMH, HAIIOMUHAIOLIEH
KUJKUN KHUCellb, CHOBA CyIIaT, CKJAJbIBAlOT BYETBEPO, HABEPTHIBAIOT Ha
KpyIJjble JEPEBSIHHBIE KAaTKM M packarbiBaloT. CHSB IUIATKM C KaTKOB,
3aKJIaJIbIBAIOT UX MEXIY ABYMsI TJIQJAKUMHU JOCKaMH (MEHIeHE), BEpXHEH U
HWKHEW, I7Ie OHU OCTAIOTCS B TEYEHHUE CYTOK.

Kenaran Genoro msera ¢ BETHON KalMOM HM3TOTOBJISIOT CIETYIOIIUM
o0Opa3oM: HabMBaIOT KaiiMy (Ha pacctossHMM OT Kpas 10-12 cm), cocTosiyto
TOJIbKO M3 MeNKHX 3yOunkoB (Bpoje rpeOemika). Beime storo mramna
IIPUKIAIBIBAIOT €I1€ IVIaJKMA KBaApPaTHBIM IITaMI A IMPENOXpPaHEHUS
0emoil TKaHU BCEro IUIaTKa OT JAEMCTBHUS Kpackh, B KOTOPYIO 3aTeM
norpyxatoT kaiimy. Ilocie 3Toro kemaram CkiaabIBalOT BJIBOE, a 3aTEM
rapMomkond. BepxHIOI0O dYacTh TIUIaTKa 3aKpy4HBalOT Ha HEOOJBIIYIO
KpYTJIYyI0 NAJIKY W IOBEPX NEPEBSI3bIBAIOT TPSIIKOM, a HUKHIOK PacIlyCKarOT
U TOTPYKaloT JUIsl 3aKpEeTyIeHUs] B pacTBOp KBacloB. Uepe3 CYTKH, BBHIHYB
KaliMy IUIaTKa, OIMYCKAIOT €€ B XOJIOAHYIO KpackKy >KejlaeMoro npera. B
pe3ynbTaTe 3TOro Moiydaercs IBeTHas kaiima. lllenkoBble TronOBHBIE
IUTAaTKA COBEPIIEHHO CAMOOBITHBI KaK IO PUCYHKY, TaK M IO pacIBETKe.
YToOb! MOMYYUTH ABYXIBETHBIE WJIM TPEXI[BETHbIE PUCYHKU Ha IJIATKE, BCE
3TO MOBTOPSIOT CTOJBKO pa3, BO CKOJBKO IIBETOB XOTAT OKPACUTH IUIATOK.

B XlIX-pauane XX B. MacTepaM 3aka3blBajM IUIAaTKH CaMbIX
pa3IMYHBIX pa3MepoB U pacuBeTok. OCHOBHBIMU pa3mepamu Obutn 160x160
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cMm win 180x180 cM. mIaTKu HOCUIIM SKEHIIIUHBI BCEX BO3PACTOB M COCIIOBUH.
Iloxxumple KEHIIMHBI HOCWIA YEPHBIE U TEMHO-CUHME ILIATKH, a 3aMY)KHUE
MOJIO/IbIC JKEHIIMHBI U IEBYIIKH HOCHUIM O€Jble MU SIPKOI paclBETKH.

BbiBoabI: OTHHUECKHE OCOOCHHOCTH HAOOMKH HapOoJOB M PETMOHOB
COCTOAT B TOM, YTO B CHJIy CBOEro JeMOKpaTh3Mma HaloWKa pPe3Ko
pacipuia ObITOBAHUS Y30POB, XapaKTEPHBIX paHee Ui JOPOrOCTOSIIMX
TKaHEH U APYTHX U3AETHHA, UMEBIIUX y3KUH KPyT TOTpeOIeHUS.

HabGoiika mmpoko npuMeHsiack B ObITY pa3HbIX ClI0€B HaceneHus. 13
TKaHU C HaO0OMKOM MMM MYXKCKYI0O M IKEHCKYIO OJEXIy, 3aHaBECKH,
IIOTIOHBI JUIs JIOIIAAEH U MHOTHE IPYTUE NPEIMETHI.

[Iponykius a3zepOalKaHCKMX MacTEPOB U TENEpb IOJb3YETCs
00JbIIKUM cripocoM B pecnyOnnkax Cpeaneit A3uu u 3aKaBKa3bsl.

O 6oJIBIION PO, KOTOPYIO MTPATd HAOOCUHBIC U3JICIHSI B HAPOIHOM
ObITy HaceneHus A3zepOaiipkaHa, OBOJBHO SIPKOE IPEACTABICHUE AAIOT
00pa3ibl YCTHOTO HAPOAHOTO TBOPUYECTBA U a3epOaiikKaHCKas KIIacCHIecKast
muteparypa. s npuMepa odpaTuMcs K OHOMY U3 HUX. Tak, amryr A66ac
Tydapranns! (XVII B.) Hapsaay ¢ Ha3BaHUSIMH OJ€K/Ibl, TKAHEH YIIOMUHAET B
CBOHUX CTHXaX U 0 HaOoiike.

YHoMUHaHHSA O TOJIOBHBIX IUIaTKaX, 0 HaOOWMKe W rejeMKape 4acTo
BCTPEYAIOTC y MHOTHX II0O3TOB M AIIyrOB CPEIHEBEKOBbS, YTO €IIE Pa3
CBUJETEIBCTBYET O HIMPOKOM PACIPOCTPAHEHUU YKa3aHHBIX NPEIMETOB B
HapOJIHOM OBITY.

Jlureparypa:

1. Kapakamelr K. T. MarepuansHas KyabTypa askpOailmkHieB. -baky,
1964.
2. Hapomnsie 3nanus. @onxiop. Hapoanoe uckyccrso - M,1991, ¢ 15.

Shahla Guliyeva

The relationship between folk art and the material culture of
Azerbaijan in the XIXth and early XX th centuries.

Key words: art, print sample, pattern, craft.
The art of decorating fabrics has been known to the peoples of
Azerbaijan since ancient times. The dyeing of silk and the application of
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patterns to silk and cotton fabric were carried out using methods developed
through the practice and experience of several generations. The abundance
of natural dyes and the production of silk and cotton fabrics served as the
material basis for the embroidery craft. In addition to embroidery, fabrics
were also decorated with printed patterns and calligraphic inscriptions. The
cities of Ganja, Tabriz, Ardabil, Nukha, as well as the villages of Khila,
Baskal, Muju and Tufargan have long been famous for the production of
printed fabrics, scarves and handicrafts, mainly with geometric and floral,
but very diverse patterns.

Sahla Quliyeva.

XIX-XX-ci asrin avvallarinds xalq yaradicihigi ilo
Azarbaycan maddi madaniyyatinin alagasi.

Acar sozlar: sonot, cap nlimunasi, naxis, sonatkarliq.

Parga bozomok sonoti Azorbaycan xalglarina gqodim zamanlardan
molumdur. Ipayin boyanmasi, ipok Vo pambiq parcaya naxislarmn totbigi bir
nega naslin tacriibasi ilo islonmis tisullarla hoyata kegirildi. Tabii boyalarin
bollugu, ipak vo pambiq pargalarin istehsali tikma Sonoatinin maddi asasini
toskil edirdi. Pargalar tikmo ilo yanasi, ¢ap naxislar1 vo Xattatliq yazilari ilo
do bozodilmisdir. Gonca, Tobriz, Ordobil, Nuxa soharlori, elocads Xilo,
Basgal, Miicii vo Tufargan kondlari godim zamanlardan asasan handasi va
nobati naxislari, lakin ¢ox miixtalif naxigl ¢ap pargalari, yayliglar vo al islori
istehsali ilo moshur olmusdur.
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Haprus I'abu6oBa

NuctutyT apxurektypsl u uckyccrea HAHA
otnen «B3anuMoCBsI3U UCKYCCTBY

HAYYHBIN COTPYAHUK
YK 7.07-05

A3EPBAWIKAHCKHUE XYIOKHUKH, IPENOJAIOIINE B
YUYEBHBIX 3ABEJIEHUSIX TYPLIUU

AnHoTanus. TeopeTnyeckne M MIpaKTHYECKHE NPOOJIEMBI B paMKax
CPaBHUTEJILHOTO MCKYCCTBO3HAHHSI, HAHOOJIEe SIPKO MPOSIBIIIOTCS B 00JIaCTH
KyJIBTYPHBIX B3aMMOCBsi3ed M oOpasoBanus. [locne mpusnanus Typuwmeit
He3zaBUcUMOCTH A3sepOaiipkana B 1991 roaxy, HemalloBa)XHOE 3HAYEHUE
npuoOpeTaeT KyJIbTYpHBIH OOMEH ABYX OpaTcKuX HapoJOB, KOTOPBIA Ha
MPOTSDKEHUH MHOTHX JECATHIIETHH YCIIENTHO OCYLIECTBISIETCs Onaromaps
OOIIMM MPOEKTaM, MporpaMMaM M BBICTaBKaM, IJe ¢ 0cO0OW SPKOCTBIO
pPacKpbIBalOTCS CaMOOBITHBIE TaJaHThl a3epOAMKAHCKUX U TYPELKHX
JesTeNe nCKyccTBa. B 3ToM KOHTEKCTe, 0OJbIIOe 3HAYCHUE PHOOPETAIOT
oOpa3zoBaTeNnbHBIE MPOrPAaMMBbl 10 OOYYEHHIO CTYACHTOB JABYX CTpaH, B
YaCTHOCTH,  IIPENoJaBaTeNbCcKas  JEATEIbHOCTh  a3epOaliPKaHCKUX
po(heCCHOHATIBHBIX XYI0KHHUKOB.

KiawueBble ciaoBa: o0pa3oBaHMe, IpenojaBaTellb, CTYJEHT,
XYOXHUK, BBICTaBKA, KyJIbTYPHBIE CBSA3H.

BBegenne. Mmuorue u3 MactepoB A3zepOaiiikaHa, MOJTYYUBIIME B
CBOE€ BpeMsl ClleMaIbHOE 00pa30BaHME B JIYUIIMX XYA0KECTBEHHBIX BY3ax
baky, TOwunucu, Mockssl, Cankr-IletepOypra, mnociae ycCTaHOBICHUS
JIUIJIOMAaTHYECKUX M JIPYKECKMX B3aMMOCBs3€d, ObUIM IPUIJIALICHBI
TYpEeUKUMH KoJuleramu B yueOHble 3aBesieHust Typuuu u CeBepHoro Kumpa,
IZIe IO CETOAHSIIHUNA JAEHb 3aHUMAIOTCS NE€JAarOrMuecKOil NesATENbHOCTBIO.
Takue >XuBoOmMCIBI, CKYJIBNTOPHl U rpaduku, kak: Anu Bepnaues, Parum
Mawmenos, Mazaxup Admap, Acum Camenos, Jlaraper Mamenona,
Camenara JxadapoB, Mypang AsnaxBepaueB W JAp., BHECIH CBOU
3HAYUTENbHBIM BKJIAJ B pa3BUTHE TYPELKOIro M300pa3UTEIbHOIO UCKYCCTBA
1 TIOJITOTOBKE KaJIpOB, B TO K€ BPeMsl, 000raTUB U pa3BUHYB PaMKHU CBOETO
TBOpPYECTBA HOBBIMHU peAUAMHU U300pa3UTENIbHOrO UcKyccTBa Typuuu.

Metoaosnorusa. OOMeH TBOPYECKHM OIBITOM MPEJICTaBISETCS OYEHb
BAXHBIM UM  IUIONOTBOPHBIM, C TOYKM 3PEHHUS  CPaBHUTEIBHOIO
HCKYCCTBO3HAHMS, YUYUTHIBAas BBICOKUN TNPOPECCHOHAIM3M U XOPOIIYIO
XYJO’KECTBEHHYIO IIKOJy, KOTOPYIO TPOILIM HAIIM COOTEUECTBEHHMKH.
OpHuM M3 NEpBBIX MAacTepoB KHUCTH, KOTOpBIA mepeexan B Typuuto, erle
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B 1995 romy, ObUT 3acimy>KEHHBI XYIOKHUK A3zepOaiikaHa, CTapeHImui
negaror Amu Bepmues (1936- 2020) - BeimyckHHK A3epOaiiKaHCKOTO
rOCYJJapCTBEHHOTO XYJ0KECTBEHHOro yumiuina uM. A.Asum3zane, CaHKT-
[TeTepOyprckoro Xymao)KEeCTBEHHOTO Yy4YuiuIa WUMEeHH Bepbl MyxuHOW u
Canxkr-IlerepOyprckoit akamemun XyaoxectB uMmeHu Winem Pemmna. Anm
BepaueB B cBoeil TBOpUecKOW AEATENbHOCTH oOpamancs K pa3IudyHbIM
TEMaM | >KaHpaM, ObUT aBTOPOM KOMIIO3ULIUH C TEMATUYECKUMHU CIOKETaMU.
Xy[0KHUK BIEPBbIE NPUHSJ Y4YyaCTHE B MEXIAYHAapOIHOW BBHICTaBKE B
Mockse B 1957 roay, a B mocieayroniiue rojbl y4acTBOBal B BbICTaBKax
pazHoro macmTaba. Ocoboe MecTo B €ro TBOPUYECTBE 3aHUMAIOT
MHOTO(QUTYPHBIE KOMIO3UIIMOHHBIE TA0JIO W TMOPTPETHI, CPeAr KOTOPBIX:
«JIukBumanusa OGesrpamotHocTH» (1969), «30mortas cBagsba» (1971),
«opora B paii u an» (1973), «Ilobena tpyna» (1977), «'yceiin xaBumn»
(1983), «butBa» (1984), «Boccranue babeka» (1987) u ap. XymoKHHUK
TaK)Ke 3aHUMAJICA HAyYHO-METOJIMYECKOW MAESITEIbHOCTbIO, ObLI aBTOPOM
KHUT 00 HUCKycCTBe: «XyAOXKHHK-Tienaror», «Cuia mBeTa B >KUBOIHUCHY,
«CrannapTHas >KUBOTIHCHY.

[lepeexaB B 1995 roay mo npurnamenuto B Typiuio, XyT0KHUK CTaT
npernoaaBaresieM u mpodeccopom kadeapsl U300pa3UTEILHOTO HCKYCCTBA B
YHuBepcurtere U3AMIHBIX HCKyccTB UMeHn Mumapa Cunana B Ctambyine. C
1999 roma A.BepmueB cranm mpodeccopoM Kadeapsl H300pa3zHUTEIHLHOTO
UCKyCcCTBa B YHHUBepcuTeTe Opjpkuec, B mnpoBuHuuu Kaiicepu. Ha
MPOTSHKEHHUH IBA/IIIATH JIET XYIOKHHUK CO3/1aT MHOYKECTBO 3HAUUTEIBHBIX U
MOPTPETOB U KOMITO3UIIMHU, MOCBAIIEHHBIX OpaTCKOMYy TYpelKOMY Hapoay,
CpeIu KOTOpPBIX - MOPTPETHl TOCYAApCTBEHHBIX JesTenell ArTaTiopka Hu
AOnynnel T'tons. Takue mpousBeAeHUS XYIOKHUKA KaK: «ATaTIOPK Cpelu
BOCHHBIX ToBapuiuei» (1996) (puc. 1), «Arattopk B Kaiicepu» (1998), roe
pacKkpeIT 00pa3 BEJIMKOTO TYpELKOro Jujiepa, HpuoOpenu OoJbIIyIo
nonynsapHocTs B Typruu. Anu Bepaues Obu1 B Typuuu OJHUM M3 CaMbIX
yBa)kKaeMbIX IMpernojaBareieil u MactepoB KUCTU. OH BBIMYCTHII HECKOIBKO
KaTajoros, €ro padoThl NMPO/IaBaJIUCh HA ayKI[MOHAX U BOILIU B KOJUIEKIUH
My3€eB W 4YacTHbIX NI BepHyBmiuch B baky, XymOXKHHMK TPOHOIKUI
IJIOJJOTBOPHYIO JE€SATENIbHOCTD, CO3/1aB )KAHPOBBIE KOMIO3UIIMK U MTOPTPETHI.
[To ciaywaro 95-nmetust co nus pokaenus ['elimapa AnueBa, ObLT co3jaH
3aMedaTeNlbHbIl  00pa3  OOIICHAIIMOHAILHOTO  JIUJEpa. HNutepec
npeacrasisier  noprpetr  ['ycertHn  [»kaBupa, BBIOCISAIOUIMNCS  CBOUM
KOMITO3UIIMOHHBIM perieHreM. (puc. 2) MacTtep KUCTH, OCTaBHII mocie ceost
Ooratoe TBopUecKoe Hacieaue, Kak 1 AzepOaiikana, Tak u aus Typium.
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1. Anu BepaueB. AtaTiopk cpeau 2. Anm Bepames. I'yceitn IzkaBun.
BOEHHBIX ToBapuuieii. 1996. Teopu3. Ctamoy.1. I'oabl yueosbl.
1983

XKusonwucen, rpapuxk u kepamuct - Camemara JIxadapos (1946),
NeUCTBUTENBHBIA wWwieH BcemupHON akageMuu XyH0KeCTB, BBITYCKHUK
AzepOaii/DKaHCKOTO ~ TOCYJapCTBEHHOTO  XYJO0KECTBEHHOTO  YUMJIUIIA
uM. A.Aszum3aze u JleHMHrpaJckol akaJeMHH XYAO0XKECTB, I/e o0ydamics
OJHOBPEMEHHO JKUBONHUCU M Kepamuke. Paboran Ha KepaMU4ecKOM
komOunate CX, a Takke Hayal mpenojgaBaTh B AsepOailxaHcKoM
TOCY/IapCTBEHHOM YHHBEPCHUTETE KYJIbTYpPHl M HCKYCCTB, Ha (hakymbTere
rpaduku. IMEHHO TOrja OKOHYATENILHO CIIOKUIICS €T0 MEePCOHAIBHBINA CTUIIb,
M0 KOJIOPUTY BOOpaBHIMA B ceOsi KapKue, ropsiaue KpacKd POTHOH 3eMIIH.
Hapsiny c¢ >kuBomuchto, OOJBIION MHTEPEC BBI3BIBAIOT MOHOXPOMHbBIE
rpaduyuecKue JUCTHI XyI0KHUKA, TOCBSIICHHBIC Amepony (puc. 3,4).

B 1996 rony xynoxuuk nepeexan B Typuuto, rae ¢ 1999 rona cran
npenojaBaTh Ha Kadeape KepaMUKH (akyJapTeTa H3SIIHBIX HCKYCCTB
yHUBepcuTeTa AKICHU3 B AHTAJIbE.

3. Camenara /Ixxagapos. 4. Camenara JI:kagapos.
MapaaksaHckast kpenocts. XII Bek.  3amok B lllyBanane. 1970-80
1970-80 rr. IT.
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[lepBas nepconanbHas BeicTaBka Camenaru JlxadapoBa cocrosyiach B
1998, B apt - ramepee CramOynbckoro yHuBepcuteta. B 2004 romy oH
HOJY4YHJI 3BaHHE TOYeTHOro mpodeccopa MHCTHUTyTa MHPOBON KYJIBTYpHI
IOHECKO, 3arem cran A€MCTBUTENBHBIM WICHOM H  IMpodeccopoM
MexnyHapoaHOH — aKaJeMUM TyMaHUTApHBIX W COLHUAIbHBIX  HAyK
«EBpasus». Xyl0o)KHUK y4acTBOBall Ha BbIcTaBkax B Jlanuu u ['epmanuu u
PEryJISIpHBIX BBICTABKAaX XYJIOKHUKOB M JHU3aiiHEPOB B ApPXEOJIOIMUECKOM
My3ee AHTaJbU.

Crapeiimmii MacTep, 3aCiIyXEHHbBIH XYyIOKHHK pecryOnuku - Parum
MamenoB (1928-2025) Takke BaXKHYIO 4YacTh CBOSH >KU3HHM CBS3QI C
Typuumeii. IlepBble maru B TBOPYECTBE NPUIUIUCH HA TOABI yueObl B
A3zepOailpKaHCKOM TOCYJapCTBEHHOM XYJI0’)KECTBEHHOM YUMIIUIIE UM.
A.A3uM3aze, 3aTeM OH IMpPOJOJDKWI CBO€ oOpa3oBaHue B AKaJeMHsIX
xynoxkectB MockBbl u Cankt-IletepOypra, rne 3aHumancs HACTEHHOUN
YKUBOIIHUCHIO M MO3anYHBIMU 1MaHHO. Bo3Bpatusiucs B 1958 rony B baky, on
Oonee TpuauaTH JeT npopabotan B AzepOaliKaHCKOM TOCYJapCTBEHHOM
YHHBEPCHUTETE KYyJIbTyphl M HCKYCCTB, OBUI 3aBEIyIOUINM Kadeapoid,
nouentoM. [lozxke, B 1995 rony nepeexaB B Typuuto, B Kaiicepu, Parum
MamenoB OcHOBaJl (aKyJdbTeT HCKYCCTB M Kadeapy KHUBOIHCH B
YHuuBepcutere OpKuec W TPOAOKUAI TaM CBOIO MEAaroruyecKyro
nesitenibHOCTh. C 1958 ronma paboThl XylOKHHMKA 3KCIOHUPOBAIUCH Ha
MHOTOUYMCJICHHBIX BBICTABKaX B PA3JIMYHBIX YTOJKaXx MHUpa, Tlie Hapsaay co
CKYJIBIITYpPaMH, MO3aUKaMH, IEMOHCTPUPOBAIIUCH €T0 KUBOIMHUCHBIE PaOOThI
(puc. 5). P.MameoB ObLI YAOCTOCH ITpeMuH MeXTyHapOIHOTO COOOIIEeCTBa
nesiteniel KynbTypsl W uckycctBa «Cakiogep» B Typuuu, Jydiide ero
MIPOU3BENICHUS XPAHATCS B MY3€5X M JIMYHBIX KOJJIEKLMSIX PA3HBIX CTpaH
Mupa.

Pucynok 5. Parum Mamenos. Mo3zanunbie nanno. 1990-e rr
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B 2020 rony B 3Mupe cocTossioch OTKPHITHE MEMOpHAIIa B TAMATH 00
youteix B Typruun skeHmmuax. I[lamsatHuk «He3HakoMka», KOTOpBIN OBLI
CO3IaH  W3BECTHBIM  a3zepOaiipkaHCKUM  cKyinbnTopoM  CaHaHoM
OiinytaeBeiM  (1956) u  ycranoBiaeH B kBapraine bopnoBa. Canan
DiiHysu1aeB oKOHYMI A3epOailkaHCKOe TOCYAapCTBEHHOE XYJ0KECTBEHHOE
yummme uM. A. Asum3zane u  A3epOalKaHCKHH ToCyJIapCTBEHHBIN
YHHUBEPCHUTET KYyJbTYphl W HCKYCCTB, MpernojnaBan B AsepOailkaHCKOM
roCcy/1IapCTBEHHOM TiefarorndyeckoM yHuBepcutere. B 1990-e roasl B
Typuum mnpomuia BbICTaBKa XyAOXHUKa, a B 1993 romy mnosydus
MpUrjalieHue A IpernoaaBaTeabckoil padoTel, oH mepeexan B CtamOyIl.
Canan DiiHy/1aeB Ha MPOTSHKEHUM MHOTUX JIET XUBET U padoTaer B
Typuuu, no 2002 roma oH mpenojaBajl B TYPEUKOM JIMIIEE H3SALIHBIX
HCKYCCTB, BBIIIYCTMB COTHU TaJAHTJIUBBIX JI€TEHl W3 pPa3JIMYHBIX YIOJKOB
Mupa. B Ty mopy ObuiM OpraHu3oBaHbl €ro BBICTaBKM B [ oiutaHmuw,
I'epmanun, Poccum, Anomum u Epome. B Typuum emy a0Benoch
OCYIIECTBUTh HECKOJBKO KpPYIHBIX MPOEKTOB, 3Aech Mpouuio Ooinee 50
BBICTABOK  XYJOXHHKAa U  COCTOSAJIOCH  OTKPBITHE 3HAUUTENbHbIX
MOHYMEHTOB: OpOH30BBIA MaMATHUK YMHIHU3y AWTMATOBY B OJJHOMMEHHOM
napke B CramOyie, namsatHuku Mycrade Kemamo Atatiopky (puc. 6) u
@aruxy Cynrany Mexmery, namsaTHuk ['yceiiny [[xaBuny B cTamOyJIbcKOM
napke «Humydep». [lepen renxoncynsctBoM AszepOaiimkana B CtamOye
YCTaHOBJIEH CO3/IaHHBIM MacTepoM OpoH30BBIH OrocT OOIIEHAMOHATBEHOTO
nunepa ['efinapa AnueBa. B HacTosimiee Bpemsi XyJ05KHHUK TTPOJIOJKAET CBOIO
JEeATENIBHOCTh B MacTepcko M3mupa.

Jloub 3aciTy’K€HHOTO JIeSTeNIsl HWCKYCCTB AsepOaiipkaHa, H3BECTHOTO
xynoxnuka Xaduza Mamenosa, Jlarager MamenoBa (1954) - wien
Me:xaynapoaHoii accommanuu uzodpasuresbHoro uckycersa UNESCO u
YJIeH IPyNbI XyA0:KHUKOB «bakupkoin» B Typuuun. OHa ycrienmHo OKoOHYMIa
n  AszepOailpkaHCKOE TOCYIapCTBEHHOE XYJ/I0KECTBEHHOE YUMIIUIIE HUM.
A.A3umsaze, 3ateMm A3epOaliPKaHCKUII TOCYAapCTBEHHBIH YHHUBEPCUTET
KyJbTyphl U HcKyccTB. B 1978-1980 rogax xyno’kHHIIa MPUHUMAIIA y4acTUe
B CHMIIO3UyMax, IPOXOJMBUIMX B cTpaHax bamntum, rae Obula ygoctoeHa
BbIcOKMX npemuil. IlepBas mnepconanbHasi BbicTaBka paboT Jlstager
MawmenoBoii 6buta nposezieHa B 1999 roay B baky. B 2001 roay Jlsarager
MawmenoBa Oblia mpuriamieHa B Typruro, TJe HpernojaaBaja B pa3IndHbIX
XyaoxecTBeHHbIX IHeHTpax CramOyna. B 2005 roay ona cosnana cBOIO
TBOPUYECKYIO MAacCTEpCKYI0, TI€ /10 CETOIHSALIHETr0 JHS 00y4yaeT HCKYCCTBY
KHUBOMUCH. VIMEHHO B KaXKIOZHEBHOM OOILIEHUH C XOJICTOM U 3aKJIIOYEH CEKpeT
YCIICIIHOCTH MpeTofaBarenbeckoro  Merona  Jlsraper  Mawmenosoit.  Ilo
COOCTBEHHOMY IPU3HAHMIO, Xy/I0’KHHUIIA HE MBICTUT cedst Oe3 sxuBoricH. Hapsiny
c oOpa3oBaHMEM, XYJOKHHIIA HEOJHOKPATHO MPOBOJAMIIA IEPCOHAJIbHBIE
BBICTaBKHU. be3ycrnoBHO, 3Ta Gosbinas Tr000Bb K UCKYCCTBY 3acTaBiiia ee B 2022
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TOy OpraHM30BaTh IIEPCOHATBHYIO BBICTABKY B A3zep0baiimKaHCKOM
HallIOHAJILHOM My3ee HCKYcCTB, mojx HadBanmeM «TaifHa kpacok», 3aTem
AHAJIOTMYHbIE BHICTABKH ObLIN opraHm3oBaHbl B CtamOysie u YaHakkaie.
Bynyun BocTpeboBaHHBIM mperozaBaresieM B Typuuu M y4acTHHIIEH MHOTHX
BBICTAaBOK B Oparckoil crpane, Jlstaper MamenoBa DOCTOWHO NpeacTaBiseT
asepOaiipKaHCKOE MCKYCCTBO 3a pyOe:xoM. Bo Bcex KapTHHaX XyJOXKHHMIIBI
YyBCTBYETCS OTPOMHAsI JIFOOOBb K HCKYCCTBY JIBYX OPAaTCKHMX CTPaH, OTpa3UBILIAsCS
B €cKapTHMHAaX B CJMHOM IIPOCTpaHCTBE (puc. 7). 3a TOmbl, CO3IaHHBIC
XYAOKHULIEH KypCbl, JalId CTapT TBOPYECTBY MHOIMX HM3BECTHBIX TYPELIKMX
XyJ0)KHUKOB U TOJIG3YFOTCSI HEM3MEHHOH TOIMYJIIPHOCTBIO Y JIFOZICH, U KOro
’KUBOIIMCH CTaJIa JIy4IIIM CIIOCOOOM CaMOBBIPaKCHHSL.

et Vgt
w

6. Canan Diinynnaes. [lamsiTHHK 7. JIarader Mamenosa.
Mycrage Kemanio ATaTiopky. IMoptper ®upy3a. 1990-e rr.
2000-e rr.

Eme oauH TalaHTIMBBIA XYyIOXKHUK, MOJTYYMBIIMKA H3BECTHOCTH B
Typuuu- Maszaxup Asmap (1955), cBoum TBopuecTBOM 00OraTui ApEeBHEE
HCKYCCTBO KEPAMMKH U CKYJBNTYPHI pa3HbIX (GopM. XyA0KHHUK MPEnoiaBaj
B A3zepOail/PKaHCKOM apXUTEKTYPHO-CTPOUTENbHOM YyHHMBepcureTe. CBOIO
Kapeepy XyAoxkHuka oH Hauyan B 2000 roxgy B Typrum, Kyaa nepeexan o
npuriameHuo pekrtopa CenpIKyKCKOro YHHUBEPCUTETa, y4acTBOBAl B
Pa3IUYHBIX BHICTABKAX M MEXAYHAPOJHBIX CUMIIO3UyMaX, /i€ yI0CTauBaJICs
BBICOKHX IpU30B U Harpal. B 1999 rony B npe3uneHTcKoM qBOpLEe AHKaphI
Yankast, npe3uaeHT Typuun Harpaauin XyJIO0KHHKA MpeMuend «3a 3aciyru
nepes TIOPKCKUM MUpoM». [[aMATHHKHM, BO3ABUTHYTBIE XYJIOKHHUKOM B
Konbe, oTpasunu uctopuro O0pbObI TIOPKCKOTO MHUpPa M CBOMM BEIMYHEM
HAallOMMHAIOT MOHYMEHTAJIBHBIE CKYJBNTYpbl. UYeTblpe Npou3BEACHUS
XynoxHuKa B aTHHYecKoM ctmiie: «Komeco» (2001 r.), «[IpexynpexaeHue
(2001 r.), «PomoBoe apeBo» («Torem») (2001 r.), «lllexumam-mydeHuKam
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Capsbikambimia» (2002 r.), oTpasuiM TIe€pOMYECKYI0 HCTOPHIO THOPKCKOTO
mupa (puc. 8,9). Onna u3 ckynbnryp «PomoBoe apeBo.Torem», HaXOIAUTCS
HanpotuB KynerypHoro mentpa wumenu Cyneiimana emupens npu
CenbIKYKCKOM  yHUBEpcUTeTe.  BbicoTa  3TO  MOHYMEHTAJIbHOM
KOMITO3UIIMU COCTaBIIsIeT 5,5 MeTpa, oHa cocrouT u3 10 kyOoB, Ha
MOBEPXHOCTAX KOTOPBIX OTPa)KEHbI JHIIA TIOPKCKUX TIepoeB B MacKax,
nepenaroime o0passl TyPEIKOi MU(POIOTHH.

S -~
8. Mazaxup Asmap Typenkoe xoseco. 2001. 9. Ma3zaxup ABmiap

PonoBoe apeso. Torem.
2001.

Cpenu azepOaifpKaHCKUX XYyJIOKHHMKOB, Mpenofaromux B Typrwuw,
MOXKHO yHOMsHYTh Takke Baxuma Hospyszosa (1965). bynyun
BBIITYCKHUKOM A3ep0ailnKaHCKOTO TOCYJapCTBEHHOTO XY/I0KECTBEHHOTO
yumuima uM. A, Asumzane u  A3epOaliPKaHCKOTO TOCYJIapCTBEHHOTO
YHUBEPCHUTETA KYIbTYypbl U UCKYCCTB, a 3aTEM MpernojiaBaTeieM yUUIIUIIa,
OH Obul mpuriameH Ha pabory B Typuuto, B YHHBEpCUTET Tropoa
Uannakana. 31ech Ha OPOTSHKEHMM OoJee 25 NeT XyOOKHUK MpernojaaeT
KUBOMKCHh W CKYJBITYpy Ha (aKkylIbTeTe H3SMIHBIX HCKYCCTB. B pamkax
INabanunckoii IV MexayHapoiHOM BbICTaBKHM MCKYCCTB, OPIaHU30BaHHOM B
2015 rtomy AsepbaitmkanckuMm (GOHIAOM KyJIbTypel U A3sepOalikaHO-
Kopeiickoii accormarueit kynprypaoro oomeHa CEBA (Ceyn-baky), 6bumu
MpPE/CTaBICHbl  MPOU3BEACHUS  XYJIOKHHKA, MHOTHE €ro paboThl,
dKCIOHUpoBaIKUCh B ropogax EBpombl u ctpan CHI. Ocoboe BHHUMaHue
3aCITy’KMBAaET SMOLMOHAIBHBI M OJYXOTBOPEHHBIM NOPTpeT ATaTIOpKa
(puc. 10), BeimonHeHHbIH xynoxkHukoM. B 2019 roxy B ropone ®@amarycra
(Ceepuprit Kump) otkpbeutace OpoH3o0Basi ckyibnTypa «Bopona» Baxuma
HoBpy3oBa, KOTOpBIii HEOJHOKPATHO MOAYEPKUBAN, YTO TJaBHAs IIeNb €ro
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JeATeIbHOCTH B Typuuu - 3TO MpomaraHja asepOailPKaHCKOTO
HAIMOHAILHOTO HACJIEANS i UCKYCCTBA.

10. Baxux Hospy3os. IlopTper ATaTiopka. 2010-e rr.

BoiBoabl: Vcxons w3 BBIIIEH3NIOKEHHBIX (DAKTOB BHAHO, YTO B
Typuun ¢ OONBIIMM MOYTEHHEM OTHOCATCS K MNPO(ECCHOHATU3IMY
azepOaliPKaHCKUX  IIpENojiaBaTesied W MacTepoB  M300pa3sHUTEIHLHOTO
UCKYCCTBa, KaK B OOJACTH >KMBOITUCH, CKYJBITYPBHI, TaK U JEKOPATUBHO-
NPUKIAJHOTO  HMCKyccTBA. Typenkue KOJUIETM IPU3HAIOT — 3aclyrH
azepOail/kaHCKOM  XyJOXKECTBEHHOW INKOJBI W  BBICOKO OLEHHBAIOT
CIIOCOOHOCTH €€ JIydIIMX IpejacTaButeneil. Takoe Temnoe u JOBEpUTEIbHOE
OTHOILIEHHE, JAaeT MOIIHbIH HMIYJbC a3zepOaliPKaHCKUM XYJOXHHKaM
OCYIIECTBIISATH aKTUBHYIO MPETIOIaBaTEILCKYIO M TBOPUYECKYIO e TEIbHOCTh
B Typeukoil oOpa3oBaTenbHOW cdepe, AETUTbCI CBOUM OTIBITOM,
3aHAMAaThCS TOJTOTOBKOM KaJIpoB, TMPOIAraHANpOBAaTh HAIMOHATIHHOE
UCKYCCTBO, YTO CO3JaeT NPOYHBIA M HE3bIOJEeMbI MOCT ApY>KObI JBYX
OpaTCKUX KYyJbTYP.

Jlureparypa:

1. Abbasova T. Azorbaycanin Omokdar rossami ©Oli Verdiyevin

yaradicilig1.B.,2018.

Qoboalo 1V Beynalxalq Incasonat sargisi. Katalog. B.,2015

3. Mawmenosa Jlstader, [Ipunuio Bpemst aast OONbLION BBICTaBKH, Ha
HECKOJBKO 3ajioB.  https://oxu.az/ru/obshestvo/lyatafet-mamedova-
prishlo-vremya-dlya-bolshoy-vystavki- na-neskolko-zalov-foto

N

180


https://oxu.az/ru/obshestvo/lyatafet-mamedova-prishlo-vremya-dlya-bolshoy-vystavki-%20na-neskolko-zalov-foto
https://oxu.az/ru/obshestvo/lyatafet-mamedova-prishlo-vremya-dlya-bolshoy-vystavki-%20na-neskolko-zalov-foto

A3zepOalimkaHCKre XyI0)KHUKH, TPEMOIAIOINE B YIeOHBIX 3aBeAeHUAX Typrnn

4. Hospy3oB Baxua, B Typuuu ¢ OOIbIIMM MOYTEHHUEM OTHOCSTCA K
MacTtepam u3 A3zep0aiikana -
https://ru.trend.az/life/interview/2474612.html

5. IrokropoBa H. B3arisan Ha ucropuyeckue cOOBITHS B TBOPYECTBE
Maszaxupa Asmapa. b., 2021

Nargiz Habibova
Azetbaijcani Artists Teaching in Turkey’s Educational Institution

Keywords: education, teacher, student, artist, exhibition, cultural
connections

Theoretical and practical problems within the framework of
comparative art history are most clearly manifested in the area of cultural
relations and education. Since Turkey's recognition of Azerbaijan's
independence in 1991, cultural exchange between the two fraternal peoples
has assumed considerable significance. This exchange has been successfully
carried out for many decades through joint projects, programs, and
exhibitions, where the unique talents of Azerbaijani and Turkish artists are
particularly vividly revealed. In this context, educational programs for
training students from both countries, especially the teaching activities of
professional Azerbaijani artists, are of great importance.

Nargiz Habibova
Tiirkiyanin tahsil ocaqlarinda dars deyan azarbaycanh rassamlar.

Acar sozlari: tohsil, miiallim, toloba, rassam, sargi, madani alagalor.

Miiqayisali incasanat tarixi ¢argivasinda nazari vo praktiki problemlar
daha ¢ox modoni olagolor vo tohsil sahosindo 6ziinli gostorir. Tiirkiyo
Azorbaycanin miistaqilliyini 1991-ci ilds tanidigdan sonra, iki qardas xalq
arasinda modoni miibadilo miihiim shomiyyat Kasb etmisdir. Bu alagoelor
uzun onilliklor arzinds birga layihalor, programlar vo sorgilor vasitosilo
ugurla hoyata kegirilir, burada Azarbaycan va Tiirkiys rossamlarinin istedadi
parlaq sakilds tizo ¢ixir. Bu gar¢ivada iki 6lkanin talobslorinin hazirlanmasi
lizra tohsil proqramlari, xiisusilo azerbaycanli pesokar rossamlarin pedaqoji
foaliyyati ohomiyyatli vo faydali sayila bilor.
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UZEYIR HACIBOYLININ MUSIQiDO TURKCULUK
IDEYALARININ MUASIR AZORBAYCAN MUSIQISUNASLIGINA
TOSIRI

Xiilasa. Mogalodo miasir Azorbaycan pesokar musigi modoniyyatinin
banisi, bostokar, publisist, pedaqoq, alim, ictimai xadim Uzeyir boy
Haciboylinin yaradiciliq irsinde musigi modoniyyatinin tiirk koklorino dair
baxislari isiglandirilmigsdir. Onun XX osrin ilk onilliklorinds tosokkiil tapan
tirkciiliik ideyalarinin yalniz asrin sonlarinda Azorbaycan musiqisiinaslarinin
elmi todgiqatlarinda  prioritet  toskil etmosi Vo vacib istigamot Kimi
reallagmasi gostorilmisdir.

Mogaloda U.Hacibaylinin “Azorbaycan tiirklorinin  musigisi haqqinda”
mogalasinin tarixi ohomiyyati Vo onun miasir Azorbaycan
musiqigiinasliginda musiqi tiirkologiyas1 istigamatinin inkisafina gostordiyi
tosir vurgulanir.

Acar sozlor: Uzeyir Haciboyli, musiqi tiirkologiyasi, miigayisali tohlil,
modoaniyyat, musigi elmi, etnogenetik osas.

Giris. Miiasir Azorbaycan musiqi elminin on aktual problemlorindan
biri milli musiqi madoaniyyatinin tiirk koklorinin &yranilmasindon ibaratdir.
Miiasir soraitds tiirkdilli xalglarin musiqi olagolorinin miiayyanlosdirilmasi,
bu olagolorin etnogenetik osaslarin izah edilmosi, biitovliikde tirk musiqi
irsino miinasibat milli musiqistinashiqda xiisusi mona kasb edon vacib
masalalarindondir.

Umumiyyotlo, miiasir musigi elmindo milli  musiginin  etnik
osaslarinin  Oyronilmasi xiisusi aktualliq kosb edir. Bels ki, xalg musigisinin
hortorofli dork edilmasi ii¢iin onun monavi moadaniyyatinin etnopsixoloji vo
diinyagoriisii osaslarint  dyronmok vacib mosalo hesab edilir.
Etnomusiqisiinasliq tizro islorin yerino yetirilmasi ii¢iin xalqin tarixinin vo
etnoqrafiyasinin dyronilmasi on plana kegir.

Haolo XX ostin ovvollorinds, 1919-cu ilin baslangicinda Uzeyir bay
Haciboylinin “Istiglal” mocmuasinde dorc etdirdiyi “Azorbaycan tiirklorinin
musiqisi haqqinda“ moagalasi [1] musiqids tiirkgiilik aragdirmalart tigiin ilkin
monbs olmusdur. Burada o, Azorbaycan musiqgi elminds ilk dofo olaraq
tirkdilli ~ xalglarin musiqi irsinin miqayisali Oyronilmasi t¢iin istiqgamati
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Uzeyir Hacibaylinin musiqgido tiirkgiiliik ideyalarinin miiasir azorbaycan
musiqisiinasligina tasiri

miioyyonlosdirmisdir. Uzun illor bu magalo vo onun mogzi genis musiqi
ictimaiyyati tiglin gapali vo namolum qalmis, yalmiz 2005-ci ildo moqgalonin
yenidon “hoayata qaytarilmasi” vo barast gazanmasi miimkiinlogmisdir.

Metodologiya. Uzeyir Haciboylinin  musigi elmi ii¢iin konseptual va
fundamental xarakter kasb edon bu oasarinds oksini tapan tiirkgiiliikk ideyalar
- modaniyyatin tiirk koklari haqqinda olan fikirlor hala XX asrin avvallarinds,
Azorbaycan  ziyalilari, maasrifparvorlori — M.F.Axundov, H.b.Zordabi,
Y.V.Camonzominli va b. torofindon do foal isiglandirilan problem idi. Bu
baximdan Uzeyir Haciboylinin belo bir aktual vo vacib sayilan tiirkgiiliik
ideyalarina miiraciot etmasi tosadiifi deyildi.

Vahid etnik koko malik olan godim tiirk xalglarinin  musiqi
tofokkiiriiniin inkisafinda forgli vo uygun toroflori géron U. Haciboyli
zaman kegdikco “Conub tiirklori, Orostu Vo Forabi zamanindan qalma
yunan Vo orob musiqisi tosiri altinda kegdiklori halda, simal tirklori Cin
musiqisi osasi iizorinds baqqi c¢almislardir”, - fikrini irali siiriir vo miixtalif
tiirk xalglarinin musiqisinin miiqayisasini aparir [1].

Uzeyir boy xiisusi olaraq, azerbaycanlilarmn osmanlilarla musiqisinin
osas  Uzro bir oldugu halda, ‘“qayda istimallarinda vo makamlarin
aralarinda forq” oldugunu gdstormisdir. Stibhasiz, biitiin bu garsiya qoyulan
problemlor, tezis soklindo iroli siiriilion fikirlor —miiasir ~ Azorbaycan
musiqigiinasliginda  prioritet olaraq yenidon giindomo  goalir vo musiqi
tiirkologiyasimin bir istigamat Kimi osas miiddealarini toyin edir.

Maraqlidir ki, XX asrin oavvallarinds, xiisusilo, Cumhuriyyast dévriindo
aktual olan bu problem sonraki siyasi-ideoloji rejimin qurbanina gevrilorok
lziin zaman “bagh” qalir. Yalmz XX osrin sonunda Azorbaycan 0z
miistoqilliyini qazandigdan sonra onun reallagsmasina genis imkan agilir.

Artig miiasir morholodo U.Haciboyli torofindon  biindvrasi goyulan
metod tiirk xalglarinin  musiqi  sonatinin miiqayisoli aspektds arasdirilmasi
tiglin tokan noqtasi olur va 6z ohomiyyatini, aktualligini gliniimiizodok
qoruyub  saxlayir. Bu ideyalardan  boahralonarok miiasir  Azarbaycan
musiqisiinashiginda Musiqi tiirkologiyas1 adli yeni istigamat meydana
galir.

Qloballasmanin, diinya moadoni mokanma inteqrastyanin giiclondiyi
dovrdo modoni irsin, etnik koklorin qorunub saxlanilmasi bu giin bir ¢ox
tirkdilli xalglar1 narahat edir. Bu, xiisusilo, postsovet mokaninda yasayan
tirk xalglarma aiddir. Belo ki, XX osrdon baglayaraq sovet rejimi
dovrinde uzun illor bu xalglarin 6z milli vo monavi dayarlorindon
uzaqlagsmasi tglin dorin  cohdlor  edilmis, soykokiiniin  unudulmasina
calisilmigdir. Mohz bu sebabdon miiqayisali tiirkoloji arasdirmalar sahasindo
miioyyon catismazliglar, bazonss “bosluqlar”, “ag lokoslor” yaranmisdir. Lakin
biitin bu yaranmig vakkumu aradan qaldarmaq {igiin qisa bir miiddatdo,
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Azorbaycan  musigi  elmindo  son 25-30 il orzindo musiqi tiirkoloji
aragdirmalar 6z siiratini artirmigdir. Bu istigamatdo aparilan biitiin elmi va
praktiki axtariglar ~ kompleks todqiqatlarin meydana galmasino gotirib
cixarmigdir. Siibhasiz, bu isdo musiqi tiirkologiyasinin tarixi shamiyyati
boyiikdiir. Artig postsovet mokanina daxil olan Azarbaycan vo diger
tiurkdilli 6lkolorin alimlorinin  coxsayli islorinds musiqi tiirkologiyasi 6z
tosdiqini tapmusdir.

2002-ci  ildo tanmnmis Azorbaycan musiqisiinas alimi, AMEA-nin
miixbir iizvii, professor Rona xanim Mammadovanin “Musiqi tiitkologiyas1”
adli elmi osorinin ¢ap olunmast U.Haciboylinin  basladigi yolu davam
etdirorok tiirkoloji arasdirmalarin  daha montigli vo ardicil aparilmasina
tokan verdi. Demak olar ki, miiasir morhalods musiqi tiirkologiyasinin elmi
osasinin yaradilmasinda ilk addimi atmaq mohz R.Mommodovaya nasib
oldu vo bununla da miiasir Azorbaycan musiqisiinasliginda yeni istigamatin
nozari-metodoloji  miiddoalarinin ~ asast  qoyuldu. Siibhosiz ki, bu is
fundamental elmi todgiqat kimi bdyiik tarixi shamiyyat kasb edir. Osarin
elmi doyori ondan ibarotdir ki, burada tlirk musiqi modoniyyatinin godim
ononalorinin - “musiqi  arxeoloji borpasi” nozards tutulur. Miollifin gati
gonastino gora todgiqatin miithiim ohomiyyat kosb edon tirk musiqi
moadoaniyyatinin tipoloji siras1 anlayigi ilo yeni elmi istigamatin metodoloji
bazast biitovlesir. Miollifin fikrinco “ tiirk madoaniyyatini bir nego milli
ononalorin  comi  kimi deyil, torkib hissalorin genetik, rabitali, tipoloji
olagalordon yaranmis, inkisaf etmis vo foaliyyot gostoron xiisusi dinamik
sistem kimi gavramag, dork etmok vacibdir” [2, 5.23] . Ona garo do alimin
diizgiin geyd etdiyi kimi, mohz miiqayisali tohlil vasitasilo biz tiirkdilli
xalglarin musiqi modoniyyatinin daha dorin qatlarmma niifuz edir, onu osash
suratdo anlayib izahini vera bilirik.

R.Mammadovanin bu problem iizorinds dorin aragdirmalari 2025-ci ildo
onun uzun illor tzorinds c¢alisdigi musiqi tiirkologiyasi sahasinda
todgiqatlarina isiq sagan, Azorbaycan musigi elmindo musiqi tiirkologiyasi
moktobinin formalagdigini otrafli oks etdiron daha bir fundamental musiqi-
Nazari asarinin - “Musiqi tiirkologiyasinin metodoloji osaslari”nin yaranmasina
gotirib ¢ixartd1 [2].

Doqquz bdlmadon ibarat olan asarin  har bir bélmoasi timumi ideya ilo
birloson  ayrica todqigat proyektloridir:”Azorbaycan  musigisiinaslhiginda
musiqi tiirkologiyas: ideyalarinin inkisafi tarixindon”, ‘“Humanitar elm
kontekstindo musiqi tiirkologiyasi haqqinda”, “Musiqi tiirkologiyasinin
metodoloji  vektorlar1”, “Genoformula -  tiirk xalglarimin  musiqisinin
miiqayisali tohlilinin baza modeli kimi”, “Tiirkdilli xalglarin etnomadaniyyati
kontekstindo ~ musiqi-ifado vasitolorinin ~ semantikasinin ~ formalagmast
haqqinda”, “Musiqi sonatinin  tokamiil vektorlariin icmali”, “Tirkdilli
xalglarin  musiqisinin eyniyyastindo funksionalligin rolu” “Azorbaycan vo
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tirk  xalq musiqisinin  miiqayisali tohlili  funksionalliq  nozariyyasi
baximindan”, “Azorbaycan vo  Tirkiys xalq musiqisinin  mahni
niimunslorinin miiqayisali  tohlili” [2]. Biitovlikdo osor alimin  musiqi
tirkologiyasint oks etdiron on  vacib aspekti saydigi tiirkdilli xalglarin
musiqisi  kontekstindo formullugun ohomiyyatina hasr edilmisdir. Tiirkdilli
xalglarin musiqisinde mohz formullugun miiqayisali sokildo Gyranilmasinin
metodoloji aspektlori burada miihiim yer tutur.

Belo todgigatlarin  yerino  yetirilmasinda miiqayisali metodun
imkanlari oldugca genisdir. Mohz bu metod vasitosilo tirk musiqi
diinyasina daxil olan mixtolif milli modoaniyyatlorin  imumi va forgli
cohatlorinin  iizo ¢ixarilmasi, bu istigamotdo daha yeni vo  miirokkob
mosalolorin isiglandirilmas: noticasinds biitév elmi molumatlar sisteminin
oldo edilmosi miimkiindiir.

Miigayisali metod, ilk dnco paritet toskil edon milli materialin miiqayisali
oyranilmasini  nozordo tutur. Modoniyyatlorin -~ miiqayisali  tohlili bir neco
parametr lizro aparilir: lokal, tarixi-etnografik xarakteristikani nozords tutan
etnomadoni saviyyads, badii, siyasi, modoni-tarixi vo s. aspektlorin  foalligin
nozords tutan milli saviyyads va diger kontekstlor {izra yerino yetirilir,

Azaorbaycan musiqisi miirokkab  vo  ¢oxtorkibli imumtiirk
modoniyyatinin ayrilmaz torkib hissasi oldugu {igin bu qarsiligh alagalorin
oyranilmasi oldugca vacibdir. Mohz musiqi tiirkologiyasinin nozori bazasi
osasinda  musiqistinaslhigin golocok  inkisaf  xottini miioyyon edan
todgiganlarin  yeni perspektivlori agilir. Bu istiqgamotdo yaranan hor bir
todqgiqat isindo, ilk 6nco Azorbaycan vo Tirkiya musigi moadoni olagalorinin
miixtalif toroflori isiqlandirilir.

Meydana golon tadqgiqat islari bu oslagslorin daha dorin qatlarina niifuz
etmoasi ilo se¢ilir. Xiisusilo, problemin todgiginds ladintonasiya olagalorinin
oyranilmasi 6n plana kegir. Musiqgisiinaslarin  iglorindo  tiirk  xalqlarinin
musigisinds  tipoloji siranin ~ miiqayisali  tohlili  tokco  sossirasinin
imumiliyini  deyil, hom do Iladintonasiya formullarin identikliyini,
funksional miinasibatlorin eyniliyini tosdiq edir.

Aparilan todqigatlarin ohato etdiklori movzularin dairasi  genisdir.
Miiqayisoli aragdirmalarda  Azorbaycan vo tiirk  musigisinin - miixtolif
janrlarmin qarsihiglt alagads tyronilmasi 6nom kasb edir [3].

Diqgotolayiq haldir ki, miasir morhalods Azorbaycanda aparilan
tirkoloji arasdirmalara Tirkiyali — miitoxassislorin  do qosulmasi musiqi
modoni vo elmi olagelorin  darinlosmasina vo geniglonmasine 6z miisbat
tosirini gostarir. Onlarin todqiq etdiklori problemlar vahid intonasiya modeli
lizorindo qurulmus tiirk musiqi  modoaniyyatinin ~ oxsar  aspektlorinin
miioyyonlogdirilmasine xidmot edir [11].
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Istor xalq, istorso do professional janr miixtolifliyi iizro aparilan biitiin
todgiqatlar musiqi formasmin bir ¢ox parametrlori ilo  bagli tipoloji
uygunlugu askarlayaraq hor iki xalq arasinda olan mohkom genetik vo
tarixi ~ olagalori siibut edir. Biitiin bu arasdirmalar, sozsiiz ki, musiqi
tirkologiyasinin inkisafina tokan verir.

Natica. Bu giin  Azorbaycan vo tiirkdilli  xalglarin musiqi
modoaniyyatinin qarsiligli slagelorinin - miiqayisali dyranilmasi istigamatindo
bir ¢ox faydali islor goriliir, tiirkdilli xalglarin musiqi madaniyyatinin
miixtolif problemlorine  aid miiqayisali aragdirmalar aparilir, homginin,
Tiirksoylu xalglarin musiqi madaniyyatinin todgiqgi problemlarina hasr edilon
beynalxalg konfranslar kecirilir. Olbatts, bdyiik tarixi-madoni shamiyyat
kosb edon biitin bu  atilan addimlarin baslangicinda  dahi Uzeyir
Hacibaylinin musiqi-nazari irsi  durur. Onun  bizo miras qoydugu bu
ideyalarin vo yaranmis metodoloji bazanin uzundmiirlii olacagina, bu
istigamotdo aparilan  todqiqatlara olan ehtiyacin hor zaman artmasina va
geniglonmosina tamamilo aminik.

9dabiyyat:

1. Haciboyli U.O. Azorbaycan tiirklorinin musiqisi haqqinda. (Tortib
edon, 6n sdz vo liigotin miiollifi F.S.Bliyeva). / U. Hacibayli.- Bak:
Adiloglu, -2005. - 76s.

2. Mommodova R. A. Musiqi tiirkologiyas: / R.Mammadova.- Baki: Elm, -

2002. — 84 s.; MamemoBa P. A. MeronoIoOru4ecKie OCHOBEI
My3bIKaJIbHON TiOpKosioruu./ P.Mamenosa.- baky: «OIITUMUCT»OO0O0,
- 2025. -296 c.

3. TacanoBa A MN. MHTOHALIMOHHO-TUIIOJIOTHUECKHE CBSI3U

azepOaliKaHCKOM M Typeukod My3bIku: /ABTOpedepar aucc.IoKTopa
¢unocoduu mo uckyccreosen./ - baky, 2000. — 26 c;

4. Taruesa C. I[Ipobnema cpaBHUTENBHOTO aHaidM3a a3epOalKaHCKOU U
TypelKol  ambIrcko  My3blku:/ABTOpedepar auccept. Jlokropa
¢unocodun no uckyccrsosen./ - baky, 2001.-29c¢.;

5. Hacupoa [Ix. Ilpobrembl CPaBHUTENBHOTO UCCIIEIOBaHUS
azepOalkaHCKOTO ~ CBaJieOHOTO  My3bIKaJbHOTO  (OJBKIOpa B
KOHTEKCTe KyJIBTYp TIOPKOSI3BIYHBIX HapoaoB: / ABropedepar

JICCepT.IOKTOpa (hrumocoduu 1o uckyccrropel./ -baky, -2004. — 25¢.;

6. Ammszane @.A. [IpoGieMbl BApUAHTHOCTH B MY3BIKE THOPKOS3BIUHBIX
Hapo10B: /ABTOpedepar nuccept.10oTopa GunocoGunr Mo UCKYCCTBOBE./
-baky, 2005. — 28c.;

186



Uzeyir Hacibaylinin musiqgido tiirkgiiliik ideyalarinin miiasir azorbaycan
musiqisiinasligina tasiri

10.

11.

12.

13.

14.

Imanova S. Azorbaycan vo tiirk musiqisinin lirik mahmlarinin  lad-
mogam osaslari:/ Sonatsiinasliq tizro falsofo doktoru dissert.avtoreferati./
- Baki, -2013. - 27c;

Quliyeva A.A. Tirk alomindo Nax¢ivan musiqi moadaniyyati:
[sanatsiinasliq lizro folsofo doktoru dissert. Avtoreferati/ -Naxgivan
Dovlat Universiteti. — Baki, 2011. — 23 s. ;

Babayeva ©O.A. Azorbaycan vo tirk dini matom oxumalari —
morsiyalorin miigayisali  6yronilmasinae  dair. / “Tirksoylu xalglarin
musiqgi  madaniyyatinin todqiqi problemlori” konfransinin materiallari.
Baki, 2023, 5.143-148;

Babayeva ©.A. Tiirkdilli xalglarin oanonavi musiqisinds dini musiqili-
poetik janrlarin todgiqi masalasine  dair./Tiikrsoylu xalglarin musiqi
modoaniyyatinin  todgigi problemlori. XVII Beynalxalg elmi-praktik
konfransin materiallar1. Baki, 2018, s.268-272 va b.

Ercan Kilkil. Azarbaycan vo Tiirkiyado Koroglu dastani agiq havalarinda
poetik vo musiqi xiisusiyyatlorinin  miiqayisali tohlili:/ sonatsiinasliq
uizro folsofo doktoru dissert. avtoreferat./ - Baki, 2009. — 23s.;

Nuri Mahmut. 12 uyqur mukamlarinin Azorbaycan mugamlart vo
Tirkiyo mogamlar1 ilo miqayisoli tohlili: / sonatsiinashq tlizro folsofo
doktoru dissert. avtoreferat./ - Baki, 2009. — 25s.;

Tonel Adnan . Tiirkiys vo Azorbaycanda laylay vo ninnilorin  musiqi-
poetik  xiisusiyyatlori:/ sonotsiinasliq tizro falsofo doktoru dissert.
avtoreferat./ - Baki, 2007. — 27s.; Cengiz Daimi . Novruz bayrami
morasiminin  Azorbaycan vo Tiirkiyado mdvcudlugu va  onun
melopoetik osaslsrinin  6ziinomoxsuslugu: / sonoatsiinasliq tizra falsafo
doktoru dissert. avtoreferati./- Baki, 2008. — 25s.;

Savag Ekici. Azorbaycan vo Anadolu Elazig bolgosinin toy morasim
musiqisinin  miiqayisali  tohlili:/ Sonatsiinasliq tizro folsofo doktoru
dissert. avtoreferati./ - Baki, 2013. — 29s. vas.

Afsana Babayeva

The impact of Uzeyir Hajibeyli's turcology ideas on modern
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The article highlights the views of the founder of modern Azerbaijani

professional music culture, composer, publicist, educator, scientist, and
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public figure Uzeyir bey Hajibeyli on the Turkic roots of musical culture in
his creative heritage. It is shown that his Turkological ideas, which were
formed in the first decades of the 20th century, became a priority and an
important direction in the scientific research of Azerbaijani musicologists
only at the end of the century.

The article emphasizes the historical significance of U. Hajibeyli's article
"On the Music of Azerbaijani Turks" and its influence on the development of
the direction of musical Turkology in modern Azerbaijani musicology.

Adcana babaeBa

Bausinue uaeii TropkusMa B my3bike Y3enpa 'agxuoeiian Ha
COBpeMeHHOe a3epOai/zKaHCKOe MY3bIKO3HAHHE

KiroueBble cioBa: Y3eup ['amxubeiinn, My3blKkanbHas TIOPKOJIOTHS,
CPaBHUTEIBHBIN aHauu3, KyJbTypa, MY3BIKOBEICHHE, 3THOIC€HETHYECKas
OCHOBA.

B craree paccMarpuBarOTCsS B3IVISABI HAa TIOPKCKUE KOPHH
MY3bIKaJIbHOH KyJbTYphl B TBOPUECKOM Hacienuu Y3eup Oeka I'amxubeinu
— OCHOBOIIOJIOKHUKA COBPEMEHHOU a3epOaiiykaHCKoN NpodecCHOHaTbHON
MY3BIKaJIbHON KYJbTYpPbI, KOMIIO3UTOpA, MyOIUIMCTa, MeJarora, y4éHoro u
oOmecTBeHHOro  nesrtens. IlokazaHo, 4YTO €ro WAeuM TIOPKU3Ma,
chopmupoBaBIINeCs B MepBble AecATmiIeTHs: XX Beka, JHUILIb B KOHIIE BeKa
CTaJI IPUOPUTETHBIM U BaXKHBIM HAIPABJICHUEM B HAy4HBIX MCCIIEIOBAHUSIX
azepOailKaHCKUX MYy3bIKOBE/IOB.

B crarbe mogu€pkuBaeTcs MCTOPUYECKOE 3HAYECHHME CTAaTbHU Y3eupa
lamxubeiinn «O My3blke azepOailJKaHCKUX TIOPKOB» M €€ BIMAHUE Ha
pa3BUTHE HAIIPaBJIEHUS B COBPEMEHHOM a3epOaiilKaHCKOM MY3bIKO3HAHHUH -
MY3bIKAJIBHON TIOPKOJIOTUU.
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HAHA UHCTUTYT apXUTEKTYpPbI U UCKYCCTBa
JlokTop ¢uiocopun 1o UCTOPHUH UCKYCCTB
Samir.dasmanov@mail.ru

V]IK 82-91
AIIYTCKHUE UCIMOJTHATEJH KAPABAXA B XIX BEKE

AHoTauus. B HCNONHUTENHCKOM MCKYCCTBE allyroB, KapabdaXCKUM
MacTepaM MPUHAIICKHUT ocobas posib. OHU CBOMM OOTraThIM ONBITOM U
HEIMPEB30MIEHHBIM MAacCTEPCTBOM IMOBJIMSUIM HA Pa3BUTUE BCEU KYJbTYpPbI
AzepOaiijpkaHa W TOATOTOBHIIM MOYBY JUISL TalIbHEUIIETO paclBeTa 3TOTO
MpeKpacHoro uckyccra. Kapabaxckas mikojia amyroB — 3T0 (yHIaMEHT
JUI Pa3BUTHS TpaJULMOHHOW My3blku Ha BceM KaBkaze. OpgHM TOJBKO
MMEHa TaKHX allyroB kak Bamex u amyr AG0Gacryiay TOBOPHUT O pOJId U
3HAUEHUHU KapaOaxCKOM IIKOJIbI B PA3BUTUU MY3BbIKAIBHOM KYJbTYpPbI BCETO
AzepOarimxaHa.

KaouuBble cioBa: Ammur Ao6Oacryny Ammr Banex amrykckas
MYy3bIKa U IEBUUCKOE UCKYCCTBO

Bbonblioe BiaMsiHME Ha pa3BUTHE MY3bIKaIbHON KynbTypsl Kapabaxa
XIX Beka oxazanmo amryrckoe McKyccTBO. OOBIUHO —amryru  ObLIu
YKpAIIEHUEM CEJIbCKUX MEIDKIIMCOB, HAPOHBIX YBECEIEHUH, TI0O9TOMY CPEIU
HapoJia OHU MOJB30BaJIHCh 0coObIM moderoM. B Kapabaxe He Obuto HUH
OJTHOM CBaJIbOBI MM HAPOJHOTO TYJISIHbS, TJe OBl alllyTM HE Yy4acTBOBAIHU U
HE paclBEYUBAIM UX CBOMM yMeHHEM. B ocHOBHOM U 6oJjiee BCero amryrckoe
uckycctBo Kapabaxa momyumio pa3ButHe B celeHMM ['ronbabiasl. MHorue
alyry ObLIM BBIXOJLIAMU U3 3TOH I€pEBHHU.

TBopuecTBO KapabaxCKMX allyroB MPOSBISIIOCh, B OCHOBHOM, B TPeX
HanpasyieHusAX. Cpenu TioababJIMHCKUX allyroB OBLIM allyTrH, MOIOUIUE U
urparomue (3Ta rpymnmna amyroB urpana Ha caze — ['IIl.) 1 mo3Tel - amryru.
B Kapabaxe eme B XVIII Beke Wi U3BECTHBIM MacTep - cazaHjaap MHpn
umeneM Amyr Banex (mpanen mzectHoro tapucta I'. [Tupumosa — I'1I1).
OOmupHble JaHHBIE O Kab0axXCKHUX allyrax cojepxarcsi B pyKomucsax A.
AxsepaueBa (1.8.), FOcuda Besupa Ye- menzemunnu (1.9.), M. dena
(1.10.), ®. Kouepnu (1.11.), A. AnuepambexoBa. DTH aBTOPHI JAIOT
obmupHyo uH(popManuio 00 amyrckoM TBopuecTBe. M3 JkuBHIMX U
TBOpUBIIMX B [fonmpabmbel M 3aTeM mpociaBuBLINXCS Bo BceM Kabaxe
allyroB MOXHO Ha3BaTh: MOIOIIMX anryroB Akrepa Xamym orisl 1 Mypana,
urpatoiux auryroB banana, amryra [laByna, amyra Hamxadryny, amryra
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KassiMa, amryr Akmepa, Urparoimx Ha case aiyroB — amryr ['acana, amryra
AOOGacryny, HarapuctoB HMOwma, Xanmapa, amryros-nmodToB Bame: «a,
Kepb6anaun Myxammena, Mup3y @eizymna. Xody OTMETHTh U TO, YTO AKIEp
XaMyIl OJHOBPEMEHHO ObUI MpEeKpacHbIM HCHoJHUTEeNeM Myrama. OH
UCIOJHAI C KpacuBOM MEJNOJUYHOCTbIO Myramuble nactrsaxu «lymrepy,
«basarei-Amxemu», «latap», 3epOou-myrambl «MaHcypuiiey, «Kepemuny,
«Cumau-Illamcy u npyrue.

N3ydenne My3bIKalbHOU KyJIbTYPhI A3epOaiikaHa U CyIIECTBYIOIMNX B
ATOM 00JacTH HAy4HO-IyONUIIMCTHYECKUX CTaTeld JOKa3bIBaeT, 4YTO B
pa3BUTHM a3epOaii- HKAHCKOM My3bIKM HCIOKOH BEKOB 0co0as poiib
IPUHAAJIEKaNa allyTCKOMy W My- TaMHOMY HCKyCcCTBaM. AIIyrckoe
TBOPYECTBO MPEJCTaBIsAET cO00M 0COOBII ATam B UCTOPUU KYJIBTYphI HAILICIO
Hapona. B wuccnenoBaHnuu 3TOM 00JIaCTM JOCTOWHBI BHUMAHMS TPYAbl U
mucceprauuu Y [amkubexoa (2.19.), M. C. HcmaitnoBa (2.26.), T.
bynssinosa (2.13.), M. Xakumona (2.20., 2.21.), I'apa Hamazosa (2.31.), T.
Mawmenosa (3.40.), 3. Dnpaaposa (3.51., 3.52.), . UmamBepauena (4.3.), A.
Kepumona (4.4.) u npyrux ydyenbix. O pa3BUTHUU alIyrckoro MckyccrBa XIX
Beka T. bynpsanoB mumier, yro: «B XIX m Havyane XX Beka allyrckoe
HCKYCCTBO B A3epOaiipkaHe JOCTUTIIO BHICOYANIICIO TIMKA CBOETO Pa3BHTHSI.
JlecaTKkH MCKYCHBIX MAacTEpPOB HAIIUTU CBOE MIPU3HAHUE cpear Hapoaay (2.14.).
Cpenn 3THX MacTepoB 0co00 ClenyeT OTMETHTh Kapabaxckux amryroB. B
OTIMYUE OT a3epOail[UKaHCKUX allyroB, XUBYLIMX B APYTUX pPEruoHax,
KapabaxcKue allyTd MacTepCKH BIIAAENIH, IOMUMO alllyTCKOTo, U MyTaMHbBIM
UCKYyCCTBOM. BO MHOrmx ciydasx OHM JaXe BBICTYNAJIM Kak XaHeHzae. B
#u3Hu Kapabaxa 3To OBIJIO CBA3aHO C TEM, YTO MYTraMHBE MCKYCCTBO 3/1€Ch
ocTaBujo Oonbiive M rinyOokue cieasl. Cpenu KapabaxCKHX —alllyros,
3HAIOIINX B COBEPIIICHCTBE MyTrambl, ObUT U Atryr AGOacryiy.

Amryr A60Cacrynmy pomwics B 1850 rogy B IIyIIMHCKOM cele
['tonbabnbl. CtanoBneHue Anryra A66acryny kak amryra, @. HlymuHckui
ONHKCBHIBAET CIEAYIOIIUM o0pa3oM: «AbGOacryly— BHYK H3BECTHOE
HapoaHoro macrepa Amyra Bane- xa. OH Toxe, kak 1 Amyr Aneckep, He
nocemail HU IIKOJIbI, HU MeJpece... YUHUThIBas CKIOHHOCTh AOOacryimy K
alIyrcKoMy MCKYCCTBY, OTEll YCTpauBaeT ero B rpymnmy amryra Hamkadryy,
u3BecTHOe Urpoil Ha Hae. CHauana B rpynne Hamxadryny oH urpaer Ha
roira-Harape, u OTOMY HEKOTOpOe BpeMst 3aHUMaeTCs
akkomnanuatopctBoM. Ho xenmanue A6Oacryny OblJIO — HMrpaTh Ha case,
CTaThb HapoAHbIM amryroM. [loToMy OH BCKOpe HaydMJICsS WUIpe Ha ca3e U
rpaMoTe U NpucoeIuHmiIcA K rpynmne Anryra ['acana. Ha peakocts ToHKUH 1
BBICOKMI TOJIOC TaJaHTIMBOIO IOHOILIM, TIyOOKO€ 3HaHUE HapOJHOMN
JUTEpaTyphl BCKOpe CHHUCKanu emy cnaBy» (2.10.). OcoOwlii MHTEpec K
MO033UH U JINTEpaType MOJHUMAIOT aBTOpPUTET AOOacryiay cpeau Mo3TOB U
YYaCTHUKOB MY3BIKaJbHOM M JIMTEPATypHOIO MeEJDKINca XyplryadaHy
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«Memxnucu-yHey. Ilocne exxeJHEBHOTO KOHTAKTa C U3BECTHBIMM XaHEHE U
nostamu KapaGaxa OH CTaHOBMTCS HMOCTOSIHHBIM YYaCTHMKOM MEIXJIMCOB
XaH ThI3bI, 3aTeM — MepkiaucoB M. M. HaBBaba u qpyrux Mys3bIKaabHO-
nurepatypHblx MemiuincoB. @.IIlymuHckui, ccbulasgch Ha BOCIIOMMHAHUS
amryra Xacronana u (aktel ydactust Amryra AGOacryiny B My3BIKaJbHBIX
MeKIINCaX, MPOBOAUMBIX XaH IbI3bl HaTtaBaH, W NeHUs HA HUX MyIaMoB,
numet: «Moi yuntens Auryr A6bacryiy

HaM paccKas3blBall, 4YTO BIIEPBBIE HAa MEIKIUC XaH ThI3bl €ro B3sul C
coboro Cagpirkan. Memknuc coOpaics B HBETYIIEM caay XaH ThI3bl
BoKpyr «IlaxmaBa xoBy3y» (OacceiiHa). 31ech y4acTBOBaJM HMEHHTHIE
IIO3Thl U MY3bIKaHThl. MHe npeqioxwin urpate U nerb. Korga s cren
myxammac </lyHps axBamaTel» Anryra Banexa, KpacuBas JKEHILMHA,
BO3TaBJISBLIAS MEJDKIINC, CKa3ajla MHE:

- AGOacrymiy, Thl HENPaBWIBHO YHUTACllb CTUXH, — M CKazaB 3TO,
poysjia CTUXM HAW3yCTh IMIOJHOCTBbIO, OT Hayajga JO KOHIA, H
IIOCOBETOBAJIA, KaK HAJ0 YUTATh.

[Tocne memxnuca 3Ta KpacuBas >KCHIIIMHA, NpHramas MeHs K ceoe,
cKazaja:

- AGOacryiny u TBOE HCIIOJIHEHWE, U TBOC TICHHE, W TBOW TaHEI] MHE
MOHPABUJIUCh, ITO3TOMY Y4YacTBYH B COOpaHHSAX HAIIUX MEIKIMCOB.
N3yuyaii cTuinp NPOU3HOLICHHs] CTUXOB M rasened. XOopouui MacTep
IIPEKJE BCETO TOJKEH B COBEPILIECHCTBE 3HATH CTUXU U JIUTEPATYPY.

OTu yMHBIE CclloBa XaH TIbI3bl CHJIBHO HAa MEHS MOBIUSUIM. S 1HEM u
HOYBIO pa3bicKuBan ctuxu Baruda, Habatu, 3akupa, Aneckepa, HaXOAUI
UX, 3ay4MBajJ HaW3yCTh M CTAJl YWTaTh HA Memkiaucax XaH rei3el. Ilocie
TOrO, KaK s CTaJl IIpa- BUIBHO YUTATh CTUXHU, 3TO IIOHPABUIIOCH XaH I'bI3bl U
OHAa OTJajla MHE HECKOJIbKO CBOUX Taszeined. A s 3TH Ta3end Ieil Ha
IIYITMHCKUX MEIKIIMCaX Ha OCHOBE Myra- May» (2.34., ¢. 9&99.).

Hapuny c¢ uHTepecoM K MyraMHOMY HCKYCCTBY M K IIO33UM Ha
pa3BUTHE UCIIOJTHUTENBCKOI MAacCTEPCTBA U MYy3bIKaJIbHO-HAYUYHBIX B3TIIA10B
MOJIOJOTO  amlyra  IOJOKHUTEIBHO  TOBJIMSUIA  «MY3bIKAJbHBIE W
nuTepatrypHbele Memkiucel» [apabaxa. IlosTomy cmycTss HeKOTOpoe Bpems
Amryr AOGacryiy cTain OTIU4aThCs ¢ TOYKU 3pEHHUS] MacTepcTBa OT APYTUX
amryroB Kapabaxa. Bmecre ¢ Canpirmxanom, [amku ['yen, Memaau HUcw,
Memaan Mammenom dap3aiveBbIM U IPYTMMH NPU3HAHHBIMU MacTepaMu
oH paboraer B Illyme Ha cBajgeOHBIX NMpax, HAPOJHBIX YBECEJCHUSX,
KOHIEPTax U IOCJe MU3yYeHUsl TOPTaHU U OCOOEHHOCTEN 3BYKOU3BIICUEHUS,
COBEPILEHCTBYET IIEBUYECKYH) TEXHMKY M BHOCHUT alllyICKOE MCIIOJHEHHE
Tpenu. B pe3ynbTaTe 3TOK0 HEKOTOpPBIE W3 MEJIOAMM, MPUHAIIICKAIUX
amryrckoit Mmyssike Kapabaxa XIX Beka, nepenuid B MyraMHO€ UCTIOJTHEHHE.

B cBoux uccnenoBanusix My3bikoBenbl J. Dmbaapos, P 3oxpabos, P
Nmpanu, 3. babaeB pacckasbIBaroT 00 OPraHUYHOM CBS3U MEXAY allyTrCKOM
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MY3BIKOM W HCIONHEHHEeM 3epOu-myramoB. [lo Hamemy MHEHHIO, HAIO
UCKaTh B3aUMOCBSI3U MEXAY allyrCKUM U MYTaMHBIM HCIIOJHUTEIbCKUMU
uckyccrBamu Kapabaxa, mposiBUBIIMECS, B YACTHOCTH, B TBOPUYECTBE ALTyra
AOGacryny. B moaTBepikaeHHE STOH MBICIH MOXKEM IpUBECTH ciioBa O.
[ymmackor: «..Korma (amyr A66acrymy — I'Il.) ucnomHsn Menoauu
«bam myxammacy, «Kemum ormy», «Mucpu», «['axpamanwi», «HpaBan
qyxypy», «Keporiay», BceX 3aBOpPa)KHMBaJIM KpacUBbIE, MPOTSLKHBIE TPEIH,
MeJoAnYecKue yKpamieHus. Amryr AG6acryiy Obul TBOPUECKHM MacTepoM C
MIUPOKON (aHTa3ueil, OH HE MPOCTO TOBTOPSUI TIEBUECKUE TpPEIH, a
OpPraHUYHO CBS3aJl UX C AIIYTCKUM HCKYCCTBOM, COBMECTHJI C alllyTCKHUM
rOJI0COM, alryrckoi (hopmoii U TeM cambiM oboratui (2.34., c. 99.).

B 3penbie roasl Amyr AGOGacryiy Aal CBOIO alIyrCKyl Tpymmy, ¢
KOTOpOW XOoauia Ha Memkiuchl. Ero rpymnma cocrosna u3 ca3a (cam), ABYX
OanmabanuctoB — amryra-OajabaHucra, CONMCTa M AKKOMIIAHUATOPA,
HarapucTa, MHOTJa JOMOJHUTEIBHO TOlla-HarapucTa U KEMaHYUCTa. Xouy
OTMETUTh, KEeMaH4ya SBJSUIaCh OO0S3aTENbHBIM JJIIEMEHTOM  KYJBTYpbI
KapabaxCKOTo  amIyrckoro  HMCIOJNHUTENbcTBA B XIX  Beke. A.
AnuBepInOeKOB MOATBEPKAAET 3TO B CBOEH pPYKOMHCH, OTMEYas, 4TO
KeMaH4YuCTbl. OJHOBPEMEHHO JOJDKHBI ObUIM YMETh XOpOILO WIrpaTh Ha
Oanabane wnm 3ypHe. B ykazanHoil pykomucu A. AXBepaueB MHUIIET 00
Amryre A6Oacrymy 9Tto OH ¢ OOJBIIMM  YCHEXOM Y4YacTBOBal B
oprann3oBaHHOM B Havanie XX Beka «BOCTOYHOM KOHIEpTE» U
OJIHOBPEMEHHO UMl ONM3KHE JPYKECKHE CBSI3U C BUJHBIM JIpamMaTyprom
Jbxanunom Mawmenrymnysane. O6 ycnexax B UcKyccTBe Amryra A6Oacryiy
nucan u FOcu¢d Bezup UemeH3eMHHIIN, KOTOPBI OTMEYall r1y0OKOe 3HaHUE
UM KaK allyIrCKHUX MEJIOJNM, TAKH MyraMOB, U €10 IIPEKPACHBIN roJIoc.

Amyr A60acryiny BMecCTe C JpYy3bsIMH II0 MCKYCCTBY MpoJeai
OONBIIYIO M CEphe3HYI0 paboTy 10 YBEKOBEUEHUIO U IpOIaraxie
My3bIKanbHbIX Tpaguuuil Kapabaxa XIX Beka. B 1914 romy mo
npuriamenuo  ¢pupMel  «CHoOpT-pekop» OH 3amucal Ha IUTACTUHKHU
HECKOJIbKO ~aIIyICKUX M HapoJHBIX TIeceH. [3yueHue TBOpuUecKoi
nesaTenbHOCTH Anryra Ao6Oacryny MOKa3blBaeT, YTO OH ObUI OJHUM W3
M3BECTHBIX MAacTepoB cBoero BpeMmeHHM. Ero TBopueckoe Hacieaue ObLIO
pazBuTo B XX BEKE, €ro y4eHUKaMH M APY3bSIMH IO HCKYCCTBY. AIIYyT
Abbacryny ckonyaics B 1932.

HccnenoBanue TBOPUYECKUI JESATEIIBHOCTH BOKaJIbHO-
MHCTpyMEHTaNbHBIX ucnonHuTenei Kapabaxa XIX Beka Mmoka3bIBaeT, 4ToO
Kapabaxckue My3blkaHThl XIX Beka ChIrpaiu 0coOyl0 poiib B Pa3BUTHH
azepOalKaHCKOW MY3bIKaJIbHOM KyNnbTypbl. Kaknaplii U3 HHUX CBOMM
OoratelM U CaMOOBITHBIM TBOPYECTBOM BHEC OECILICHHBII BKJIaJ] B pa3BUTHE
OTHENBHBIX oObyacTell a3epOaiiPKaHCKOW MY3bIKH, CIIOCOOCTBOBAI €ro
BBICOKOMY YPOBHIO.
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[TonpiTo)KMBast BBIIECKAa3aHHOE O KapabaxCKuxX My3blkaHTax XIX
BEKa, HE0OX0AUMO OTMETUTh TOT (hakT, uro B Kapabaxe, B yacTHOCTH, B T
Hlyme, ©Ha npuMepe TPAJAULMOHHOW  a3epOalHKAHCKOH  MY3BIKU
BOCIIUTBIBAJIMCH HapsLy € a3epOailUKaHCKUMHU M apMsSHCKHE MY3bIKaHThI, U
MHCTPYMEHTAJIbHbIE HMCIOJIHUTENU. XOTS MHOIME MY3bIKOBEIbl ApMEHUU
IIBITAIOTCS JOKa3aTh, YTO MYyTaMbl SIBISIOTCA HAalMOHAJIBLHOW MOHOIMYECKON
MY3BIKOH apMsiH, NpHUBEIEHHBbIC BbIME (AKTHl JIOKa3bIBAIOT TO, YTO B
pearbHOCTH apMsHCKHE MY3bIKaHThI, Bblmeamue u3 Kapabaxa, passuBaiu B
Apmenun o0pasibl TpaAUIMOHHON My3bIKH A3epOaiikana.

HccnenoBanus noKa3aiad, YTO aIIyrcKas My3blKa TaKKe HMesa
OoJbIIIOE 3HAYCHHE B PAa3BUTUHU MY3BIKaJIbHOH KynbTypsl Kapabaxa. Hamm
HaOJII0ACHUS [TOKa3bIBAIOT, YTO AIIYT'CKOE TBOPUYECTBO B CBOEM Pa3BUTHH HE
yCTyINajo Ja)ke MyraMHOMY TBOpPYECTBY B peruoHe. Tak Kak OHO ObUIO
MaJIOM3y4YE€HO, CO3AeTCsl BIEYaTJIEHHE, 4TO SKOObl MYyraMHOE HCKYCCTBO
MMEET CBOM IIPUOpUTETHI. Takue macTtepa amryrcKkod My3bIKM, KaK AIIBIT
Ab60Gacryny, Ambir Bamexu apyrue, CBOMM TBOPYECTBOM IMOAHSUIM 3TO
IIPEKpacHOe MCKYCCTBO Ha 0oJiee BBICOKYIO CTyNEHb pa3BuTHsa. CuHTE3
allyICKOro ¥ MyraMHOI'0 MCKYCCTBa 3apOJWJI HOBBIM XaHp B TPaIULMOHHON
My3blke — «3epOu-myrambl». Ha Ham B3risii, BEpOSITHOCTH IOSBICHUS
3epOu-MyraMoB ObUIa XapakTepHa M JUIsl Kapabaxckoro HckycctBa. Jlis
3TOro OBUIM BCE YCIIOBUS M HAyYHO-TIPAaKTUYECKHE MpeAnochuIki. [IpuBenem
OJIMH KOHKPETHbIN (haKkT, uTO BCce 3epOU-Myrambl CO3/1aHbl U HCIIOJIHSAIOTCS
Ha OKTaBHOM COOTHOIIEHWH TOHHMKH OIIPEACIICHHBIX MyTaMHBIX JACTISIXOB.
A 0 BBICOKOH TeccUType KapabaxCKUX XaHEHJE€ TBOPUTh HE MPUXOAUTCS.
bykBanbHOo Bce mneBubl KapaGaxa oOT mnpupoiapl HUMeNM IpeKpacHble U
BBICOKHE Trosioca. M3 apXMBHBIX M Hay4HBIX HMCTOYHMKOB H3BECTHO, YTO
MHOTHE 3epOr-MyraMbl BIIEPBbIE UCIIOIHSIIUCH KapaOaxXCKUMHU XaHEHAe. DTO
JIMIIHUH Pa3 YCUIIMBAET BEPOSATHOCTD HAIIUX CYXKICHUM.
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Shamsa Gulmammedova
Ashugski Performers of Karabakha in the XIX Century

Keywords: Ashig Abbasgulu Ashig Valeh ashug music and singing art

In the performing art of ashugs, Garabagh masters have a special role.
With their rich experience and unrivaled skill, they influenced the
development of the entire culture of Azerbaijan and paved the way for the
further flourishing of this beautiful art. The Garabagh school of ashugs is the
foundation for the development of traditional music throughout the
Caucasus. The names of such ashugs as Valeh and ashug Abbasgulu alone
speak of the role and significance of the Garabagh school in the development
of the musical culture of all of Azerbaijan.

Samsa Giilmammadova
XIX asrda qarabag asiq ifacilari

Agar sozlar: Asig Abbasqulu Asiq Valeh asig musigisi vo xanondalik
Sanati.

Asiglarin ifagiliq senstindo Qarabag ustalarinin xiisusi yeri var. Onlar
0z zongin tocriibalori vo misilsiz moharoti ilo Azorbaycanin biitiin
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modaniyyatinin inkisafina tosir gostormis, bu go6zal sonstin daha da
cicoklonmasina zomin yaratmislar. Qarabag asiq moktabi biitiin Qafqazda
ononavi musiqinin inkisafinin biindvrasidir. Tokco Valeh, asiq Abbasqulu
kimi asiglarin adlar1 biitiin Azarbaycanin musigi madaniyyatinin inkisafinda
Qarabag moktobinin rolundan vo shamiyyatindon danisir.
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AZORBAYCAN XOR SONOTINDO U. HACIBOYLININ
FOALIYYOTI

Xiilasa: Togdim edilon mogalo Azorbaycan dahi boastokari vo
musigisiinas alim Uzeyir Hacibaylinin xor sonatino verdiyi tohfolora hosr
olunmusdur. Moqalodo bostokarin xor musigisinin inkisafi istigamatindo
gordiiyii islor isiglandirilir. Azarbaycanda ilk xor kollektivinin yaradilmasi
vo bu isde Uzeyir Hacibaylinin avazedilmoz saylori xiisusi olaraq vurgulanir.
Mogaloda xor kollektivlari tigiin yaradilmig ilk repertuara nazor salinir,
bastokar asarlorinin vo xalq mahni islomalarinin shomiyyati gostarilir.

Acar sézlor: Uzeyir Haciboyli, xor sanati, kollektiv, repertuar, islomo

Giris. Xalg musigisindoa xorla oxumaya amak vo morasim folklorunda,
homg¢inin, dini marasim musigisinds rast galinir. Bu baximdan halaylarin iki
dostoys ayrilan xor torafindon ifa olunmasini, yallilarda rogs edonlarin xorla
miioyyon misralar1 vo nidalar1 tokrar etmolorini, movsiim marasimlorindo
oxunan mahnilarin solo vo unison xorun miisayiotilo ifasin1 gostarmok olar.
Elaco do dini musiqi n6vii olan marsiyalorin oxunmasi zamant insanlarin xorla
vaygirlik etmalori do geyd olunmalidir. Biitiin bu hallarda xorun asason unison
oxumasi Oziinii gostarir, bozi hallarda heterofoniya slamatlorino da rast golinir.

XX osrdo bas veron siyasi-ictimai hadisalorin tosiri altinda milli-
azadliq horokatinin giiclonmasi, xalq kiitlolorinin yigincaqlarda toplagmast,
kollektivgiliyo meylin artmasi kiitlovi surotdo oxunan mahnilarin da
ohomiyyatini  artirmigdir. Biitlin  bunlar ingilabi ruhlu, gohramani,
miibarizoyo ¢agirts mozmunlu mahnilarin yaranmasina vo genis yayilmasina
sorait yaratmigdir.

Bu dévrds xalq kiitlalorinin rus va diger xalglarin ingilabi mahnilarini
0z ana dilino uygunlasdiraraq oxumasini, homginin, sifahi anonali Xalq
musigisinds yer almis bir sira miibariz ohval-ruhiyysli musiqi niimunalorinin
— asiq havalarinin, zorbi-mugam melodiyalarinin yeni poetik matnlo xorla
oxumasini qeyd etmak lazimdir. Bu da xalqr miibarizays ruhlandirmagla
yanagi, onun Xarakterino xas olan mogrurlugu, gohromanligi qabariq
tocassiim etdiran bir vasitaylo ¢evrilmisdir.
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Azarbaycan xor senatinde U. Haciboylinin foaliyyati

Arasdirmanin metod vo metodologiyasi. Azorbaycanda xor sanatinin
inkisaf etmasins, yeni kollektivlorin  vo repertuarin  formalasmasi
istigamoatindo  bdyiik soylor gostormis bostokar Uzeyir Hacibaylinin
xidmatlari oldugca mithiimdiir. Bu mévzunun arasdirilmasi xor musiqisinin
miasir dovrdo aktualligmi itirmadon daim yeni-yeni niimunalorlo
zonginlosmasi, eloca do 6lkemizdo foaliyyst gostoran xor kollektivlorinin
ugurlu foaliyyoti baximdan aktualliq kosb edir. Uzeyir Hacibaylinin xor
Sonatinin inkisafina verdiyi tohfolor vo golocok inkisafina tokan veran
foaliyyatinin arasdirilmasi {igiin tarixi-retrospektiv tohlil metoduna miiraciot
edilmisdir. Magaloda XX asrin avvallarinds Azarbaycanda ¢oxsasli oxu, xor
ifacihigr kimi mosalolorin aktuallasmasi vo Uzeyir bayin xor kollektivinin
yaradilmasi isindo gostordiyi saylor isiglandirilmigdir.

Yarandigi dovrdon (1921) Azorbaycan Dovlot Konservatoriyasinin
biitiin ixtisaslar tizro todris planinda xorla oxuma fonni nozords tutulmusdu.
Hotta xorla oxuma fonni U.Hacibaylinin tosobbiisii ilo onun rohbarlik etdiyi
Azorbaycan Tiirk Musiqi Moktabinin todris planina da daxil edimisdi.

Uzeyir bayin bu magsad ugrunda apardigi miibarizo ugurla naticolondi.
O, ilk dofa 1926-c1 ido Azorbaycan Dovlat Konservatoriyasinda 70 nafardan
ibarat ¢oxsasli xor toskil etmisdir. Bu kollektiv miihafizokarlarin tozyigina
davam gatira bilmoyarok dagilsa da, U.Hacibayli soylorini davam etdirmis vo
stibuta yetirmays calismisdir ki, Azorbaycan musiqisinin inkisafi {igiin
coxsasli xora va polifonik musigiys digget yetirilmosi miithiim shamiyyato
malikdir vokal ifagiligin bu formasini Azarbaycan musigi madaniyatine
tothiq etmok vacibdir.

Bununla olagedar olaraq, U.Haciboyli foaliyyatini genislondirir. O
dovrdo Azorbaycan Dovlot Filarmoniyasinin nozdindo xor kollektivinin
yaradilmas: U.Hacibayliys tapsirilmisdir.

1936-c1 ildo U.Haciboyli Azorbaycan Dévlet Filarmoniyasimin
nozdinda Azarbaycan Dovlat xorunu taskil etmoys miivaffaq olur. O, biitiin
saylorini bu istigamoto yonaldorok, vokal istedada malik gonc miigonnilari
toplayir, onlara boyiik havasla darc kegir. Xor 100 nafardan ibarat idi, xorun
tizvlori ilo U.Haciboyli &zii xiisusi mosgalolor vasitosilo repertuari
hazirlayirdi. Bu da polifonik ¢oxsasliliyin, miirokkab ritmlorin kollektivo
astlanmasinda miihiim rol oynamisdir. Xorun ugurlu ¢ixiglart xalq arasinda
boyanilmigdir. Bununla belo o, hesab edirdi ki, xorun diizgiin saslonmasi
tizarindo daim ciddi islomok lazimdir. O yazirdi: “Xor ansamblinin iimumi
madaniyyatini yiiksaltmak son daraca zoruridir” 1, s.303].

Blbatts ki, Uzeyir bayin dahiyans uzaqgéranliyi v toskilatgiliq bacarig
sayasinda yaranmis xor ifagiligi sonatinin inkisafi yollar1 slamotdardr.

Qeyd etmok lazimdir ki, Filarmoniyanin nozdinds yaradilmis xor
kollektivi 1938-ci ildo rags grupu ilo vahid ansamblda birlosmis, Azobaycan
Mahni vo Raoqs Ansambli kimi faaliyatini bu giinde davam etdirmoakdadir.

197



Xumar Bayramova

Xor va rags kollektivinin birlosmasi daha rongarang konsert nomralorinin
hazilanmasma sorait yaratmisdir. Xiisusilo U.Hacibaylinin kantata janrinda
yazdig1 asarlorin vokal-xoreografik siiita kimi sahnalogdirilmasinds xor vo
rags kollektivinin birgs foaliyyatinin bdyiik shomiyysti olmusdur.

Azorbaycan Dovlot Xorunun ilk programina Uzeyir Hacibaylinin
osorlari - asasan “Aman nans”, “Ay bori bax”, “Lolo”, “Gedok gozok
bagcada” va s. xalq mahnilarinin xor tigtin islomalari, elocs do operalarindan
xorlar daxil edimisdi.

Xalq mahni islomalari ilo yanasi, Azerbaycan Dovlst Xxorunun
repertuarinda bastokar mahnilar1 da shomiyyatli yer tuturdu. Bu baximdan
U.Hacibaylinin yaratdig1 solist vo xor ii¢iin mahnilar1 — “Komsomolgu qiz”,
“Qiz1l osgor mars’” vo s. mahnilarini gdstormak olar. U.Hacibaylinin
yaratdig1 solist vo xor {li¢iin mahnilar1 — “Komsomol(;u qiz”, “Quzil osger
mars1” vo s. mahnilarmni gdstormok olar. U.Hacibaylinin bu kimi mahnilari
hom movzusu, hom do harmonizasiyas1 baximindan xalq mahni
islomoalarindon  forglonarok,  miiasir  tematikaya vo  harmoniya
xiisusiyyatlorina malk oldugunu geyd etmaliyik.

Xor kollektivi, homginin rus bostokarlarinin  mahnlarmma  va
operalarindan xorlara da miiraciot etmisdir. Daha sonralar iso Xorun
repertuar1 Azarbaycan bastokarlarinin xor {igiin asarlari ilo zonginlagdi.

Bu kollektiv Azarbaycanda xor madoniyyatinin inkisafi ilo yanasi, bir
¢ox bostokarlarin vo ifagilarin da yetismoasina tokan verdi. Onlardan Soaid
Riistomov, Cahangir Cahangirov kimi bastokarlarin, Qamoar Almaszado,
Omins Dilbazi, Olibaba Abdullayev kimi raqqaslarin, S6vkat Olokbarova,
Riibabo Muradova, Giilaga Mommadov Vo basqa miigonnilorin adin1 qeyd
edo bilarik.

Sonraki illordo do Azorbaycanda miixtolif xor kollektivlori meydana
galmisdir. Azarbaycan Dovlot Xor Kapellasi, Azarbaycan Dovlet Radio va
televiziyasinin nazdindo foaliyyat géstaran xor kollektivi bu gabildandir.

Umumiyyatlo, Azorbaycanda xor ifagiligi modoniyyatinin yaranmasi
musigi tohsilinin vo bastokar yaradiciliginin inkisafi ilo paralel olaraq
getmigdir. Xor ifagiligi musiqi tohsilinin biitiin pillolorinds vo Dbiitiin
ixtisaslar lizro todris programlarinin ayrilmaz bir hissasine ¢evrilmis, eloco
do Azorbaycan Dovlat Konservatoriyasinda bu sonatin pesokar kadr hazirligi
bazasi yaradilmisdr.

Pesokar xor kollektivlorinin yaranmasi iso bastokar yaradiciliginda xor
tictin miixtolif hocmli vo rongarang janrli asarlorin meydana galmasins tokan
vermisdir.

Azorbaycanda xor madaniyyatinin asasmi goymus Uzeyir Hacibaylinin
elmi irsindo do xor ifagilig1 masalalorine dair giymatli fikirlor va tovsiyalor
0z oksini tapmugdir.
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U.Haciboylinin “Vozifoyi musigimizo aid mosalolor” mogalasinda
Azorbaycan musigi madaniyyatinin inkisafinda musiqinin biitiin janrlarindan
istifado olunmasi, musiqi kollektivlorinin yaradilmasi, musiqi tohsilinin
genislondirilmasi ilo bagh bir sira fikirlor iroli siiriilmiisdiir. Bunlarin
sirasinda xor kollektivinin yaradilmasi, musiqi tohsilinin geniglondirilmasi,
xor kollektivinin togkilinin ohomiyysti, xalq mahnilarinin  xor ti¢ilin
islonimasi, onlarin tadris planina daxil edilmasi masalslori diggatolayidir.

Xiisusilo Uzeyir Hacibaylinin “ilk Azorbaycan xalq xoru” mogalosinda
xor ifagiligi ilo baglh bir sira mithiim masalolora toxunulmusdur. Moagalada
1920-1930-cu illorde Azobaycan musigi modaniyyastinin boyiik yiiksalisi,
yeni janr, ifagiliq vasitolori ilo zonginlosmosi, musiqgi kollektivlarinin, o
ciimladan, goxsasli xorun yaradilmasi, Azarbaycan vokal sanatinin spesifik
xiisusiyyatlori geyd olunmusdur.

Daha sonra U.Haciboyli xor ifagiliginin daha bir formasimni da gostorir:
“Kollektiv oxuma zamani bazon “zil-bom” iisulu totbiq olunmugdur: bam
saslor bir oktavada zil saslordan asagi oxunmugdur” [1, s.303]. Belo bir
oxuma lsulunu asason ¢agiris ruhlu gohromanliq mahilariin xorla tisulunun
asasan ¢agiris ruhlu gohromanliq mahnilarinin xorla oxumasi zamani 6ziinii
gostardiyini geyd etmok lazimdir. Bazon do tisulun lirik mahnilarin ifasinda
totbiq olundugunun deys bilarik.

Biitiin bunlara yanasi, U.Hacibayli qeyd edir ki, gostorilon biitiin
hallarda xor “saslara béoliinmomis, melodiya ahangdar saxalora ayrilmamus,
miisayiat olunmamus, xorda ziiytutan olmamisdir” [4, s.98]. Gorlindiiytli kimi,
U.Haciboyli xalq arasinda unison xor oxumasinm xiisusiyyatlorini
xarakterizo etmis, bununla yanasi, heterofoniyanin da totbiq olundugu
gonastino golmisdir. Burada qeyd etmok vacibdir ki, U.Hacibayli Xxorun
partiyalara boliinmasine boyiik shomiyyat verirdi. Biitiin bu xiisusiyyalarin
onun yaradicihiginda, xiisusilo xor ti¢lin aSarlorindo miithiim ohomiyyato
malik oldugunu geyd etmoliyik. Ciinki, bastokar xalq kiitlalorini xor oxuma
modoniyyatinoe, demok olar ki, an sado ifagiliq formalarindan baglayaraq
alisdirmig, bu da onun osorlorinds xor ifagiliginin  on miirokkab
formalarindan istifads olunmasina yol agmisdir.
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Uzeyir Hajibeyli’s Contribution to Azerbaijani Choral Art

Keywords: Uzeyir Hajibeyli, choral art, ensemble, repertoire,
arrangement This article is dedicated to the contributions of the great
Azerbaijani composer and musicologist Uzeyir Hajibeyli to the development
of choral art. It highlights the composer’s work in advancing choral music in
Azerbaijan. Particular emphasis is placed on Hajibeyli’s irreplaceable efforts
in the establishment of the first choral ensemble in the country. The article
also reviews the initial repertoire created for choirs and emphasizes the
importance of the composer’s works and his arrangements of folk songs.

Xymap baiipamosa

HesiTenbHOCTh Y3enpa ['amkudeiisiu B XopoBOM HCKYCCTBe
A3zepOaiigxana

KaroueBble caoBa: VYiseup [amkubeilnu, XOopoBoe HCKYCCTBO,
KOJUIEKTHUB, penepryap, oopadboTka

[TpencraBieHHas CTaThs MOCBSIIIIEHA BKJIay BEJIMKOTO
azepOaliKaHCKOTO KOMIIO3UTOpa M My3blKOBela Y3eupa [amxubeitnn B
XOpOBO€ MCKYCCTBO. B crartbe ocBemiaercs AeATEIbHOCTh KOMIIO3UTOPA I10
Pa3BUTHIO XOPOBOW MY3bIKH B A3zepOaiikane. Ocob0 MoguepKUBaETCs €ro
HE3aMEHUMasl pojb B CO3/IaHUU IIEPBOIO XOPOBOI'O KOJUIEKTHBA B CTpaHE.
Takxe paccmaTpuBaeTcsi MEpBbIM pemnepryap, CO3MaHHBIA I XOpOB, U
NOJUYEepPKUBACTCS 3HaueHHe OO0pabOTOK HApOJIHBIX MECEH M MPOU3BENEHUI
KOMITIO3UTOpA.
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ELM VO BoDii MODONIYYOTDO EDILON KOSFLORIN
BIR-BIRINO QARSILIQLI TOSIRININ OYRONILMOSINO DAIR

Xiilasa: Mogaloda elm va badii modaniyyatin bir-biri ilo garsiligh olageds
olan iki saho kimi 6ziinii biiruzo vermasindan bshs edilir. Qeyd edilir ki, elmin
istonilon sahasinds edilon kosflor daim yeni biliklorin &yranilmasi istigamotindo
atilan addimlardir. “Kosf etmo” prosesinds elm vo ya badii madaniyyat arasindaki
garsiligh alagalor bu sahalordon birinin digarinin foallasmasina tasir géstarmosinda
0z oksini tapir.

Acar sozlar: kosf, elmi tofokkiir, badii tofokkiir, rasional, irrasional, yaradici
proses

Giris. Diinyaya goldiyi andan etibaron insan kosf etmok kimi ali mogsadi hoyata
kecirmoya ¢aligir. Bu monada, istar yeni torpaglara sahib olmag mogsadilo edilon
cografi kosflar, istor kiitlovi xastoliklorin yayilmasimin qarsisin1 almaga istigamatlonan
tibb sahasindoki kosflar, istorsa do texnika sahasinds edilon kosflor vo s. insamin daim
yeni biliklorin dyronilmasi istigamstindo atdigi addimlar kimi 6ziinii biiruzo verir.
Tosadiifi deyil ki, bu kimi mosalalorin aragdirilmasina bir ¢ox tadqiqat¢ilar boyiik
maraq gostarir. Masalan, todqigat¢t A.V.Sosnovsev tarafindan “kosf etmok’ anlayis1 bu
cir izah edilir: “Kosf — bu real diinya ilo bagl yeni, daha dnco molum olmayan
faktlarm, xassalorin vo ganunauygunluqlarin yaradilmasidir” [4, 218]. Basqa s6zlos, elm
yaxud badii madaniyyat sahasi ilo alagali olmasina baxmayaraq, kosf etmok - hoyata
kegirilon miioyyan foaliyyat prosesi va bu prosesin naticasidir.

Uzun middstdir ki, elmin va badii madaniyyatin iki forqli diinyagoriisii
(“rasional” vo “irrasional”) ilo doastoklonmasi bu sahslor arasinda miioyyan monada
sarhadlorin méveudlugu fikrinin meydana golmasine zomin yaratmigdir. Bu zomin
elm vo badii madoniyyat saholorinds edilon kosflorin do mohz “rasional” vo ya
“irrasional” diisiinca tarzinin tasirine moruz qalmasi fikrinin yaranmasina sobob
oldu. Bu ndqteyi-nozardon mogalods gqarsiya qoyulan mogsad elm vo badii
modaniyyat sahasindoki kasflorin bir-biri ilo qarsiligh slagesini miioyyan etmok vo
naticads bu iki sahanin vahid baslangicla bagliligini isiqlandirmaqdir.

Elmi va badii tofokkiir diinyanin dorkinin, yeni biliys niifuz olmanm iki
forgli istigamat iizro inkisaf yoludur. Lakin yeni biliyin slds edilmasina dogru
aparan bu iki yol na godar bir-birindon forglonss do onlarin mahiyyati ilk ndvbada
yaradici toxayyiillo olagolidir. Yaradici toxayyiil tadgiqatgr A.V.Sosnovsevin geyd
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etdiyi kimi, “basoriyyat torofindon toplanilan ruhi madaniyyatin sarvatlorinin
manimsanilmasi ils insanin biitiin hayatinin gedisati boyu torbiya edilir” [4, 218].

Metodologiya. Toqdim edilon mogalodo baslica mogsad elm va badii
modaniyyat sahasinds edilon kasflorin mahiyyst baximindan forgli va uygun toraflaring
nozor yetirmokdon ibarotdir. Bu monada, todgigat isinin metodoloji asas1 qismindo
“stiur konsepsiyasi”na (S.M.Farhadova), Sorq diinyagoriisiine istinad edilmisdir.

Tarixo nozor gostorir ki, elm sahosinds edilon kosflor yalniz elm, badii
madoaniyyat sahasinds edilon kasflor iso yalniz badii modaniyyst sahasinin hiidudlart
gorcivasi ilo mohdudlasmamusdir. Belo Ki, elm sahasinds edilon kosflor ¢ox zaman badii
modaniyyat sahasinds 6z oks-Sadasini tapmigdir. Yoni bir sahada izlonilon faallig, digor
sahonin faaliyyatinin foallagmasina tokan vermisdir. Bu da ona isars edir ki, “kasf etmok
— sadaca yeni fakti miioyyan etmak deyil, biitvliikde nozariyyalor sisteminds 6ziiniin
miivafiq yerini miisyyan etmokdir” [4, 218]. Bu monada, biitiin movcud olan
nozariyyalor sisteminds yeni faktin mohz 6z yerinin miioyyan edilmasi kosfin nainki
hagigiliyinin tominatgist kimi ¢ixig edir, eyni zamanda bu hagigiliyi ham do onunla
qarsiligh olagays girs bilocok digar saholords do oksini tapdigini gostorir.

Todgigater A.V.Sosnovsevin geyd etdiyi kimi, “Hoaqiqi elmi kasf hala hallini
tapmayan masalalorin, halo holl olunmamis problemlorin prinsipial hallinin
tapilmasidir” [4, 218]. Tesadiifi deyil ki, indiki dovrde elmin miixtalif sahalarinin
todqiqatgilart bela bir sualin cavablandirilmasina cohd gostorirlor: “Alimlarin kosfi
Vo rassamlarin asarlori bir-biri ilo neco baglhidir?” Diistlintiriik ki, uzun illardir Ki,
miixtalif saholorin miitoxassislari torofindon aragdirilan bu mosalo halo do 6z
aktualligi ilo diggsti calb edir.

Onco qgeyd edildiyi kimi, elm vo badii modaniyyat arasindaki garsiligh slage
“kasf etma” prosesindo bu sahslardon birinin digarinin foallasmasina gostordiyi
tosirds 6ziinii biiruzs verir.

Moanbolarls tanigliq gostarir ki, elm va badii madaniyyat sahalarinin ayri-ayri
yollarla inkisafi yalniz miisyyan zaman kasiyindon sonra bas vermisdir. “Yeni
doévrds elm va incasanat bir-birindon son daraca uzaglasib, bela ki, elmi metod
diinyanin dorkinin dominant istiinliik togkil edon metoduna gevrilib, incasanat isa
daha miistoqil vo eksperimentaldir. Lakin bu o demok deyil ki, onlar bir-biri ilo
qarsiliglt olageni kasiblor vo bir-birino tosir gostormirlor. Oksino yeni elmi
nozariyyalorin, Kkasflorin vo texnologiyalarin meydana golmasi rossamlari yeni
formalarin vo monalarin axtarigina stimullasdirmisdir. Moasalon, impressionistlor
rong Vs isiqla bagl elmi todqgiqatlardan ilhamlanirdilar, siirrealistlor iso geyri-adi vo
yuxuda goriinon obrazlarin yaradilmasi iiglin psixoanalizo Vo kvant mexanikasina
miraciot edirdilor” [7].

Qeyd edilonlora daha bir misal kimi, elmi fikro “ontogenez vo filogenez”,
“pitekantrop”, “ekologiya” kimi terminlari daxil edon alman alimi, filosof Ernst
Hekkelin elm va incasanat sahasine verdiyi tohfalori xatirlatmaq yerins diisor. Ernst
Hekkelin sads organizmlor miihitinds etdiyi gozlonilmoz koasflor botanik rasmin
yiiksok ononolarinds hoyata kegirilorok molum olmayan canli varliglarin zahiri
goriiniisiiniin doqiq fikss edilmasinds 6z oksini tapmig, XIX-XX asrlorin sonlarinda
incosonotds modern iislubunun formalagmasina 6z tosirini gostormisdir. Daha
sonralar bu tosvirlor xiisusi albomlarda dearc edilmisdir. Qeyd etmok lazimdir ki,
“Hekkel 6z kasfinin ham elmo, eyni zamanda da incesonato aid oldugunu hiss
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edirdi. Oz grafik islorini Ernst Hekkel “Kunstformen der Natur”, yoni “Tobiotdo
formalarin gozalliyi” [6] adlandirmigdir.

Xisusi vurgulamagq lazimdir ki, badii modaniyyat, o ctimlodan tosviri incasonat
sahosi do elmi fikrin inkisafinda mithim rol oynamigdir. Bunu masalon, tarixi
epidemiologiya sahosino aid - Briissel Universitetinin doktoru Tyerri Eplbumun
Flamand rossamu Piter Paul Rubensin “Ug qrasiya” osorini todgiq edorkon revmatoid
artrit xostoliyinin Avropada meydana galmasinin tarixini vo cografi yerini miioyyoan
etmosi; bitkicilik sahasino aid - Viskonsin Universitetinin bitkicilik fakiiltasinin
professoru Ceyms Niinxiiysun tosviri incasenet asarlorinds, xiisusilo do italyan rossami
Covanni Stankamin natiirmortlarinda seleksiyamin son 500 il orzindo meyvo va
torovazlorin zahiri goriiniisiinii na gador doyisdiyini miisahido etmasi; atmosferin
fizikas1 sahosino aid - Afina Akademiyasinin professoru Kristos Zerefosun rohbarliyi
altinda XIX oasrdo (daha dogiq 1816-c1 il) atmosferin neco dayisilmoasi faktinin agkar
edilmasi ilo bagh kasflarin [2] niimunasinds misal géstarmak olar.

Goriinditytt Kimi, elm vo badii madoaniyyat arasindaki qirilmaz slage, bu
sahalordos edilon kosflar naticasinds olds edilon moalumatlardan hom ilham moanbayi,
hom do stimul kimi bahralonmoys zomin yaratmigdir.

Xiisusi geyd etmok lazimdir ki, Azarbaycan elmi fikrinds dorin elmi biliyi ilo
yanasl, zongin yaradici toxayyiilii ilo yaddaslarda galan soxslor az deyil. Bu yaradici
saxslor arasinda elm va incasanat arasindaki alaganin fundamental tohlilini hayata
kegiron bir sira elmi kosflorin, eloco do Uzeyir Haciboaylinin xatirasina hosr etdiyi
”Qosa ganad” kitabinin muollifi, kristallograf, alim, ictimai-siyasi xadim, professor
Xudu Mammoadovun adi xiisusi olaraq vurgulanmalidir. Diinyasohratli alimin
kegmis ittifaqin sarhadlorindon konara ¢ixan va diinya miqyasinda boyiik shomiyyat
kosb edon elmi kosfi indiki dovrde do 6z aktualligini itirmomisdir. Xudu
Moammodovun Azorbaycan elmi fikrino verdiyi tohfa ondan ibaratdir ki, bu kosf
yalmz elm sahasinin ¢orgivasi ilo mohdudlasmamisdir, biitévliikde Azarbaycan
badii madaniyyatinin - mahiyyatli  teraflorinin  6yrenilmesinds  “agar” rolunu
oynamigdir. Bu monada, memar, professor Siyavus Dadasin Xudu Mommodovun
elmi kosflori ilo bagh fikirlori do diggstelayiqdir. Alimin geyd etdiyi kimi, “Xudu
Mommadovun biitiin hipnozu ondan baslayir ki, o kristallograf, bark maddalar vo
kristallarin strukturu tizro miitoxassis oldugu halda, hor seyin strukturunun
miintazom olmasi va onun ornamentinin sanki rossam tarafindon qurulmasi ilo bagh
parlag kasf etmigdir. Onlar o ciimladan bizim xalga momulatlarimizla heyratamiz
daracads identikdirlor” [1]. Doqgsti calb edon moagam ondadir ki, alim Xudu
Mommodov  strukturun  miintozoamliyinin  Azarbaycan xalq mahnilarinda,
mugamlarda da tozahiir etmasi ilo bagl fikirlar irali stirmiisdiir.

Biitiin geyd edilonlor onu gostarir ki, elm va badii moadoniyyati gqovusdura
bilon yaradic1 soxslorin elmi faaliyystinin misalinda ilk baxisdan geyri-miimkiin
kimi goriinsa do, hogigatdo elm vo badii madsniyystin bir baglangicdan
gaynaglanmasi fikrina galmak olar.

Elm vo badii madsniyystin miiqayisali sokilds aragdirilmasi naticasinds
rassam, tadqiqatgr Stiven Uilsonun olds etdiyi yekun fikirloro gors, bu iki fealiyyst
sahosi arasindaki farqlilik “Incasonatin magsadinin estetik hozzda, elmin mogsadinin
bilik vo anlayislarda oksini tapmasinda; Incosonstde emosiyalarm vo intuisiyann,
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elmdo iso oglin iistiinliik toskil etmosindo; Incosonotdo vizual vo ya sosli
kommunikasiyalarin, elmdo iso hekays {insiyyatinin mévcudlugunda; Incasonatin
assosiasiyalar yaratmasi, elmin iso izah etmosinds” va s. [5] Oziinii biiruzo verdiyi
halda, elm va incasenot arasindaki uygunluq “Hor ikisi tigiin doyarliliyin diggotli
miisahida edilmoasinds, 6z miihitinin vo malumatin toplanilmasinda, hisslora slgatan
olmasinda; Hor ikisi ii¢lin deyerliliyin yaradiciliq olmasinda; Dayisikliyi,
innovasiyani, movcud olan yaxsilagdirilmani ehtimal etmosinds; Otraf diinyanin
dorkinds abstrakt modellordon istifado etmokdo; Universal monaya malik asarlorin
yaradilmasina cohd géstarmokdo™ [5] 6z oksini tapir.

Moahz bu sobsbdon alim Xudu Mammodovun timsalinda yaradici soxslorin
elm vo badii madaniyyat sahasindoki faaliyyatlorina nozor yetirdikds onlarin hom
“irrasional”, hom do “rasional” qiitblarinin eyni doracads foal oldugunu xiisusi
vurgulamaq yerino disiir. Miisahidocilik qabiliyyati, tiikonmoz yaradiciliq
potensiali, daim yeninin axtarisinda olmaq arzusu bu yaradici soxslorin etdiyi
kosflords universal, yiiksok monada dork edilon fikirlorin oksini tapdigini gostorir.

Diinyanin darkinin iki forgli yolu olan elmi va badii tofokkiiriin bir-biri ilo
qarsiligh olagasi indiki dovrdo “elmi incosonat” anlayisinin meydana galmasinag
sobab olmusdur. Qeyd etmok lazimdir ki, elm va incasonatin sintezi fakti boazi
todgiqatgilar garsisinda bir sira suallarin meydana ¢ixmasi ilo naticalonir. Bu
monada, tadgiqat¢1 Y.V.Parusimova elm va incasanatin sintezi ilo bagh bu kimi
suallart irali siiriir: “bu diinyanin dorkinin miixtolif ononovi formasinin orqanik
vahidliyidir, yaxud siini yerdoyismosidir? EImi incasonot — miiasir incosanatin osas
coroyamidir, yaxud qisa miiddotli kommersiya miivoffoqiyystinin uguru tgiin
hesablanan kiitlovi madaniyyatin névbati surrogatidir?” [3, 244].

bRl 13

Movcud olan problemlorin “batini”, “gdriinmoyan” tarsfina deyil, daha ¢ox
“zahiri”, “goériinon” torafino koklonarak holl edildiyi dovrde bu anlayisin meydana
golmasi ilo bagh suallarin irali siiriilmasi s6zsiiz ki magsadouygundur. Lakin xiisusi
vurgulamaq lazimdir ki, bu mossloys artan maraq elm va badii modaniyystin vahid
monbadon baglangic gotiirmasine dogru atilan daha bir addim kimi giymatlondirilo
bilar.

Natica. Biitiin geyd edilonlordon bu fikro galmok olar ki, elm vo bodii
moadaniyyat arasindaki farglilik vo uygunluluq birinin digarinds mdvcud olmayan
toraflarinin qarsiligh slagesinin niimunasinds, bir-birini tamamlamasina va naticads
biliyin vahidliyinin, tamhigimnin bir daha vurgulanmasina sorait yaradir.
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Turankhanim Shirzadova

On the Study of the Mutual Influence of Discoveries Made in
Science and Artistic Culture

Keywords: discovery, scientific thinking, artistic thinking, rational,
irrational, creative process

The article discusses how science and artistic culture manifest
themselves as two interconnected realms. It is noted that discoveries made in
any field of science are always steps taken towards learning new knowledge.
In the process of discovery, the mutual relationships between science and
artistic culture are reflected in the way one of these fields influences the
activation of the other.

Typanxanbim llIup3zanosa

K u3yyeHu1o B3auMOBJIMSIHUS OTKPBITHII B HAYKe H
XYy10:KeCTBEHHOH KYJIbType

KuroueBble ¢j10Ba: OTKPBITHE, HAYYHOE MBIIUJICHUE, XYI0KECTBEHHOE
MBIIUIEHHE, PalliOHAIbHOE, UPPALMOHATBHOE, TBOPUECKUI MTPOIIECC

B cratee pacckaspiBaeTCs O TOM, KaK HayKa W XyJIOKECTBEHHas
KyJbTypa MPOSBISIOT ceOs Kak JBE B3aMMOCBs3aHHBIE cepbl. OTMeuaeTcs
YTO, OTKPBITHS, CHACIIaHHBbIE B JIIOOOW O0O0JacCTH HAyKH, BCETJa SIBISETCS
maraMM Ha IyTH K TMOJIYYEHHUIO HOBBIX 3HaHMU. B mpolecce «OTKpBITHS
B3aMMOOTHOIIIEHUS HAyKW W XYJO0KECTBEHHOW KYJIBTYpPhl OTPaKarOTCS B
TOM, KaK OJTHa U3 3TUX cep BIUSIET Ha aKTUBHU3AIUIO IPYTOM.
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ALOT VO IFACI VOHDOTiIi AHONGDARLIQ AXTARISININ
GOSTORICISI KiMi

Xiilosa: Todim olunmus magalods “Alst va ifa¢1 vohdati” movzusu,
musiqi fenomenin an vacib aspektlorindan birini shats edir. Bels ki, zahiran
musiqi alatinin saslonmasinds 6namli rola malik olan ifag1, “batin” diinyasini
oks etdiron, energetik dalgalarla sofalandliran bir Otiiriicii bir qivvadir.
Musigi alsti vo ifaginin yaratdigi birgo vohdat simbiozu doyison diinya
nizaminin barpasina zomin yaradan ahongdarligin tocossiimiidiir.

Agar sozlar: Musiqi, mugam, ifagi, alot va ifag1 vohdati.

Giris: Togdim olunan mogalods qarsiya qoyulmus moagsad “alot vo
ifag1 vohdotinin” ifado imkanlarini1 dorindon aragsdirmaq, onun ahongdarliq
axtarigindaki rolununun miioyyon edilmasi mogsadini dasiyir. Bu ndgteyi-
nozordon hom alotin fiziki imkanlari, hom do ifaginin yaradiciliq bacarigi
Nazars alinaraq, bu iki elementin bir-biri ilo garsiligli bagliligini izah etmoys
calisacagiq.

Musiqi alati- xalqmn milli vo manavi doyarlorinin tomsilgisi olaraq,
millatin etnik qrup kimi formalasmasinda, onun diinyagoriisiindon,
onanosindan, ayin vo morasimlorindon xabar veran informativ bir qurgudur.
Hesab etmok olar ki, musiqi universalligin dili kimi insan tofokkiiriindo
canlanan bir obraz olarag, yegans iinsiyyst vasitosidir ki, dil olaraq biitiin
diinya xalqlarim  vahidlik  otrafinda  birlosdirmisdir.  Umumbasori
modoniyyatin  6zayini toskil edon musiqi fenomeni 6ziindo universal
monalar1 dasiyan proto dil tnsiirii olaraq, erkon biliyin bir ¢ox sahalarini
tozahiir edon, sinkretik biitovliiytin dork edilmasina xidmot edon bir saho
olmusdur. Haqigat axtarisi yolu olan mugam fenomeni avvaldon vahid biliyi
Oziindo oks etdiron, biitin elmlorin covhori kimi ayri-ayri sahalora
pargalanmayan, rihi qavrayisa xidmot edon idrak prosesi olmusdur. Bu
noqteyi nazordon mugam avvaldan sakral bilik sahasi kimi tamal rolunu icra
edon biitiin elmlarin dyranilmasinds hagiqat axtarisi prosesi olmusdur.
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Musiqi - mugam fenomeni imumbasari madaniyyatin universal dili
olaraq, sorhodlor tanimayan, forgli musigi duyumu va diisiinco torzi olan
xalglarin genetik yaddasinda dorin izlor oks etdirmok gabiliyystino malikdir.
Tobii ki, bu da mugam ifagilarinin daxilindon golon prosesi askarlamaq sayi
sayasinda hoyata kegirilir. Clinki movcud sonat novii sadoCo Sasin igindo
dinlayiciys togdim olunmur, eyni zamanda, tembr boyalar1 vasitasilo, alotin
dili ilo ifa olunaraq prosesin gedisatini dinlayiciys Otlirorok onu
maariflondirir.

Ifaginin yaradicliq bacariglart mugamm ifas1 zamani alot Vo ruh
arasinda bir korpii rolunu oynayarag, onun daxili giicii, texniki ustaligi, alotlo
necs slags qurdugunu vo musiginin ifads giiciinii neca translyasiya etdiyini
agkarlayir. Notico olaraq ifagi 6z alotini fiziki olaraq yaxsi monimsama
giiciine malik olmussa, o zaman daha yliksak Saviyyads ahangdarliq alds eds
bilor. Ifag1 6z calgist ilo 6z monovi diinyasindan xobar verarok tamasaciini
xayalon 6z diinyasina aparir, bu diisiinco axininin ardinca gedoan dinloyici bas
veran hadisani 6z i¢ diinyasinda canlandirir. Ifag1 yaradiciliq prosesi zamani
musiginin ahongdarligina varmagqla, proseso niifuz olur. Bu zaman tarima
¢okilmis simlorda gorginlik artir. O, 6z aloatinda prosess qosularaq vahy aldoa
etmok {igiin haldan-hala diisiir noticods yeni ideyanin hoyata golmosi anini
dinlayici ilo birgo yasayir. ©Oldo etdiyi biliyi canli yolla dinlayiciys
transformasiya edir.

Musiqi aloti — insanin maddi va ruhi alomindan Xabar veran, eyni
zamanada ifaginin miiayyan bir magsadine ¢atmasi tgiin istifado etdiyi
vasitodir. Alot vo ifacinin qarsiliqli olagesi yalniz musiqinin texniki
toroflori ilo mohdudlagsmir, hom do musiginin emosional dorinliyi ilo six
olagolidir. ifag1, alotin imkanlarin1 tam monimsadikdon sonra onun
vasitosilo 6z daxili diinyasini, hisslarini va tocriibalorini musigiys ¢evira
bilor. Bu proses, musigi osorinin ahongdar tortibatini vo onun ifads
giiciinli artirir. Mosolon, kamanga simli yayli musiqi alstindo ifa edon bir
ifag1, bu alotin dinamika vo artikulyasiya imkanlarindan istifado etmoklo
forgli emosional tozahiirlor yarada bilor. Notico etibarilo kamanca
ifagisinin texniki vo emosional bacariglart ilo alotin mexanizmi arasinda
xiisusi bir bagliliq yaranir ki, bunun sayosinds ifa olunan mugam vo ya
musiqi asari daha tasirli vo daha monali olur.

Mugam ifagiliginda alot vo ifagi arasindaki vohdot on yiiksok
Saviyyadoa tozahiir edir. Solo ifagiliqda ekstatik trans vaziyyatinds olan ifagi,
ahongdarliga qovusmaq ftg¢iin Oziiniin yaradiciliq ilo vohdstini dork edir.
Hoqigat vergisinin yiiksokliyina aparan monavi yolun g¢atinliklorini iradanin
giicii ilo got edib yasamaqda goron ifagi, ifa etdiyi alstlo vohdotds olaraq
katarsis- manavi tomizlonma anini yasayaraq nurlanma zirvasini fath edir vo
yeni mana qapilarinin agilmasina nail olur, bununla da ahangdarliga qovusur.
Ifag1 ¢alir, o 6z alotini 6z ruhu il ifa edir. Ifa etdiyi hor bir melodiyaya yeni
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nofas verir, har bir nafesda yeni alom, yeni diinyani kosf edir. Oz diinyasindan
alds etdiyi zongin fikirlori iso ifa etdiyi alst vasitasilo dinloyici kiitlasine canli
translyasiya edir. Burada ifaginin alati onun ruhi alomdan olda etdiyi biliyin
otiirtilmasi tigiin rabits rolunu icra edon cihaz funksiyasini icra edir.

Mugam igiiliiyiinds iSa hagigot axtarisinda olan ifagilar vahid biliyin
oldo olunmasinda tamliga ¢evrilmo idrak aktini birgo yasayaraq axataris
prosesi noticasindo pillo-pillo anlart yasamaqla yiiksolorok ahongdarliga
govsurlar. Mugam ifas1 zamani hor bir ifagi anmn enerjisino uygun olaraq
musiqini formalasdirirlar. Alst vo ifag1 arasindaki qarsiligli hrmot vo anlayis
mugam {¢lliyliniin osasidir. Burada ahongdarliq ifagilarin intuisiya vo
tocriibalorine asaslanir. Instrumental ifa zamam hor bir ifaginin dziinomoXsus
bilik vo improvizasiya moharoti mugamin daha canli c¢atdirlmasinda
ohomiyyatli rola malik olur. Orkestrds isa tamam forgli bir monzoro yaranir
hom bostokar musigisinde hom do ononovi musiqido ifagilar 6z texniki
bacariglarini vo ruhi tocriibalorini birlogdirarok, musiqgi osarini tokrarlamagi
yOX, ananani goruyub saxlamagla ona yeni bir hayat vermayi hadsflayirlor.

Notico olarag demok olar ki, biitiin bu zahiri toraflor ruhi biliys
yiiksalorok miioyyan hal-ohval yaradan, konseptual mona kasb edan
prosesdon xabor verir. Alat vo ifag1 arasindaki vohdot ahongdarligi zahiron
gortinon musiqi alsti vo 6nomli rola malik olan ifagi, “batin” diinyanin
goriinmayon toraflorini oks etdiron, 6z ruhi alomindon oldo etdiyi biliyi
energetik dalgalarla Gtiiron, sofalandiran bir qiivvadir. Musiqgi aloti vo
ifaginin yaratdigi birgo vohdst diinya nizaminin barpasina zomin yaradan
ahongdarligin tocassiimiidiir.

“Alat vo ifag1 vohdoti” tokca bir cihazla omokdasliq deyil, eyni
zamanda ruhi tosokkiil prosesi yasayaraq yaradiciliq baglart qurmaqdir. Bu
ifagiin  alotin texniki imkanlarindan istifado edorok ruhon yasadig
duygularin alot vasitasilo translyasiyast mogsadini dasiyir.
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Yegana Bayramli

The Unity of Instrument and Performer as an Indicator of the
Search for Harmony

Keywords: Music, mugham, performer, instrument, and the unity of
performer and instrument.

The presented article addresses one of the most important aspects of
the musical phenomenon — the "unity of the instrument and the performer.”
The performer, who plays a crucial role in the sound production of the
musical instrument, is a conduit of energetic waves that reflect the "inner"
world and heal through their transmission. The symbiotic unity created by
the instrument and the performer embodies the harmony that lays the
foundation for the restoration of the changing world order.

Erana BbaiipamJibl

Ennnnna uHCTPYMEHTA M HCHOJHUTES KaK MOKa3aTelb MOUCKA
rapMoOHHMU

KiroueBbie caoBa: Mysblka, MyraM, MCIIOJIHMTEIb, UHCTPYMEHT U
€IVMHCTBO MCIIOJHUTENSA U UHCTPYMEHTA

B npencraBnenHoi crarbe TemMa «EAMHCTBO HMHCTpyMeHTa U
VCIIOJTHUTEIISD» OXBATHIBAECT OJMH W3 BAXKHEMIIMX aCIEKTOB MY3BIKAJIBHOIO
¢denomena. Tak, UCIIOJHUTENb, UTPAIOLIMNA HA MY3bIKQJIbHOM HHCTPYMEHTE,
KOTOPBIA, Ha TMEpPBbIA B3IISA, HUIPAaeT BaXHYK pOJb B 3BYYaHUU
WHCTPYMEHTA, SIBJIACTCS MIPOBOJHUKOM, OTPAKAIOIIUM «BHYTPEHHMID» MUD,
M3Ty4YaloluM LEIUTENIbHbIE 3HepreTndeckue BosHbL. CHHTE3 €IHMHCTBA,
CO3/1aBa€MOTI0 HMHCTPYMEHTOM U HCIOJHUTENIEM, TIpeACTaBIsieT coOoi
BOIUIOIIEHHE TapMOHHH, KOTOpas CIYKUT OCHOBOW JUIsl BOCCTAHOBIICHUS,
MU3MEHSIOIIEr0Cs MUPOBOTO MOPSAIAKA.
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AZORBAYCAN NAGILLARINDA ESTRADA SONOTININ
ELEMENTLORI

Xiilasa: Nagilin dramaturgiyasinda oxucunun, dinlayicinin, agar nagil
tamasaya qoyulmusdusa tamasa¢inin, sevdiyi bas gohroman g¢ixilmaz
vaziyyato diisditkdo yegans ¢ixis yolunu transformasiya prosesinda goriir.
Estrada sonotinin orijinal janrinda illiizionist, fokusgu, manipulyator
(ovvallor manipulyatorlar1  “prestidijitator” da adlandirirdilar) novlori
moveuddur. Hor bir janr ndviiniin 6z ifa ¢orgivesi vardir. insanlar bu kimi
nagillar1 oxuduqca, toxayyiillorindo gozdirdikca biitiin bu mifik, ofsanavi
sehrlari miioyyan yollar, vasitolorlo hayata kegirmak niyystinds olmuslar. Balka
do belo bir inadkarliq nsticasinds estradanin orijinal janr névleri va bu sonatin
ifacilar yaranmugdir.

Acar sozlar: estrada, danisiq janri, nagil, orjinal janr

Estrada sonatindo “transformasiya” termini modvcuddur. Hoyatda
insanlar  xarici  goriintiglorini  doyismodon  haldan-hala  diisorok
transformasiyaya ugrayirlar. Masalon, bir nofor sohor tezdon diikana girib
siqaret alanda aliciya ¢evrilir. Siqareti alib iso gedarkon avtobusa mindikds
sornising ¢evrilir. Iso goldikds iso miidira gevrilir, nazirliys ¢agrildiqda iso
vazifali soxsin tabegiliyinda olan soxsa g¢evrilir. Sohnads iso estrada aktyoru
homin goxsin bir giindo bagma golon hadisalori mono-intermediya danisiq
janr noviindo 8-10 dogige orzindo estrada dramaturgiyasinin qanunlarina
riayot etmok sortilo tamasagiya mogsadyonlii sokildo onlari diistindiiron
aktual bir movzunu canlandirir. Tobii ki, burada satira vo yumor oasas
gotirilir.

Indi iso transformatorun ifa torzinin koklorini aragdiraq.

Insan yarandig1 dévrden &zii do bilmodon transformasiya ifa torzinin
prosesini yagamisdir. Kisi evdo ailo basgisi, ova getdikds - ovgu vo ya geco
yatmayaraq tayfanin qaravulunu ¢okonds kesikei, tayfa ugrunda vurusanda
doytisciiyo cevrilmisdir. Qadim ddvrlo miiasir dovr arasinda iso bdyiik bir
zaman mosafosi vardir. Birdon biro transformasiya ifa torzino nail
olunmamigdir. Bu proseslor mif vo oasatirlorda, folklor niimunsalorinds, sifahi
xalq odobiyyatinda 6z oksini tapmisdir.

Azorbaycan xalq nagillarina nozor salsaq transformasiya prosesini
aciq-askar gormiis oluruq. Transformasiya (yaxud “cevrilmo”) dedikda:
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a) Dbiitovlikde sehirli nagillarin  mifdon, morasimdon miioyyan
elementlari alib 6z ganunauygunluguna tabe edib islatmasini,

b) nagilda personajlarin zahiri vo daxili formasini itirmasini yeni
keyfiyyot gazanmalarini basa diistiriik.

Bu fikrin «a» bondini estrada sonsti movqeyindon aragdiraq. Miiasir
estrada dramaturgiyasinda, nagillardan forqli olaraq, movzu real hoyatdan
gotiirtiliir. Ola bilor ki, estrada nomrasinda (monolog, mono-intermediya,
mono-sket¢do) nagillar, osatirlor movzusuna miiraciot olunsun. Estrada
dramaturqu bu giinlo saslonan aktual problemlori galomo alarag sahnads
ifagilar vasitosilo onu xalqa asilayir. Yuxarida qeyd olunmus fikrin «b»
bondini maraqlarimiza uygun baximindan arasdiraq.

Estrada sonotindo do transformasiya prosesino miiraciot etmokdo
moagsad vardir. Teatrda mono-intermediya vo mono-sketgi miixtalif artistlor
ifa edo bilor. Bu iso artiq teatr tamasasi olur. Estradada iso biitiin obrazlari
bir aktyor ifado edir. Bu iso sonot¢idon bdyiik istedad tolob edir. 10-15
doagigelik mono-intermediya vo ya mono-sket¢ds iki, ii¢c vo ya daha c¢ox
obrazlar ola bilor. Obrazlarin iso bir-biri arasinda dialoglar1 olur. Estrada
artisti obrazlarin dialoglarin1 ifa edorkon, transformasiya ifa torzindon
istifado edorak, daxilon transformasiya prosesi yerina yetirir. Monologda isa
yalniz transformasiya ifa torzi mévcud olur. Bels Ki, zahiri goriiniis maskalar
vasitosilo doyisdirilir. Obraz ani olarag daha aydin surotdo tamasagilara
catdirilir. Tobii ki, burada obraza uygun olaraq ifa torzi vo danisiq tislubu
dayisir. Mono-integmediya vo mono-sketglords isa yalniz obrazlara uygun
olaraq ifa torzi vo danisiq iislubu doyisir.

Nagilin dramaturgiyasinda oxucunun, dinlayicinin, ogor nagil
tamasaya qoyulmusdusa tamasacinin, Sevdiyi bas Qohroman ¢ixilmaz
vaziyyato diisdiikdo yegans ¢ixis yolunu transformasiya prosesinds goriir.
Masalan, «Oxxay» Azorbaycan xalq nagilinda bas gehroman Shmad onu
mohv etmok istoyon antoqonistdon canini qurtarmaq tigiin ilk ndévbado
ceyrana doniib gagir. Bunu gororkon ceyrani mohv etmok istoyon Oxxay
oveu olub alinds ox onu 6ldiirmays ¢alisir. ©hmad ani suratds qizil baliq
olub 6ziinii doryaya atir. Oxxay iso dorhal baliggiya cevrilib onu torla
tutmaga c¢alisir. Bu ana godor sagird vo ustad natamam transformasiya
prosesinds istirak edirlor. Sonra gohroman qoz agaci (tam transformasiya
prosesi), antoqonist garga olur (natamam transformasiya prosesi). Nohayat,
gohroman tam transformasiya prosesino miiraciot edir. O, don olub yers
sopilir, Oxxay natamam transformasiya prosesindan istifado edib toyuga
cevrilorok doni yemoaya baslayir. Tosadiif noticasinds iso konarda galan bir
doni toyuq gormiir. Dan talosik tiilkiiys ¢evrilib toyugu bogub oldiirtir.
Noticodoa gohroman miibarizads galib golir [1, 208].

«Tam ¢evrilmo (transformator prosesi) dedikds biz obyektin cansiz
osyaya donmasini nozords tutmusuq. Bu halda faaliyyatsiz, statizm 6n plana
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kegir. Natamam ¢evrilma (transformator prosesi) dedikds biz obyektin yalniz
zahiri formasini itirmosini basa diisiirik. Burada dinamizm osas cohotdir.
Heyvana donmsa iSa natamam ¢evrilmalidir» [2, 37].

Natamam Vo tam transformasiya prosesi miiasir estrada sonastinds do
movcuddur. Estrada aktyoru monologlarda transformasiya ifa torzino
miraciot etdikdo, natamam vo tam transformasiyadan istifado edir.
Monoloqda yaradilan obrazlar ogor canlilardirsa bu natamam transformasiya
adlanir. Yox, ogor aktyor cansiz ogyalar1 (stol, stul, agac, qazan, layon,
stiplirga, kiip, heykal vo s.) obraz soklindo sohnads yaradirsa bu tam
transformasiya adlanir. Estrada sanatinds cansiz osyalarin dilinden monoloq
sOylomok mdvcuddur.

Nagillarin yaranma tarixi dogiq moalum olmadigi t¢lin homginin
motemlordas, gaya resmlorinds, Novruz bayraminda, digor el bayramlarinda
transformasiya prosesine rast galmok olar.

Azorbaycan nagillarinda  heyvanlarin, cansiz  ogyalarin  dilini
xisusiyyatlorini bilmok va bununla da dilini, x{isusiyyatini bildiyi obyektin
formasini almaq moévcuddur. «Borora» mifino goro, insan bitki ilo bitki
dilindos, heyvan ilo heyvan dilindo danisa bilirmis. Hotta rovaysto goro
Siileyman peygamboar biitiin heyvanlarin dilini bilib va onlarin dilinds danisa
bilirmis. Soylanilonlor mif va rovayst olduguna géro hazirda bu qeyri-adi
giico malik olan insanlar yoxdur. Lakin estrada sonstindo dramaturg, aktyor
Vo rejissorlar bu faktlardan yan kegmomiglor. Estrada sshnosinds ifagilar
canlilarin dili ilo onlarin diisiincasini, moantigini, falsafi baxislarini vo elaca
do cansiz ogyalarn uydururulmus toxayyiiliino istinad edorok magsadyonlii
sokildo motnlarini tamasagilara gatdirmislar.

«E.M.Meletinski moigot nagillar1 ilo miiqayisodo sehirli nagillarin
miirokkobloyini, bu tip nagillarda méciizali asya vo hadisalorin, obrazlarin
osas yer tutmasi ilo baglayir» [3, 54]. «Misal iiclin “Niisapari xanimin
nagili”nda bir-birini sevan iki ganci cadugor gadin sehrli gubugla vurub kiigiiya
dondorir» [3, 87].

Umumiyyatlo, nagillarin bir ¢oxunda sehirli ¢ubuq vasitasilo mociizo
gostarmak prinsipina rast galmak olur. Cubuq badxah insanlarin vo Xxeyirxah
insanlarinda alinds ola bilor. Biitiin nagillar miisbat sonlugda bitdiyi ti¢lin
sonda xeyirxah insanlar homin gubuga sahib olurlar. Homin gahromanlar
sehirli ¢ubugun vasitasilo insanlarin xos golocays tmiidlorini artirmaga
komok edirlor. Bu tipli nagillar1 oxuyan belo bir sehrli ¢gubugun onda da
olmasin1 daim arzu edir. Estrada sonstinin orijinal janrinda calisan
illizionistlor (el arasinda onlara géz baglayici da deyirlor) mohz belo bir
«sehirli  gubugun» vasitssilo tamasagilara 6z nomralorinin - miisbot
xiisusiyyatlorini asilayirlar. Estrada sahnasinds Sirkds usaqlar ti¢lin nagillar
hazirlanarkon siijetin osas konfliktini «sehirli ¢ubug»un ogurlanmasi vo
badxah insanlarin alina kegmasi toskil edir.
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[lliizionistin va gonc tamasacilarin «kémayi ilo» ¢ubuq xeyirxah olloro
qaytarilir. Nagilin sonunda iso illiizionist «sehrli ¢ubugun» vasitasilo
tamasagilar1 yeni-yeni mociizalorls valeh edorak sevindirir. Goriindiiyii kimi,
illiizionist he¢ da tosadiifon bu ¢cubuga miiraciot etmayib. illiizionistlor asrlor
boyu 6z sonatinin sehrini, mociizasini ifadsli torzds niimayis etdirmok tigiin
«sehrli gubug» vo ya boazi magik tosiro malik atributlardan istifado edarok
yiiksok effekt oldo etmislor. Nagillar illor, asrlor boyu soylonilorak bu
giinodok yasamaqdadir. Siibhosiz ki, illiizionistlor bu kimi nagillardan
bohralonib 6z ifagiliq islublarin  psixoloji tosirini  giiclondirmok iiciin
bunlardan istifado etmislor.

Azorbaycan nagillarinda bilavasits illiizionun, fokus, manipulyasiya
janr novlerinin riigeymlorine do rast gelmok olar. Cinlorin vasitasilo
insanlarin arzularinin yerino Yyetmosi, ani surotdo mokan vo cildlorin
doyismosi, miibariza edon toraf miigabiline galib galmokdan 6trii fovgalado
gabiliyyato malik olmagla tasir etmoak kimi vasitalordon istifads edilir. Bu
monada nagillarda nurani qocalar, kiipagiron garilar, demak olar ki, miiasir
illiizionist vo fokusgularin prototipi kimi gobul edilo bilor. Nurani qocalar,
kiipagiron qarilar nagillarin  sijetinde  hadisalorin  gedisatinin = 180°
donmosinda, gozlonilmoz viisot almasinda, nagil gohromanlarinin ¢atin
vaziyyata diigiib ¢ixmasinda mithiim personajlar kimi saciyyoalondirilo bilor.
Mohz belo personajlardan nagillarda istifado olunmasi nagilin daha da
maraqli, ecazkar goériinmayina Sobab olur. Bu baximdan illiizionist vo
fokuscularin istiraki estrada vo Sirk proqramlarina da rongaranglik vo
mohtosomlik gatirir.

Sehr, cadu dyranmokla cildini doyisma motivine miixtalif mozmunlu
sehrli nagillarda rast golmok olar. «Sehrkar padsahla sehrkar vozir» nagili da
cevrilmolor {izorindo qurulmusdur. Padsah sehrkardan sehr, cadu, ofsun
Oyranmoys baslayir, vozir do xalvatco bunlari izlayir, ancaq padsahin bundan
Xobori olmur. Sikar zamani padsah bir ceyran goriib, o Saat ceyran
comdoyina girib ceyrana doniir. Fiirsotdon istifado eliyan vozir do o saat
padsahin donuna girib padsah olur. [3, 89].

Nagil gohromanlarm miixtslif cildloro diigmasi, c¢evrilmosi vo ya
basqalarin1 miixtalif sokilloro salmasi sehrli nagillar {igiin xarakterikdir. Bu
kimi proseslori «Sehrli iiziik», «Oxxayla ©hmad», «Tapdig», «Santigy,
«Ucb1g Kosa», «Qara dasin nagil», «Ug sahzado» vo s. nagillarda izlomok
olar. Dediklorimizdan belo bir natico ¢ixarmaq olar ki, illizionistlor hor
doévrds olmus va Sanatini 6z sagirdlorina Gyratmis, va onlar da bunu daha da
tokmillogdirib inkisaf etdirorok golocok nasilloro Syrotmisdirlor. Illiiziya
qeyri adilikdir. Illiiziya sonatinin kokiindo goz aldadiciliq dayanir. El
arasinda onlara nahaq yera gozbaglayic1 demayirlar. Bu bir név gézaldatmaq
demokdir. illiizionist cold ol harokatlorinin, texnikanm, xiisusi hazirlanmis
aldadic1 effekt yaradan «qurgularin» komayilo, hom do so6ziin, baxisin,
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miivafiq horokatlorin psixoloji tosiri vasitesilo insanlari heyroto gotiran
moctizalor yaratmaga nail olur.

Estrada sonotinin orijinal janrinda illiizionist, fokusgu, manipulyator
(ovvallor manipulyatorlar1 “prestidijitator” da adlandirirdilar) noévlori
moéveuddur. Hor bir janr ndviiniin 6z ifa ¢orgivesi vardir. insanlar bu kimi
nagillar1 oxuduqca, toXayyiillorinds gozdirdikca biitiin bu mifik, ofsanavi
sehrlari miiayyan yollar, vasitolorlo hayata kecirmak niyystinds olmuslar. Balka
do belo bir inadkarhq naticasinds estradanin orijinal janr novleri va bu sonotin
ifacilart yaranmigdir.
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Gorkhmaz Alilidzhanzade
Elements of Esirada in Azerbaijani Fairy Tales

Keywords: pop, conversational genre, fairy tale, original genre.

In the dramaturgy of a fairy tale, the reader, listener, if the fairy tale
was staged, the viewer, the beloved protagonist sees the only way out in the
process of transformation, when he finds himself in a desperate situation. In
the original genre of pop art, types of illusionist, magician, manipulator are
distinguished (earlier, manipulators were also called "prestidigitators™). Each
genre has its own framework for performance. Reading such stories and
carrying them in their imagination, people intended to realize all these
mythical and legendary spells in certain ways and means. Perhaps, as a result
of such persistence, original genres of pop music and performers of this art
were created.
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I'opxkma3 Anunuakansane
DJieMeHTBI 3CMPajbl B a3epOaiiIKaHCKUX CKa3Kax

KuroueBble ciaoBa: 3cTpaja, pasrOBOPHBIM — KaHp,  CKaska,
OPUTMHAJIbHBIN JKAHDP.

B npamaryprum cka3ku uMTarenib, CIylIaTeldb, €ClIM CKa3ka Oblia
WHCIICHUPOBAHA, 3pHUTEIb, JIOOMMBIA WM TJIABHBIH TepOW  BHIUT
€IMHCTBEHHBII BBIXOJ] B Mpoliecce TpaHCHOpMalUU, KOTJa OH OKa3bIBaeTCs
B OTYasHHOM II0JIOKCHUH. B OpUIMHAJIBHOM >KaHpE IMOI-apTa BBIACISAIOTCA
THUIIBI WJUTIO3UOHUCTA, (POKYCHCTA, MAHUITYJIATOpA (paHbIIE MaHUITYJIATOPOB
ellle Ha3bIBAIM «IIPECTUIMKUTATOpaMm»). Kaxk/iblil )kaHp UMEET CBOU paMKHU
ucronHeHus. Yurtas Takue UCTOPUU U MPOHOCS UX B CBOEM BOOOPAKEHUH,
JIOM HaMEpeBaINCh pealn30BaTh BCE 3TU MHU(PUYECKHE U JIET€HJApHbIE
3aKJIMHAHUS OIpEeNeJIeHHBIMU Clloco0aMu U cpeacTBaMu. Bo3moxHO, B
pe3ysbTare Takoro YIOPCTBA M ObUIM CO3/1aHbl OPUTMHAJIBHBIE >KaHPbI
3CTPaZHON MY3bIKU U UCIIOJHUTENN 3TOTO UCKYCCTBA.
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MUSTOQIL TEATRLARIN REPERTUARIN
ZONGINLOSDIRILMOSINDO ROLU

Xiilasa: Bu mogalodo miistaqillik illorinds yeni yaradilmis 6zal
teatrlarin  teatr repertuarinin zonginlogsmosinds oynadigi miithiim rol
aragdirilir. Meydan Teatr1, Arif Satira Teatr1, Bosir Teatr1, Ilham Miniatiir
Teatr1, "Sonmoz Ulduzlar" Teatri, Vahid Teatri, ©hli-Beyt Teatr1 vo digor
0zal teatrlarin repertuar siyasati tohlil edilir. Magalodo homginin Araz va
Zofor Teatr Studiyalarinda toqdim olunan tamasalar miizakirs olunur.
Bundan olava, mistoqillik illorindo yaradilmis 6zal teatrlarin vo teatr
studiyalarinin repertuarlarina daxil olan tamasalar tohlil edilir.

Acgar sozlar: Azorbaycan, miistoqillik, 6zal teatr, dramaturg, rejissor,
aktyor

Miistaqilliyin ilk illorindo mixtalif ¢atinliklorin - mévcudluguna
baxmayaraq, Azorbaycanda teatr prosesi yeni inkisaf marhalasino godom
qoydu. Bu dovrds yeni yaranmus teatrlar, sanki homin prosesin baglanmasina
rovac verdi. Yeni teatrlarin meydana galmasi forqli estetika, forqli repertuar
siyasati demak idi. Bunun oshomiyyati hom do ondan ibarat idi ki, bu teatrlar
yeni repertuarla yanasi, 6z tamasaci auditoriyasini da yaradirdi.

Beloliklo, yeni yaranan Dovlot Gonclor, Yug, Pantomima, Baki
Kamera, Baki Marionet, Baki Balodiyys kimi dovlat vo boladiyys teatrlari ilo
yanasi, Meydan, “Arif” Satira, Tongid-Toblig, “ilham” miniatiir, Sénmayan
ulduzlar, ©hli-Beyt, Ibrus vo s. 6zal truppalarin faaliyyati, o ciimlodon Araz
Vo Zofor kimi teatr-studiyalarinin yaradiciliq axtariglart aparmasi repertuarin
zonginlogsmasinds 6namli rol oynadi, milli sahna Sonatinin inkisafina 6z
tohfalorini vermis oldu.

Ozol teatrlar milli teatr prosesinin inkisafinda xiisusi rol oynayird.
Azorbaycanda ilk miistoqil teatrin yaradilmasi 1987-ci ilo tosadiif edir.
Homin il rejissor Arif Agayevin soyi naticosinds, Bakinin ©Ohmadli
gosabasinds 171 nomrali maktabin binasinda tasarriifat hesabli Meydan teatri
yaradilmisdir. Truppa ilk olaraq Anarin “Adamin-adami” pyesino miiraciat
etmigdir. Tamasa ugurlu rejissor isi, maraqli vo mazmunlu aktyor ifalari ilo
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digget ¢okmisdir. Teatrin dovrlo Saslogon aktual movzulara toxunmasi,
truppanin repertuar masalasing ciddi yanasdigini gostorirdi.

Teatrsiinas Forman Rzayev teatrin ilk tamasasi barasinds yazirdi:
“Yaradict heyat “Adamin adami1” pyesini repertuarina gatirmoklo teatrin is
prinsipini, yani tongidi grotesk, fars vo miiasirliyi 6ziindo oks etdiron belo
asarlori ilo comiyyoatimizdoki biitiin antisosial hallarin ifsasi moaqgsadini
giiddiiklorini, onlarla miibarizo istoyindo olduglarint boyan etdilor...
Istirakcilar obrazlarin daxili alomini incoliklo acaraq, burada qat1 satirik
giiliis doguran “tiind ronglordon” ds bolluca istifads etmislar” [5].

Kollektiv M.F.Axundzadonin yubileyi miinasibatilo dramaturqun bazi
pyeslarini kompozisiya soklinda sohnays qoymusdur. Teatrin repertuarinda
homginin, “Haci  Qombor”  (N.B.Vozirov), “Ailodo  mohkoms”
(M.Haqverdiyev), “Sansiz” (S.Qurbanov) va S. aSarlor do yer aldu.

Meydan teatrinin ardindan “Arif” Satira, “Basir” vo s. kimi 6zl teatr
truppalar1 da yarandi. Xalq artisti Arif Quliyevin tosis etdiyi “Arif” Satira
teatrinda (1988) niimayis etdirilon tamasalarin oksariyyati komediya janrinda
idi. Truppa daha ¢ox qastrol soforlori hesabina yasayirdi. Kollektiv bir
miiddat sonra maliyys problemlari sababindan foaliyyatini dayandirdi.

Xalq artisti Hacibaba Bagirov 1989-cu ildo Tongid-Toblig Teatrini
yenidon borpa etdi. Sanat ocagi pardalarini “Halalik” pyesi ilo a¢di. Teatrin
repertuar1 “Mohobbat oyunu”, “Imtahan”, “Hoalalik”, “92 dogige giiliis”, “Ah
gadinlar, gadinlar” va s. kimi asasen komediya janrinda olan tamasalardan
toskil olunmusdur. Kollektivin repertuar siyasoti Azorbaycan Dovlot
Musiqili Komediya Teatrinin kigildilmis modelini xatirladirdi.  Bu
baximindan, truppa Azorbaycan teatr prosesinoe heg bir yenilik gatirmoadi vo
faaliyyatini dayandirdi (1996).

1990-c1 illordo meydana golon mistoqil teatrlardan biri do Xalq artisti
[lham Namiq Kamalin toskil etdiyi “Ilham” miniatiir teatr1 (26.11.1993)
oldu. Truppa GTT-nin binasinda faaliyyast gostorirdi. Kollektiv mévzu va
hadisolori tamasagilara miniatiir formada toqdim edirdi. Truppa daha ¢ox
musiqili-satirik janra iistiinliik verirdi. Tamasalar forma va tislub baximindan
biri-birindan farglonirdi. Yaradic1 heyot Sarq teatr1 ananalaring sadiq galarag,
sonatsevorlars karnaval estetikasinda tamasalar niimayis etdirirdi. Motbuatin
yazdigia goro, “Ilham” miniatiir teatr1 da 6z sanat prinsiplorine sadiq galan,
0z uslubu, 6z dosti-xattilo forglonon teatrlarimizdandir. Bu teatr yarandigi
giindon adamlar1 diislindiiron, maraqlandiran tamasalarla ¢ixis edib.
Xatirladim ki, “Ilham” miniatiir teatr1 meydan teatr1 vo karnaval xarakterli
teatrdir” [1, s. 76], Teatrda oynanilan tamasalara: “Ilhamin sorgiizastlori”,
“Don Kixot Abseronski”, “Ol-oli yuyar...”, “Novruz”’, “Xan-xan oyunu”,
“Diinyanin axir1”, “Baxtimin kaloyi” va s. misal gostarmok olar.

1990-c1 illordo meydana golon maraqli truppalardan biri do S6nmoyon
ulduzlar teatri idi. Bu teatrin yaranmasinda Madoniyyat fondunun sadri Xalg
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yazigist Kamal Abdulla vo Sadr miiavini Rafiq Kasanlinin miistasna rolu
vardir. 1992-ci ildo qocaman sonotkarlar1 bir yera toplayan Madoaniyyot
fondu ovvalco assosiasiyani, 1998-ci ildo iso Sonmoayan ulduzlar teatrini
yaratdi. Sonot ocagimin Sonmoyon ulduzlar adlandirilmas: tosadiifi deyildi.
Kollektivin yaradilmasinda magsad ¢atin soraito baxmayaraq, bazi yash
sonat adamlarmi bir araya gotirorok onlara ham maddi, ham do monavi
dostok gostoarmok idi. Truppada M.Maniyev, S.Boasirzads, M.Afsarov,
M.Sadiqova, F.Xudaverdiyev kimi kifayat godor Sonat tocriibasine malik
yasli naslin niimayandalari vardi.

Teatrda sohnays qoyulan ilk pyes “Vaqif” drami oldu. Kollektiv uzun
illordon sonra Seorqin ilk operettast olan “Or vo arvad” (U.Haciboyli)
tamasasini hazirladi. Miuallifi vo rejissoru Hafiz Fotullayev olan “Daglari
yigmagin vaxtidir” adli tamasa Qarabag vo Xocali faciasindon bohs edirdi.
Bu tamasanin ardinca, truppa repertuarina “Sonsiz” (S.Qurbanov), “Qaribs
adam” (N.Hikmot) vo s. sahno asorlorini daxil etdi. Teatr 2018-ci ilda
foaliyyatini dayandirdi.

Yaradiciliq axtarisinda olan truppalardan biri do “Ohli-Beyt” teatr1 idi.
Kollektiv ikram Gonclor Birliyinin torkibinds (14.06.2000) foaliyyot
gostarirdi. Sonot ocaginin yaranmasinda Nizami Mirsalayevin boyiik rolu
vardl. “..Qafgazda ilk dini teatr olan “Ohli-Beyt...” repertuar siyasoti
baximindan da farglanirdi [3], repertuarinda dini tamasalar Gstlinlik toskil
edirdi. Teatrin oynadigi ilk tamasa Sirmammod Nozorlinin “Miictohidin
yuxusu” adli pyesi oldu. Truppanin an ugurlu isi iso Karbala miisibatindan
bohs edon “Korbii-Bola” tamasasi idi. Osaro Bohram Osmanov qurulus
vermisdir. Rejissor motbuata agiglamasinda qeyd edirdi ki: “Bu movzuya
miiraciot etmayimiz mohorromlik ilo bagli oldu. Bu teatr ilk dini teatrdur.
Biitiin miisalman 6lkalori igarisindo do bu mdvzuya ilk miiracist edon mohz
bu teatrdir... Bu mévzu imumiyyatlo miasir bir mévzudur. Ciinki, yezidlor
olub, var, yeno do olacaq” [4]. Tamasada Yezid suratini teatrin direktoru
N.Mirsalayev ifa edirdi. Maraqli magam iso, bu rolun ifagisinin mohz Haci
olmasi idi. Teatr repertuarinda dini tamasalarla yanasi, komediya janrinda
olan asorlora do yer verirdi. Bu iso truppanin miixtolif janrlarda iglomok
potensialini gostarirdi. Sonat ocaginin adi sonralar doyisorok “Zaman” teatri
adlandirildi. Lakin 2017-ci ilo kimi foaliyyot gostoron Teatrin adi doyisso do,
repertuar siyasati doyismoz olaraq qaldi.

“Vahid” Satira Teatr1 daha ¢ox Baki otrafi qosabolords tamasagilarin
goriisiino  galirdi. Sonat ocaginin yaradicist rejissor, senarist Maarif
Mommadov idi. Teatr Baki Madoniyyat va Turizm Idarasinin dastoyi ilo tosis
edilmisdir. “Vahid” Satira Teatr1 gonc noslin formalasmasi, onlara
vatonparvarlik  ruhunun asilanmast  moqsadilo  yaradilmigdir. Truppa
comiyyotds bas veran problemlori tamasagilara satira vasitasi ilo catdirirdi.
Teatrin miiraciat etdiyi ilk asar M.Mammadovun “Yolunu azmis sarnisinlar”
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komediyas1 oldu. Rejissor tamasada sonatsevarlora 6htasindan golo bilacayi
islorla, pesokarcasina masgul olmag tovsiys edirdi.

Miistoqillik illorinds teatr-studiyalarinin yaradilmasi da milli teatr
prosesinin canlanmasinda, repertuarin zonginlogsmosindo miisbat  rol
oynayirdi. Bu baximdan, Xalq artisti Qurban Ismayilovun rohborliyi ilo
2001-ci ildo DAK-in noazdindo meydana golon “Araz” teatr studiyasinin
foaliyyatini geyd etmok lazimdir. Teatr studiyasinin ilk tamasasi S.Mrojekin
“Miihacirlor” pyesi olmusdur. “Miihacirlor” vo “Korpiidon monzars”
tamasalar1 rejissor Hiiseynaga Atakisiyevin qurulusunda hazirlanmisdir.
Rejissor Sarvar Oliyev “Ey vaton ogullar1!”, “Sevirom Soni, Tiirkiys” adli
serlordon ibarot tamasalara qurulus vermisdir. “Araz” teatr studiyasinin
repertuarinda bundan alave “Kegalin toyu”, “Oldiir mani can-ciger” vo b.
pyeslor do yer almigdir. Kollektiv xarici qastrol soforlorinds do istirak
etmisdir.

“Zafor” teatr studiyast 2008-ci ildo Xalq artisti, rejissor Azor Pasa
Nemotov torafindon yaradilmisdir. Senat ocaginda tamasalar Azorbaycan
Teatr Xadimlori ittifaginin (AzTXI) va “Prosent” prodiiser markozinin birgs
sayi ilo hazirlandi. Studiyanin vahid truppasi vo uzunmiiddatli repertuari yox
idi. Faktiki olaraq, antrepriz teatr kimi foaliyyat gostoron studiyada miixtolif
teatrlardan dovot edilon aktyorlarla maraqli tamasalar qurulurdu.
A.P.Nemotov “Zofor” teatr studiyasinin idea-bodii istigamoti barasinda
deyirdi: “Bu yeni tip teatrdir. Ovvala, “studiyaliliq” deyilon yeni bir anlay1s
var. Studiya bir nov emalatxana demokdir. Emalatxanada iso daim yeni
fikirlor vo ideyalar olmalidir. Bu studiyada hazirlanan yeni tamasalar 6z
miiasirliyi ilo forglonir. “Prosent” prodiiser markoazinin dostayi ilo “Kaktus
gili” vo “Afinali Timon” tamasalarini hazirlamigsdiq. “Afinali Timon”
tamasasi ilk dofo Azorbaycan dilinds bu studiyada niimayis olundu” [2].
Toosstif ki, sonradan foaliyystini dayandiran “Zofor” teatr studiyasinda
hazirlanan pyeslor sonatsevorlorin boyilik maragina sobob olmusdur.

Belalikls, 6lkomiz miistoqillik qazandigdan sonra hom movcud dovlet
teatrlariin repertuar siyasatini yenidon qurmasi, ham do miistaqil teatrlarin
meydana golmasi respublikada teatr sobokasini geniglondirmoklo eyni
zamanda, repertuarin yenilonmasino Vo zonginlosmosine miinbit sorait
yaratdi.
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The role of independent theatres in enriching the repertoire

Key words: Azerbaijan, independence, private theatre, playwright,
director, actor

The article discusses the significant role played by newly established
private theatres during the years of independence in enriching the theatrical
repertoire. It examines the repertoire policies of private theatres such as
Meydan, Arif Satire, Bashir, [lham Miniature, “Eternal Stars”, Vahid, Ehli-
Beyt, and others. The article also addresses the performances staged at the
Araz and Zafar theatre studios. Furthermore, it analyzes the plays included in
the repertoire of private theatres and theatre studios that emerged during the
years of independence.

A1az AXMeaoB
Posb He3aBHCHMBIX TEATPOB B 000ramieHuu penepryapa

KaoueBble ciaoBa: A3sepOaiiykaH, HE3aBUCUMOCTb, YaCTHBIM TeaTp,
JIpaMaTypr, pexKuCccEp, akTEP

B cratee paccMarpuBaeTcs BakHas poOJib, KOTOPYIO CBHITPaJd BHOBb
CO3JIaHHbIE YaCTHBIE TeaTpbl B TOIbl HE3aBUCHUMOCTH B 0OOTrameHuu
TeaTpaJbHOrO penepryapa. AHAIU3UPYETCs penepTyapHas MOJIUTUKA TaKUX
YacTHBIX TeaTpoB, Kak Meiinan, catupuueckuid teatp Apud, bammup,
MUHHATIOpHBIN TeaTp Winxam, «Heyracumslie 3BE31161»), Baxun, Oxau-belt u
Ipyrux. B craTee Takke TOBOPUTCA O CHEKTaKJISIX, IOKa3aHHBIX B
TeaTpaJibHBIX cTynusx Apa3 u 3adsp. Kpome Toro, mpoBoautcs aHamu3
IIOCTAaHOBOK, BOWIEAIIMX B pPENEepTyap YacTHBIX TE€ATPOB M TeaTPAIbHBIX
CTYJM, BO3HUKIIUX B TObl HE3aBUCUMOCTH.
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A3zepOaiiyKaHCKU HAITMOHAJIBHBIN My3el HCKYCCTB
3aB. pongom «I'papukar

YAK 7.071

INUTEP ITAYJIb PYBEHC U MAPUSA ME/INYN
(13 rpadudeckoii koyuekuu A3epOaii pkaHCKOTO HaIlMOHAIBHOTO
Mys3ses HckycctB)

«Pybenc 3acraBisieT MeHs TF00uTh Mapuro»
H.M. Kapam3zus. [4]

AnHoTanus: CTaThs NOCBAILEHA KOPOJIIO KUBOMKCLIEB U KMBOINCILY
KOpPOJI€il, OCHOBOIIOJIOXKHUKY CTHJISI OApOKKO M CO3/aTEI0 BEIMKOJEIHBIX
nonoteH - [lurepy Ilaynto Pybency u koponese @panuuu Mapuu Meauuu,
YbM KMEHA HaBEKH COEIMHUIIA HCTOpUS H300pa3UTENBHOTO HCKYCCTBA.
Jpyx06a M cUMIATHs 3TUX BEIMKHMX JHO/EH, IOBEJEBABIIUX YMaMH U
CepAllaMM, INPHUBENIAa K CO3JAHUIO LIEJIOM CEepPUM AJUICrOPUYECKUX KAPTHUH,
KoTopas ykpacuia JIyBp n Bonuia B COKpOBHUILHHULYY MUPOBOTO KyJIBTYPHOIO
Hacneaus. Tak HaszeiBaemas «['anepes Menuum» - 3T0 cepust )KUBOIHUCHBIX
MOJIOTEH, OINMCHIBAIOIIMX W3Hb Mapun Menuun. JlaHHBIA UK OBLT
3aKa3aH NpaBUTEIbHUIIEH (IamMaHICKOMYy XyIOXXKHUKY B 1622 romy, ans
ykpamienuss e€ JlrokcemOyprckoro asopua B okpectHocTsx Ilapmxa. B
JalbHEWIIeM, C OTUX JKUBOMNMCHBIX MPOU3BENEHUM, OBUIM ClIeTaHbl
MHOTOYHCIICHHbIE PE3IOBble TI'paBIOpbl U O(OPTHl JTYUIIUMH MacTepamMu
®paHuuH.

KiawueBble caoBa: PyOeHc, JXMBOMMCh, TIpaBlopa, OapoOKKO,
aJuIeropus, My3eHu.

BBenenue. A3zepOailipkaHCKUN HAIMOHAIBHBIM My3€H HCKYCCTB
obOnamaer Ooraroil KOJUIGKIMEH €BpOMEWCKUX TpaBiop, TIAe co0o
BBIICTISIIOTCS MPOU3BEACHUS (PPaHIly3CKUX MacTepoB INTUXENs U pe3la,
OTINYAIOIINECS BHUPTYO3HOCTBIO UCIIOJTHEHUSU BBICOKUM
npodeccuoanm3zmom. Cpean  (GpaHIly3CKHMX TpaBiop, 0CO00€ BHHUMaHHE
3aCITy’KMBAIOT YEThIPE YHUKAJIBHBIX JINCTA, KOTOPHIE BXOJAAT B LIUKJ I'PABIOP
C JKHMBOIUCHBIX MPOM3BEICHUI BenuKoro ¢ramasjala MoJ Ha3BaHUEM -
«Tl"anepes JIrokcemOyprckoro asopua» (1710). (puc.1)

Pybenc mucan anrapHble KapTHHBI, MHOTO(UTypHbIE KOMIO3HUIIHH,
nei3axu 1 BeAyThl, OH HCIIOJHMWI COOCTBEHHON KHCThIO OKosio 600 KapTuH,
300 pucyHKOB, C €r0 OPUTHHAIIOB BBITIOIHEHO 0K0J10 2 000 rpasrop.
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& 5 -

Pucynok 1. Jlysp. I'anepes Meauuu. C 1993 rona sxcnonupyercs
Ha 2-M 3TaxKe rajgepen Pumeinse.

XyIO’)KHUK CO3/1aBAJI HOBOE HCKYCCTBO OOJNBIION (OPMBI M OOIBIION
TEMBI, HO 0c000€ MECTO B ero TBOPUECTBE 3aHMMaJ YEJIOBEK, oO0pa3
KOTOPOTO OH BJOXHOBEHHO T'€pOM3HMPOBAT M 000XKeCTBIsUI. Macrepckast
BEJIMKOro (hjamMaH/la BHINONHSIA 3aKa3bl, MOCTYMaBIIME CO BCEX KOHIIOB
EBporbl, a ero ycneminasi kKappepa cTajia CMMBOJIOM MOTYIIIECTBA UCKYCCTBA.
byayun emie monoasiM uenoBekoM, PyOeHc mpucyTcTBOBan Ha cBafeOHOM
nepemonnn Mapuu u ['erpuxa IV BypOona, cocrosiBmeiics B 1600 romy.
[IpoxoasaT roasl, KOpojeBa K TOMY BPEMEHHU CTaB yke BloBoM ['enpuxa IV,
peliaeT YBEKOBEUMTh CBOE HMMsI B BeKaxX, IMOCTpouB JIrokcemOyprckuit
JBOpPELl U YKpacuB ero cCOOBITHSIMH U3 cBoe ku3HH. B 1622 rogy Mapus
MEIUYH 3aKa3aja BeIMKOMYy (IaMaHIIy UK KapTHH Uil 0GOpMIICHUS
3amajHoOM Tanepen BTOPOTO dTaxa cBoero asopia. (puc.2,3) Coctosnachk
BCTpeYa, MOCIe KOTOPOW OBLI MOAMUCAH KOHTPAKT, MPEIyCMaTpPUBAIOIIHMA
co3nanue 24 Guorpauueckux MOJIOTEH, O KU3HU U JISTHUSX KOposeBhl. Tak
OBbLT OCYIIECTBJIICH ITUKJ KapTHH, TOCBSIICHHBIN KU3HU (paHIly3CKOU
KOPOJIEBBI, YTO CTaJO BO3MOXHBIM, TOJBKO Onarojapsi OnHcTaTeIbHOMY
XyJI0KECTBEHHOMY J1apy PyOeHca 1 ero qurjioMaTH4ecKoMy TajJaHTy.

Pucynok 2. Ilutep Ilayns PyGenc. Pucynok 3. Ilutep Ilayan
ABTonoprper. 1623. PyGenc. Mapusa Mennuun.1622.
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ITutep [ayns PyGenc u Mapus Mennun

[lepen XynOXHHKOM CTOsUIa CIIOKHAs 3a/1a4a - KOpOJeBa, HEe OJMCTaBIIas
KpacoTOW W BEJIMKUMHU JESHUAMH, oOjanaiia 0e3MEpPHBIM UYECTOIOONEM H
CKJIOHHOCTBIO K  wuMHTpuram. HeoOxogumo  ObUIO  HPHUYKPACHUTH,
uaeanusupoBarb o0Opa3 Mapun Menuun, CKpbITh MHOTME BHEIIHHE MU
BHYTPEHHHE  HEIOCTaTKH  MOJENW, MpHIaTh € HeoO0XO0AUMYIO
3HAYUTEIBHOCTh M TOPKECTBEHHOCTh. PyOeHC OaucTaTeNbHO pemmui 3Ty
3ajady, IpU3BaB Ha IMOMOIIb ajuleroputo. Ha CBOMX MONOTHAX OH OKPYIKHI
KOpOJIEBY ~MHOTOYHMCIIEHHBIMH II€PCOH@XaMU aHTUYHOH  Mudosoruu:
OJMMIIMACKAMHU OOramMu, BOJHBIMH HHUM(paMH, KyOHIOHAMH, BKIIOYMII
apXUTEKTypHBIE 31eMEHThI. LMK KapTUH, NPOCIaBIAIONINX €€ AesIHUs, ObUI
NpU3HAH BEPIIMHON JEKOPATUBHOW >KMBOMUCH Oapokko. Pabora Han
rajepeed Menuun nmwnace Tpu roga - ¢ 1622 mo 1625, 3a 310 Bpems
PybGenc, mpm yuactTum ydeHWKOB Hammcan 24 kaptunbel. [lpm Bcei
0J1arOCKJIOHHOCTH KOpOJIEBBI, XYAOKHUK HE IOIy4MJ OT Hee OOelaHHOMH
IUIaThl, O 4YeM OH HEOJHOKPATHO YIMOMHHAN B muchbMax. [lo creueHuro
00CTOATENBCTB KOpoJieBa Mapust Meauuu, U3rHaHHAasl B KOHLE CBOEH KU3HU
n3 @pannuu, ymepna B ntome PybGenca B KenbHe, rie mponuio ero J1eTcTBo.
Tak CUMBOJIMYHO HeEpeIuIeNuch CyAbObl ATUX HEOPAMHAPHBIX JMYHOCTEH.
Kaptunbl, co3naHHble BeTUKHAM (QuiaMaHAlEeM, BHa4alle YKpamlalid CTCHBI
JIroxceMOyprckoro J1Bopla, co BpeMEHEeM ObLIM IepeMelleHbl B OJHY M3
ranepeit JIyBpa, a ¢ 1993 rona uuki ObUT BBICTABIIEH HA 2-M 3Ta)Ke rajepeu
Pumense. (puc.4)

Pucynok 4. ®aopan Buaemc (1823-1905)
Mapus Meanun nocemaer Pyoenca. Cep. XIX B.

Cepust KMBONUCHBIX TMOJIOTeH Py0OeHca, mpocnaBisiommx Maputo
Menuun, dacTto oOTOOpakajach B TpaBlOpax Jydmux (paHIly3CKUX
XYJ0’KHUKOB, TIOJTYYUB OTPOMHYIO MOMYJSIPHOCTh U BCEMUPHOE MPU3HAHUE.
PyGenc Obin1 ocHOBateneM (aaMaHICKONW TPaBIOPHOW IIKOJBI, OH YCTPOWII
Jake CHEIUabHYI0 MacTepCKyIo, T/Ie B TpaBiopax co3JaBalid rpaduyecKue
BapUaHTHI €ro KapTuH. B cBoell MacTepckol XyHOKHHUK COOpai JTydImux
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MmactepoB CeBepHbIx U FOxHbIX Hunepnannos, ¢ HuM cotpyanunyanu Jlykac
Bopcrepman, [lurep Coyrman, Ilayns [lontnyc, Cxente Amxamc boscseprt.
Hano ormeruTs, 4TO IpaBIOpHI C MOJIOTEH U PUCYHKOB PyOeHca mo cBoemy
3HAYEHUIO U MACTEPCTBY UCIOIHEHUS, HE YCTYNAIOT €ro XKHUBOIUCH.

Metoaonorus: Kak n3BecTHO, IJIaBHOE IIPEIHA3HAYEHUE TPaBIOPHI —
HOMyJIipU3alus S>KUBONMCHBIX MpousBeneHuid. Kak u odopr, pesnonas
rpaBiOpa OTHOCHTCA K TeXHUKe TIiyOokoW mneuatn. Ha wmerammmueckyro
JIOCKY, MpeABAPUTEIbHO 00pabOTaHHYI0, HAHOCHUTCS PUCYHOK, KOTOPBIH
IpaBUPYETCS pE3IOM, YIIyOJNeHUs Ha JOCKEe HAaOWBAIOTCS Kpackol u
nenaetrcs orTuck Ha Oymare. B XVIII B. mpousBeneHus, BHIIOJHCHHBIC B
TEXHHMKE T'PaBIOPBl HA MEJIU, BBITYCKaJIM OTAEIbHO OT KHUT U IPUCOEANHSIIN
K HUM IO JKEJaHMIO u3jarenas uiu nokynarens. Cepuu WILTHOCTpanui
(opMUPOBATUCH B aIbOOMBI, KaK U «CIOMTHI 3CTaMIIOB» C MOSICHUTEIbHBIMU
TEeKCTaMM, HamoMMHaBlIMe KHUru. Ilomumo cepuil wimtocTpanuii u
TEMaTHYECKUX allbOOMOB TIpaBIOp, LEHWINCH «POCKOILIHBIE H3JIaHUS» C
MHOI'OYMCICHHBIMU  rpaBiopaMu. OCOOEHHO CIaBWINCh YBpaXd —
XYJOKECTBEHHbIE U3JaHUsl Oonpuioro ¢omara B BHJE OTAEIbHBIX
JUCTOB UJIM albOoMa, KaK MpaBWJIO, COCTOSIILIME M3 TpaBlOp. YBpax
«l"anepes JlrokcemOyprckoro aBopua», BbimylieHHbIH B [lapuxe B 1710
rofly, MOXHO IOCTaBUTb B 3TOM psily IEPBBIM 0 HM3BECTHOCTH U IIO
BpPEMEHU CO3/1aHusl. BhIMycK naHHOTO anb0oma ObLT 3HAKOBBIM COOBITHEM:
ranepess Meauuu sBIsUIaCh LIKOJOW JUIsl JKMBOIMCLEB M JJIS I'PaBEpOB,
KOTOpBIE YYWINCh TiepefaBaThb TOHaJbHbIE A(P(EKThI, PENnpoayLHPYS
opurnHanel PyGenca. AnbOom rpaBiop «lanepes JlrokceMOyprckoro
JIBOpL@», 10 3HAMEHUTHIM JKMBOIMCHBIM OpUTHHAJIaM  XYJOKHUKA,
MOCBSIIEHHBIN )KM3HU U MIPABJICHUIO KOPOJIEBbI PpaHLINU, CUUTAETCA OJHUM
U3 CaMbIX BBIJAIOIMXCAd 00pa3luoB (PaHIy3CKOIO T'PaBUPOBAILHOTO
UCKYCCTBa. YBpaKk MOJTOTOBUIIM U BBITYCTHIIM PUCOBAIBIIUKN OpaThst YKaH-
barucrt Harree u Xaun-Mapk Hartbe, mo 4ypum pHCyHKaM Tpaduueckue
JMCTBl UCIHOJHWINA caMble U3BeCTHBIE rpaBepbl @panuuu: Anexcuc Jlyap,
Kan barucr Macce, lapny Jlyn Cumono, bepnapn Iluxkap u np. B
AzepOaiipKaHCKOM HALIMOHAJIBHOM My3€€ HCKYCCTB OEpexHO XpaHATCS
OeclIeHHbIE Pe31I0BbI€ IPABIOPHI 3TUX OJECTAIIUX MAaCTEPOB.

PybGenc yacto mcrnonb3oBai SA3bIK aJUIETOPUM M CHMBOJIOB, TaK Kak
MPEKPACHO 3HAJl AHTHUYHYI0 MH(OJIOTHIO, U ATO TO3BOJSIO XYAOKHHUKY
BOILIONIATh A0CTPAKTHbIE MOHATHUS B )KUBBIX 00pazax. Tak, aHTHUHBIE 60T U
MPUJIBOPHBIE OKPYKAIOT BEJIIMYECTBEHHYIO (UIypy KOpOJIEBBI, OJIHAKO
ajieropuueckue o0pa3bl HAAETCHbl YepTaMHM IKUBBIX JIOAEH, Kakaas
¢burypa Kakercsi COBEpIIIEHHO €CTECTBEHHOI 1 paCKOBaHHOU.

OpHOll W3 KIIIOYEBBIX TpaBlOp, BolIeAmUX B anbOoMm «['amepes
JlrokcemOyprckoro aBopuay, siBisercst «OOpa3zoBaHue KopojeBsl Mapuu
Mennun» (puc.5). Pabota Obuta BBINOMHEHA (GPAHIY3CKMM TIpaBepoM U
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[Turep Ilayns Pybenc u Mapust Menmau

cepeOpsiHBIX n1en  mactepoM - ArnekcucoM Jlyapom, B 3epKallbHOM
OTpa)XEHWU >KUBOIMCHOTO TMojJoTHa PyOenca (puc.6). B HmkHel yactu
HMMEETCsl HarpaBUPOBaHHbBIN TEKCT. (pHC.S, 6)

Pucynok 5. Anekcuc Jlyap. Pucynok 6. ITurep Ilayasn
Oopa3oBanne Mapun Mennuu. PyGenc. O6pa3oBanue Mapum
I'paBiopa pe3nom ¢ KAPTHHBI Menuun. 1622

Iutepa Mayas Py6enca. 1710

[Tocrme cmeptu marepu Oyaymias kKoposieBa Mapusi Oblia oTJaHa Ha
MOTIeYeHNEe TyBEpHAaHTOK M JOMamHuX yuuteneil. Ee Bocmuranuto
MOCBSIIIIEHa KapTHMHA UACAIBbHOrO 00y4deHHsl Oynymied rocylaapblHH, C
KOTOPOM W chenaHa pes3loBas TrpaBlopa. Aulieropuyeckas —cleHa
MIpE/ICTaBIsIeT, KaK aHTUYHbIE OOrM 3aHUMAlOTCs oOpa3zoBaHueM Mapuu y
Kacraneckoro ucrounuka, Ha rope [lapHac, rae TpaguIMOHHO OOWTaU
Amnomion u My3bl. CoBcem emie woHas Mapus Meauun u3zo0pakeHa
CKJIOHMBILEHCS nepen A¢uHoi (MUHEpBOH), OOTMHEW MyJIpOCTH, HayK H
HCKYCCTB, KOTOPasi YUMT IOHYIO KopoJieBy nmucbMy. CBepxXy ¢ HeOec, K HUM
cryckaetcs nocianer, OnuMnuickux 6oros, MepkypHii - 60r KpacHOpeUHs
U TPOBOPCTBA, C KaaylMeM B pPyKe, OH JOJDKEH ObUI YYUTh KOPOJIEBY
KpacHopeunto. B neBoit uactu mmcra, mo3zaaum Mapuu H300paXkeHsl,
o3apeHHble cBeToM Tpu (xaputhl): Arias (baucratomas), Edpocuna
(Yremaromas) u Tanust (LlBeTroHOCHast), 0lHa M3 HUX KOPOHYET JEBYIIKY.
Ha nmepemnem rmmane wu300pakeHbl: OIOCT, TaguTpa MW KHCTH,
CHUMBOJIM3HPYIOIIHE H300pa3UTEIbHOE HUCKYCCTBO, a TaKkke AIIOJUIOH,
UrparolMii Ha BHOJE U TeopOa, OJNUUETBOPAIOIINE MY3BIKY - BUIbBI
HCKYCCTBA, KOTOpPBIMU yBIJIEKaJach KoposeBa. Mapus, JIeiCTBUTENbHO
HEIUIOXO TeJla ¥ OCBOMJIA TEXHUKY IPaBUPOBAHUS. AJIETOPUYECKUI CIOXKET
pacKpbIBaeT BaKHOCTh JHaJiora MEXIy OOHaXEHHBIMU TeJlaMU TpeX Ipauuit

225



Cesna ['abuboBa

U Pa3yMoM, KOTOpbIH cuMBoim3upyer Oroct Qumocoda Ilnarona. Crena
Mapuu y HOr MUHEpBBI BBHINIOJIHEHA B COOTBETCTBUU C XPUCTHAHCKOM
UKOHOTpaduen, moJo0HO CIIeHe MpeKJIOHeHUs eBbl Mapuu nepen CBaToit
AnHoii. HHTepeceH TOT (akT, 4TO OOHAKEHHBIE TpallMd Ha KapTUHE
PyGenca ponroe BpeMs ObLTM 3aJpalmvdpoOBaHbl W MPEICTAIH B CBOEM
MepBO3/IaHHOM BHU/Ie ToJbKO B XIX Beke. (puc.7, 8)

Pucynok 7. Kan Baruct Macce. Pucynox 8. Ilurep IIayuas PyGenc.
Hoprper Mapuu Meauuu B o6paze  Iloprper Mapuu Meanuu B o6pase
MuHepBblI. Munepsbl. 1622-25 rr.

I'paBropa pe3uom ¢ kapTunsl [Iutepa
Ilayas Py6enca. 1709.

Tema nmpocBelieHHOro MOHapxa MpejcTaBiieHa Ha rpastope «Iloprper
Mapuu Menuuu B o6paze MunepBs» (puc.7), HCHOTHEHHOM (hpaHIly3CKUM
NPUIBOPHBIM XYJIOKHUKOM U coBeTHUKOM Koponesckoil akagemuu
KUBOMMCH U CKyabnTypsl - JXKanom batucrom Macce. byayun ydeHukom
Kysene, a 3arem lllatunpona, pogusmuiicsa nu ymepmnii B ITapmxe, Macce
ObUT U3BECTHBIM I'paBepoM U MuHHaTIOpUcToM. LlleneBpom Macce siBisercs
cepus rpasrop u3 bonwsmoit Bepcanbckoi ranepen. Ha my3eiiHol rpasrope,
BBIMIOJTHEHHOM TaK)XXE€ B 3€pKaJbHOM OTPAXEHWU >KMBOIIMCHOIO IIOJIOTHA
PyGenca (puc.8), Mapus Meanun u3zoOpakeHa kak MwunepBa — OOTrHHS
BOIHBI M MYAPOCTH, B AHTUYHOM OJESHUM, CO IUIEMOM Ha TOJIOBE,
BO3BBIIIASACH HAJ| TPYJON Opykusl U onupas Tpodeu BoitHbl. OHA MpecTaeT
KaK HJeaibHasl NPaBUTENBHUIIA, YKPOIIAomas KOH(PIUKTBI U CBOUMHU
JlenamMu TNpuHECIIAs MUpP M IpOIBETaHHWE KOpoieBCTBY. Han romosoi y
Mapuu napar nsa Amypa, BEHYAIOIHUE €€ JIABPOBBIM BEHKOM. Y HHUX 3a
CIUHOW Kpbulbs 0abouek - 3HaK OeccMepTHs, a BEHOK SIBJISETCS 3HAKOM
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OeccMepTHsi  CllaBBl  KOpOJeBBl. B pykax  KopolieBa  JCPKHUT
ctaryto [loGenpl u ckumeTp, a miaThe PacHIMTO TepaIbAUYECKUMU JTUIHIMU
- oMOnemoit (¢panmy3ckux koponei. Jlannas kaptuHa PyOenca crana
LHeHTpoM Kommo3uuuu [anepem Meauuu, ¢ Hee HayuHAeTCA U
3aKaHYMBAETCA HUCTOPUS KU3HU KOPOJIEBBI, pacCKa3aHHasi XYyJAOKHHUKOM.
I'paBropa ¢ gaHHOW pabOTHI OOpamiIeHa IBIIITHOW aTJIACHON APAIMPOBKOU C
O6axpomoii, ¢ mocBsamenneM kopoiro JlromoBuky XVI BHHM3Y, B Kapryue.
Benuaer ke BCIO KOMIIO3ULHIO IIAp C TepalbIWYECKUMHU JIHIUSAMHU,
MPUAAIOIINN N300paKEHUIO0 3aKOHUYEHHOCTD U IIEIOCTHOCTD.

Kaptuna PybGenca, u3obpaxaromas tpuymd Mapum Menuuu Ha
BOCHHBIX CpaxeHMsX (puc.9), B My3elHOW KOJUIEKIIMM IpeACTaBiIeHa
rpastopoit apns Jlyu Cumono — «llyremectsue Mapun Meanuu B Ilon-
ne-Ce» (puc.10). ITonotHo gonro Hocuio nanHoe ums, [lont-ge Ce — mecTo
outssl 1620 rona, cronkuysuieit Mapuro Meauuu ¢ e€ ceiHoM, JIro10BUKOM
XIII. Omunako B 1920 romy, Omaromaps apxwBaMm, HCTOPHUKaMH OBLIO
BOCCTAHOBJICHO MEPBOHAYaIbHOE Ha3BaHUE, 4 BMECTE C HUM U COJEp>KaHUE
KaptuHbl - «Crada FOmuxa». B 1610 roxy ¢paHiy3sl U roJuTaHIIbl 3aHUTH
ropoa IOnux, B cpaxkenuu yuactsoBai mosonou Jironosux XIII.

Pucynok 9. Cumono lapas Jlyn. Pucynok 10. Iurtep Iayas
Boesn kopodieBnl B Ilon-ge-Ce nocne  PyOenc. Boe3n kopoJieBbl B ITon-
no6ean! ¢ppanuysos (B3atue FOanxa). pae-Ce nocie nodeanl ppaHIy3oB.
I'paBropa ¢ kapTunsl [Iutepa Iayns (Bzsitme FOummxa) 1622.

Py0Genca. 1709.

Mapust Mennuu TOpK€CTBEHHO BCTYNAeT B TOPOJ BO IJIaBE apMHH, HaJ HEIO
- Cnaga u Ilob6ena, psanom - Munocepaue. CmepTs Myxa Mapuu Menuuu -
I'enpuxa IV He momemana ¢paHily3ckuM Boiickam mpuiitu B ['epmanuto,
4TOOBI BMECTE C HMJEPIAHJICKUMH Boiickamu B3aTh FONMX M BEpHYTH €ro
nporectanTtaMm. ['paBiopa, BeimoiaHeHHas (paniy3ckuM mactepom lllapmem
CumoHo, Orectsie nepegaeT BCE 3JIEMEHThl U CHMBOJIBI pyOEHCOBCKOM
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KapTuHbl. Mapus Meauuun u300pakeHa B BEJIHKOJCITHOM BOCHHOM
rojoBHOM y0ope, moBepx kotoporo [lobena HaneBaer et 1aBpOBbIi BEHOK, C
MapIIAIbCKUM JKE3JI0OM - CHUMBOJIOM BEPXOBHOW BOCHHOM BIIACTU B DPYKE.
CrnpaBa Ha kaptuHe BugHa ®ama — pumMckas OOTMHS MOJIBBI WJIM CKa3aHUS,
pasHocsImas 1o CBETy CilaBy O Benukod mnobene Dpanmuu. Psmom ¢
koposieBor uaér Ileapocts, 5eB, umaymmii y €€ HOI, OJIMLIETBOPSET
OJTHOBPEMEHHO XpabpocTe M mmiocepaue. Ha 3agHem miaHe - maHopama
cnauu HOnuxa.

I'omnanackuit pucoBanbiiuk bepHap Ilukap, BCIO KU3HB NPOKUBLINI
Bo @paHuuu ObUT TPEKPACHBIM TPABEPOM - MUHHUATIOPUCTOM. YUMIICS
B [lapmke y cBoero ortua, OtbeHa Ilukapa, a Taxxke B Koponesckoit
akazemuu y rpasepa b.Ogpana. B [lapuxe, oH penpoyupoBail B pe310BOM
IrpaBOpE  W3BECTHBIE  KapTUHBI, IPaBUPOBAJ  MOPTPETHI,  JEJal
OpHaMEHTAJIbHbIE TPaBIOPHI - 00pa3lbl i1 NPUKIAAHOTO HCKYCCTBA.
OCHOBHBIM BHJIOM €0 J€ATEIbHOCTU CTaIM KHWXKHbBIE WIUIIOCTPALMU:
«Counnenuss byano», «CounHenuss ne Pontenens». B 1723 r. Ilukap
BBIITYCTHUJI OOTaTO WIUTIOCTPUPOBAHHBIA yBpax «Penurunos3neie mepeMoHUU
¥ 00bIYau BCEX HAPOJOB MHUpPa». DTO U3JAHUE CTA0 BaKHBIM UCTOYHUKOM
3HAaHUH O ObITE U PEIMTHO3HOW KU3HM eBpeeB 3anaaHoil EBpomsl.

B my3seitHon kosutekuuu tBOpuecTBO bepnap Ilukapa mpencrasiieHo
pe31oBoii rpaBropoii, «biarononyune perearctBa» (puc.l11). Y PyOenca ata
KapTUHA CTOUT OCOOHSIKOM M HE HMEEeT HHUKAKUX XPOHOJIOTHYECKUX
npuBs30K. V3HauaabHO Ha ATOM MecTe Obula 3aJyMaHa KapTHHA CCHUIKU
Mapuu Meauuu B biya, oqHako, CrokeT ObLT COYTEH AUIIOMATUYECKU
CIIOKHBIM, W KapTHHa B CHEIIKe ObUla 3aMEHEHa Ha aJuIErOpUYECKYIo
«bnaromnony4me umu pagocth pereHTcTBay (puc.12).

['paBlopa, BBINOJHEHHas pe3lioM, u300paxkaer Mapuio  Kak
OJIMLIETBOPEHUE pa3yMHOTO0 M CIpaBEAIMBOrO MoHapxa. Kommnosumus
IIPEJICTaBIISIET KOPOJIEBY, BO3BBIIIAIONIYIOCS Ha TPOHE, MOJ00HO AcTpee -
OoruHe crpaBeUIMBOCTH, yrpasisoueil Mmupom B 3o10ToM Beke. Kopornesa
JEp’KUT BEChl — 3HAK TOro, YTO Oylaropa3ymMue U CIPaBEIJINBOCTh
NONJEPKUBAIOT paBHOBecue Mupa. B npyroir pyke Mapun xe3n
[IPaBOCYIMs, YBEHUMBAIOUINKI 3eMHYyI0 chepy. ManeHbkuil AMyp CKIIOHSIET
4ally BECOB — JKECT CUMBOJIU3HUPYIOLUN MUIIOCEpANE MpaBiieHus Meauuu.
Hax ronoBoif kopojieBbl BEHOK W3 JyOOBBIX JIMCTHEB, O3HAYAIOIIMN ee
11000Bb K OTEYECTBY. 3a CIMHOM CTOMT BOOpYKeHHass MuHepBa, OOTHHS
MyApOCTH W Haykd, OKojo TpoHa oOpasbl Ilempoctn u M300mmms,
Opocaroliyie K HoraM KOpOJIEBbI JaBpOBbIIl BEHOK M 30510T0. CiieBa OT Hee -
O@pannusa u CaTypH NPOBO3MIIAIAIOT HACTYIIEHUE 30J0TOro Beka. BHu3y
nU300pakeHbl aMypbl, KOTOPbIE OJIMLETBOPSIIOT Pa3HbIE BHJbI UCKYCCTB H
TOPKECTBYIOT HaJl CBOMMHU BEUHBIMU Bparamu - HesexxecTBoMm, 3510ciioBuEM
1 3aBUCTHIO, a TAK)KE UMEETCSI TPaBUPOBAHHBIIN TEKCT.
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ITutep [ayns PyGenc u Mapus Mennun

Pucynok 11.bepnap Iuxap. Pucynok 12. Ilutep Hayas
Baaronoayume perenrcrBa. (Cuactbe Py0Genc. brarononyumne
pereHTcTBa, Miu biaaxxeHcTBO perentcTBa.1625.

npasJeHus). 'paBropa ¢ KapTUHBI
Murepa Iayuas PyGenca. 1704

BeiBoabl: BenukonenHele IpaBIOpbl M3 My3€HHOM  KOJUIEKIIWH,
Bouleqme B anbbom «lanmepen JlrokceMOyprckoro ABOpIL@», MOCBSAIIEHBI
#u3HU Mapun Meauun. OHU «C SIPKOCTBIO IPEACTABIISIOT, KaK BUPTYO3HOCTh
(bpaHIly3cKuX IpaBepoB, TaK U MacTepcTBO Benukoro PyGeHca - «Ooiblioit
CTWIb», B OCHOBE KOTOPOTO 3aJI0KCHbl BHEIIHSASA KpacoTa W IBIIIHAA
OOpsITHOCTh, ~ JMHAMUYHAs ~ KOMIIO3WIMS,  MOHYMEHTaJbHble  ()OPMBI,
POCKOIIIHBIE aTPHOYTHI, SPKas >KMBOMMCHAS MaTUTpa W MH(OJIOTHIECKHE
QJJIETOPUU — CJIIOBOM, BCE TO, YTO JOJDKHO JEMOHCTPUPOBATH HEBEPOSATHYIO
YKU3HEYTBEP)KAAIOINIYI0 CHITy Oapokko» [1]. YHuKaIbHBIE My3€HWHBIE JHCTHI
BUJIHBIX MacCTEpOB (hpaHILy3CKOM IIKOJIBI TPAaBUPOBAHMUS, JAIOT MIPEBOCXOHYIO
BO3MOKHOCTbH 3HAKOMCTBA C ’KMBOIMHUCHBIMHU ILIE€IEBPaMH (JIaMaHICKOIO TeHMUs,
xpansaumxcs B JIyBpe n craBmmx st @paHiMy HaCTOAIMMU COKPOBHUIIIAMH, a
st PyGeHca — ofHUM M3 caMbIX SIPKUX TPHyM(OB €ro TBOpYECTBA.

Jlureparypa:

1. Ucropus 3apyOexHoro wuckycctBa. Ilom pemakumeir M. T.
Kyssmunoii, H. JI. MansueBoii Uzn. «MckycctBo» M., 1971
2. Kapamsun H.M. ITucema pycckoro myremniectBeHnuka. M30p. Cou. B
2-x Tomax M.-JI., 1964.
3. Marepuanbl ¢ BbICTaBKH 3Ccku30B Ilutepa Ilayns PyOenca wu3
cobpanus Opmutaxka. C —I1.; 2005
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Sevda Habibova
Peter Paul Rubens and Maria de Medici.

Key words: Rubens, painting, engraving, barogue, allegory, museum.

The article is dedicated to the king of painters and the painter of kings,
the founder of the Baroque style and the creator of magnificent paintings,
Peter Paul Rubens, and the Queen of France, Marie de Medici, whose names
are forever united by the history of fine art. The friendship and sympathy of
these great people, who ruled the minds and hearts, led to the creation of a
whole series of allegorical paintings, which adorned the Louvre and entered
the treasury of the world cultural heritage. The so-called “Medici Gallery” is
a series of paintings describing the life of Marie de Medici. In 1622, she
commissioned a Flemish artist to decorate the Luxembourg Palace near
Paris. Subsequently, from these paintings, numerous engravings and etchings
were made by the best masters of France.

Sevda Habibova
Peter Paul Rubens vo Mariya Medigi.

Acar sozlor: Rubens, rongkarliq, qraviir, barokko, alleqoriya, muzey.

Maqals, diinya incasanati tarixinds adlarini obadi birlasdiran, rossamlar
kral1 vo krallarin rossami1 kimi taninan, barokko tislubunun banisi, méhtogom
tablolarin yaradicist olan Piter Pol Rubens vo Fransa Kralicast Mariya
Medigiyo hosr edilib. Agillara vo golbloro hakim olan iki gérkomli goxsin
dostlugu va rogbati diinya madani irsi xazinasina daxil olan modhtasam
allegorik tablolar silsilasinin yaradilmasina sobob olmusdur. Luvr muzeyini
bozayan “Medigi Qalereyasi” silsilasi Fransa kraligasinin hoyatini tasvir edan
asarlar toplusudur. 1622-ci ildo Mariya Medigi torafindon flamand rossamina
Paris yaxinhigindaki Liiksemburq sarayinin oaSarlorlo bozadilmasi iigiin
tapsiriq verilir. Sonradan Fransanin on gorkemli qraviirgu rossamlart bu
asarlorin goxsayli qraviirlarini da yaratmigdilar.
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TOSVIRI SONOTDO UZEYIR HACIBOYLININ OBRAZI

Xiilasa: Mogalodo gorkemli bastokar Uzeyir Hacibaylinin rossam va
heykoltoraglar torofindon yaradilmis badii obrazindan bohs olunur. Miiallif
vurgulayir ki, dahi bostokarin portretini bir ¢ox sonotkarlar yaratmislar.
Mikayil, Abdullayev, Tahir Salahov, Nacofqulu ismayilov, Arif Hiiseynov
Vo bagsqa rossamlarin yaradicihiginda boyiik bostokarin daxili  alomi,
tikonmoz yaradiciliq enerjisi realist sopkido tocassiim olunmusdur.
Homginin Tokay Mommadov, Omoar Eldarov, ©hmod Salikov va basqa
heykoltoraslar onun miikommal plastik obrazini yaratmislar.

Acar sozlor: Uzeyir Hacibayli, tosviri sonot, heykaltoraslq, portret,
badii obraz.

Bu il gérkomli Azorbaycan bostokari Uzeyir Hacibaylinin anadan
olmasinin 140 illiyi tamam olmusdur. Bu miihiim hadiso ilo olagodar
respublikamizda vo xaricda silsilo todbirlor kegirmis, boyiik bastokarin
xatirasi anilmigdir. Yubiley todbirlori davam etmokdodir.

Tosviri  sonotdo rossam vo heykoltoraglar  torofindon  Uzeyir
Hacibaylinin ¢oxlu sayda badii obrazi iglonmisdir. Nizami Goncovi,
Mahammad Fiizuli, Imadaddin Nasimi, Mirza ©lakbar Sabir, Cofor Cabbarli,
Hiiseyn Cavid, Mikayil Miisfig, Somad Vurgun kimi Uzeyir Hacibaylinin do
obrazi rassam Vo heykoltoraglar1 6ziina calb etmis, gorkomli bastokarin
miixtalif tosvirlari, portretlori yaradilmigdr.

2023-cii ildo morhum tadgigat¢1 alim, sonotsiinas Ziyadxan Oliyev
maraqli bir kitab orsoyo gotirmis vo nosr etdirmisdi. “Uzeyir Hacibayli
tosviri sonotdo” adlanan bu kitab-albomda 6lmoz bostokarin mixtalif
rossamlar torofindon ¢okilmis onlarla portret vo tematik kompozisiyalar
toplanmigdir. Hazirki mévzunu vo iimumiyyatlo, Azarbaycan tosviri sonot
tarixini 0yronmak ti¢ilin bu kitab qiymatli manbadir [1].

Uzeyir Haciboylinin ilk portretinin iglonmasi XX asr Azorbaycan
tosviri sonot tarixindo maraq doguran masslolordandir. Bu sahads birincilik
Xalq rossami, Dovlot Miikafati laureatt Mikayil Abdullayeva moxsusdur.
Homin portret osori 1943-cii ildo ¢okilmisdir. O zaman Mikayil
Abdullayevin comi 22 yasi var idi. Bu barado gorkomli firga ustasi 6z
xatiralorinds  yazirdi:  “Yadimdadir, 1943-cii ildo C.Cabbarli adina
Azorbaycan Teatr Muzeyinin ac¢ilisina  hazirlg — goriiliirdii.  Muzeyin
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ekspozisiyasinda boyiik bastakarimiz Uzeyir Hacibaylinin portreti olmali idi.
Bu saraofli is bu satirlarin miidllifina tapswrildi. Man portreti naturadan ¢okmak
niyyatinda idim. Uzeyir bayin bu isa raziliq vermasi xabari mona catanda
sevinc qarisiqg hayacan kegirmaya bagsladim. Konservatoriyamin direktoru
Uzeyir bayin kabinetinda, pancara gabaginda is yerimi rahatlayaraq molbertin
ayaqlarmi ag¢ib qurdum va ronglori sahmanladim. Lovha iigiin hazirladigim
cargivali katanm ticayaqli molberta band etdim. Divardan asilan gadimi saatin
zangi on dafs ¢aldi. Uzeyir bay kabineta daxil olanda man cald ayaga qalxdim
va biz ehtiramla salamlasdiq. Sonra o, kresloya aylasdi va allorini kreslonun
qollari tistiina qoyub sorusdu: “Neca oturmaliyam?” Moan tez cavab verdim:
“Els bu ciir, oturdugunuz kimi sarbast” [4].

Portret ¢ox ugurlu alindi vo gonc Mikayilin boyiikk sonoto uzanan
yolunun baslangici oldu. Sonralar Mikayil Abdullayev Uzeyir Hacibaylinin
daha bir neg¢o portretini islomisdir.

1975-ci ildo biitin SSRI miqyasinda 6lmoz bostokarm anadan
olmasmin 90 iliyi geyd olunurdu. Bu miinasibatlo bir ¢ox rossamlar Uzeyir
Haciboyli mévzusuna miiraciot etdilor. Onlarin arasinda SSRI Xalq rossamu,
Dovlst miikafati laureat1 Tahir Salahov da var idi.

Tahir Salahov mahir portret¢i sonotkar olmugdur. O, Mirzs Olokbar Sabir,
Qara Qarayev, Fikrot Omirov, Rosul Rza, Dmitri Sostakovi¢ kimi bdyiik
simalarm soyuq, bir goder sort tonlarla islonmis portretlorinin miiollifidir. Oz
yaradicihq iislubuna sadiq qalan rossam eyni sopkide Uzeyir Haciboylinin do
miikommol badii obrazini islomisdir. Portretdo Uzeyir Haciboyli oturmus, basini
asagl salaraq dizi Ustline qoydugu kagizda no iso yazan durumda tosvir
edilmigsdir. Arxa planda gapagi gqaldirilmig royal gorlinlir. Bu xiisusiyyat
Sostakovicin portretini xatirladir. Lakin Sostakovi¢ iizi tamasagiya tosvir
edildiyi halda, Uzeyir Haciboyli profildon islonmisdir. Osorin kolorit hollinds
soyuq goy-yasil vo géy-boz rang galarlar tistiindiir (sok. 1).

Uzeyir Haciboylinin miikommol portretlorindon biri  ©mokdar
incosonat xadimi Nocofqulu Ismayilov torofindon g¢okilmisdir. Mikayil
Abdullayev vo Tahir Salahov yaratdiglar1 portretlords tiind fondan istifado
etmislor. Nocofqulu Ismayilovun islodiyi portret aciq fonda verilmisdir.
Osordo Uzeyir Haciboyli iri planda, iizii tamasagiya, dalgin baxislar1 bir
gader konara yonoalmis durumda tosvir edilmisdir. Onun aynindos yasil rongli
triko kostyum vardir. Bastokar sag oli ilo yanindaki stola dirsoklonorok olini
¢onasing diramis, kitab tutdugu sol olini oturdugu kreslonun qoluna qoymus,
ayagini ayaginin iistiine asirmigdir. Onun qaygili simasindan yeni bir musiqi
osari tizerinde diisiinmasi aydin hiss olunur.

Uzeyir Haciboylinin yaddaqalan portretlorindon birini Xalq rossami
Arif Hiiseynov ¢okmisdir. Rassam bu portreti tematik sopkido, yaradiciligina
xas olan iislubda isloyib. Uzeyirbayin ayninda zolaqli kostyum, alindo slyapa
vardir. O, nisbaton yagh tosvir olunsa da, geyimi, iimumi goriinlisii daha
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ovvalki dovrlora - XX asrin ovvallorine aiddir. Arif Hiiseynov 6z portret
ononosino  sadiq qalaraq obrazin otrafinda onun hoyat yolunu vo
yaradiciligini isiqlandiran ¢oxlu sayda lokal siijetlor, obrazlar yaratmisdir.
Arxa planda Susanin, Bakinin goriintiilori yer alir. Otraf saholordo
Uzeyirboayin qohromanlari — Sarver, Giilnaz, Mosadi Ibad, asagi hissodo
Koroglu, ondan gac¢an ke¢ol Homzo, Nigar Xanim goriiniir. Obrazlar vo
goriintlilor lokal xaraktero malik olsalar da, bir-biri ilo alagolondirilmislor.
onlarm ¢evrasindo Uzeyirbayin obrazi daha canli vo tobii tosir bagislayur.

Uzeyir Hacibaylinin obrazina miiraciot edon rossamlar arasinda ©nver
Oliyevin xiisusi rolu vardir. istedadl1 sonatkar Uzeyir Hacibaylinin miixtolif
obrazlarint yaratmisdir. Maraqlidir ki, onlarin oksariyyati tematik xarakter
dasiyir. Bu osorlordo Uzeyirboy dostlar1 arasinda, oser iizorindo islorken
tosvir edilmisdir [2]. Belo tablolardan biri do kotan {izorindo yagl boya ilo
¢okilmis “Iblis operasinin yaranmasi” adli coxfiqurlu kompozisiyadir.
Osordo Hiiseyn Cavidin qonaq otagi tosvir olunub. Burada Cavid ocaginin
oziz qonaglart — Uzeyir Haciboyli, Honofi Terequlov vo basqalari
toplagsmislar. Gonc Ortogrul pancorads oylosmisdir. Cavid ofondi ortada, stul
arxasinda oturaraq dostlar1 ilo séhbot edir. On planda, pianonun yaninda
oturmus Uzeyir Haciboyli yaradiciliq diisiincalorina dalmisdir. O, balko do
“Iblis” operasinin musiqisi barodo diisiiniir. Molum oldugu kimi, bdyiik
bostokarm Hiiseyn Cavidin “Iblis” osorino opera bostolomok niyyati
olmusgdur. Lakin Cavidin hobsi buna imkan vermadi...

Rossamliq sonoti ilo yanasi, Uzeyir Haciboylin  obrazi
heykoltorasliqda da yaradilmigdir. Azarbaycanin tigo ustalar1 6lmoz bastokara
xeyli sayda osor hosr etmislor. Bu asorlordo hom bastokarin 6zii, hom do
onun gohromanlari1 6z oksini tapmuglar.

Uzeyir Haciboylinin on ¢ox tanman plastik obrazi siibhosiz ki, onun
Baki Musiqi Akademiyasinin qarsisinda ucalan heykolidir. Xalq rossamu,
professor Tokay Mommadovun yaratdigi bu heykal bdyiik Uzeyirboyo hosr
olunmus qiymotli sonot niimunosidir. Burada Uzeyir Haciboyli oturmus
voziyyotdo tosvir edilmisdir. “Somatkarin magrur oturusu ilk baxisdaca
nazarimizi calb edir. Onun bir ayagim digorina nisbaton o6na atmasi, alini
¢onasina soykomasi, obrazin ifadsliliyini giiclondiron geyiminin diizgiin
sec¢ilmasi, eyni zamanda abidanin daqiq proporsiyast kimi detallar fiqura daha
da mohtasamlik, obraza qgatiyyat qazandirib. Bastokarin alindaki not voraqlori
isa onun 6z isina olan mahabbatinin simvolu kimi gabul olunur” [4].

Boyiik bastokarin Foxri Xiyabandaki gobirtiistii heykali darin folsofi-
psixoloji durumu ilo diqqot ¢okir. 1956-c1 ildo Omor Eldarov torafindon
yaradilmig bu heykol do oturmus voziyyatdodir. Lakin Tokay Mommoadovun
osari ilo miiqayisada, bu heykaldo psixoloji ekspressiya daha aydin ifade
olunmusdur.
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Uzeyir Haciboylinin heykoallorindon biri do Susa soharindo yerlosir.
Maraqlidir ki, burada dahi bastokarin obrazi ayaq iisto dayanmis durumda
tasvir edilib.

Heykolin tosirli tarixgosi vardir. ilk dofo bu heykel Susada 1985-ci
ildo ucaldilmigdi. Tuncdan hazirlanmis homin heykolin miiollifi ©hmod
Salikov idi. Susa ermoni isgalgilar torofindon zobt olundugu zaman heykol
mohv edildi. 2020-ci ildo sohor azad edildikdon sonra heykolin barpa
edilmosi masoalosi giindomo goldi. Heykolin maketi galmadigina géro homin
heykol foto materiallar1 osasinda yenidon diizaldildi (sok. 2). Tuncdan
diizoldilmis heykolin mislliflori Aslan Riistomov, Teymur Riistomov vo
Mahmud Riistomovdur. Heykol 2021-ci ildo hazirlanmis vo 6z ovvalki
yerinds qoyulmusdur [3].

Uzeyir Hacibaylinin heykallori tokco Azorbaycanda ucalmir. 2006-c1
ildo Avstriyanin paytaxtt Vyananmn moshur Donaupark orazisinde Uzeyir
Hacbaylinin xatirs abidasi agilmisdir. Bu aSar bastokarin barelyef tasvirindan
ibaratdir. Barelyef milli Azarbaycan ornamentlori formasinda holl edilmis
hiindiir plito {lizorindo yerlogir. Plitonin yanindaki xatirs 16vhasinda
Azorbaycan vo alman dillorinds boytlik bastokar haqqinda molumatlar 6z
oksini tapir. Abidonin miiallifi Xalq rossami, akademik Omor Eldarovdur.

Tosviri sonatds Uzeyir Haciboayli mdvzusu genis vo rongarang asarlorlo
tomsil olunmusdur. Bu boyiik yaradici soxsiyyatin nurlu simasi rassam vo
heykoltoraslar1 hor zaman 6ziino calb edir. illor 6tocok, daimyasar movzu
olan Uzeyir Hacibaylinin bodii obraz1 6z aktualligin1 qoruyub saxlayacaq,
yeni-yeni asarlarlo zonginlosacakdir.
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Tosviri sonotdo Uzeyir Hacibaylinin obrazi

Sevinj Aliyeva
The image of Uzeir Hajibeyli in fine arts

Keywords: Uzeir Hajibeyli, fine arts, sculpture, portrait, artistic
image.

This article examines artistic image of the outstanding composer Uzeir
Hajibeyli created by artists and sculptors. The author emphasizes that many
masters of the brush have created portraits of the great composer. The inner
world and inexhaustible creative energy of the great composer have found
realistic expression in the works of Mikail Abdullayev, Tahir Salakhov,
Najafgulu Ismailov, Arif Huseynov, and other artists. His perfect plastic
image has also been created by Tokay Mamedov, Omar Eldarov, Akhmed
Salikov, and other sculptors.

CeBuHIK AlleBa
O0pa3 Y3eunpa I'agxudeiiim B ©1300pa3zuTeibHOM HCKYCCTBE
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ETNOCAZ AZORBAYCAN FORTEPIANO SONOTININ MUASIR
ISTIQAMOTI KIMI

Xiilasa. Mogalodo Azorbaycan incosonstinin miiasir istigamati kimi
etnocazin  bir sira  xiisusiyyotlorinoe  baxilir. Miiasir  fortepiano caz
musigisinin - milli asaslarmin rolu qeyd olunur. Bunlarin arasinda lad
doyiskonliyi mugam formatogkilinin prioriteti kimi, oxuma, variantliq
Azorbaycan musigisinin  sintaksis  strukturu kimi géstorilir. Istedadli
pianocu V.Mustafazadonin yaratdigi etnocaz lislubunun xalq, milli musiqi
onanalari ilo bagliligi vo mugamin inkisafinin badii-estetik prinsiplorine
osaslandigr vurgulanir.Bu istigamat Azorbaycan miasir musigi Soanatinda
genis sohrat qazanib vo hazirda foal sokilds inkisaf edir vo tokmillosir.

Asar sozlor: caz, mugam, musiqi, kompozisiya, fortepiano,
variantliq.

Rauf Forhadov Vagif Mustafazadonin  yaradiciliginda caz vo
mugamin sintezini belo tosvir edir:’Movzunun raxmaninovsayagi titrokliyi
ilo melodiyanin mugam agilisinin  birlosmoasi. Modal-lad  ssasinda
harmoniyasiin impressionist rongarongliyi. Evansin improvizasiyalarinin
lirikliyi vo mugam lirikasinin emosionalligl. Osas milli ritm strukturu
olan 6/8 ilo birlikdo amolo golon {igqat poliritmiya: mugam, folklor, caz
poliritmiyast. Formanin aydmligina soy gostormok, arabir  kvadrat
cargivasina yerlosmoyon emosional sas partlayislart” [1, s.94].

Oz cixislarinin birindo Vagqif Mustafazadoe asagidakilar1 séylomisdir:
“Monim musiqi qgavrayistminin  9sasint  mohz mugam togkil edir, bir
professional kimi mon hesab edirom ki, Azorbaycan mugami ¢ox
emosional, 6ziinda poetik obrazliligin vo harmonik goézslliyin tiikonmoz
ehtiyati olan musiqidir” [1, s.48].

Vaqif Mustafazadonin yaradici simasinin Syranilmasini caz ifagiliq
tislubunun fardi komponentlorini bilmayin darinliyi motivasiya edir.

Zonnimizcs, fortepiano  ifagiliq  modoniyyatindo  soxsiyyatin
oyranilmasino elmi yanagmalarin ¢oxdlgiilii olmast musiqi sonatinin yeni
aspektlorina baxilmasi ii¢iin imkan veracak.
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Siibhasiz, Azarbaycan caz madoniyyasti fordidir vo yaradict simalara
goro  forglondirilir. Bununla yanasi, burada osasimi tgliik toskil edoan
musiqi tslubu yaranmigdir:

1.Diinya cazinin tocriibasi;
2.Azorbaycan fortepiano sonatinin klassik ananolori;
3. Milli musigi dili.

Belalikla, XX asrin sonu — XXI asrin avvalinds Azarbaycan cazinin
badii sisteminin miioyyan qati1 hagqinda danismagq olar, bu da etnocaz va
ya caz-mugam kimi miayyanlogdirilir.

Etnocaz Azorbaycan milli musiqi tGslubu kontekstindo  foaliyyat
gostarir.

XX asrin sonu — XXI asrin avvali Azorbaycan cazini caz tislubunda
yeni folklor dalgasi kimi mioyyanlogdirmok olardi. Cazin realligina
maksimum yaxin, hortorofli torif vermok kifayot godor ¢otin oldugu kimi,
etnocaz adlanan hadiss ilo oslagadar da bunu etmok miirakkabdir.

Bununla yanasi, biz bu identifikasiyalart  miioyyanlosdiracayik. Caz
vo mugami birlogdiron miihiim estetik xiisusiyyat improvizasiyali vo
kanonik baslangiclarin sintezidir.

Ifadoliliyin ~ klassik  estetik formalar1  caz-mugamin  {imumi
konsepsiyasinda parlaq soslonir. Azorbaycan cazinda Amerika, diinya
cazinin  tipoloji xiisusiyyatlori milli musiqi miihitinin, digor estetik
tofokkiiriin, digor musiqi xarakteristikasinin tosiri altinda doyismisdir.

Todqiqatgr R.Forhadov caz vo mugamin sintezinin maraqli
ganunauygunluglarma  diggst yetirmis, o, Vaqif Mustafazadonin
kompozisiyalarinda Azarbaycan mugamlarinda xiisusilo parlaq va goxtorafli
ifado olunan, Azarbaycan xalg musigisinin modulyasiya sistemins asaslanan
modulyasiya prosesini qeyd etmisdir [1, s.62].

Caz improvizasiyalari, bir torafdon, Azorbaycan xalq musigisinin lad
sistemi, digor torofdon, atonal improvizasiyalar osasinda idi. Noticado,
yeni harmonik dil yaranirdi.

R.Forhadovun fikrinco, “Etnocaz — mugam lirikast vo caz
dinamikasimin birlosmasini, ananavi mugam melosu vo ladhigin  miixtolif
caz harmoniyalari vo ritmlori ilo sintezini niimayis etdiron tslubdur... ©gor
caz-mugama formal zahiri {slub oalamatlori ndqteyi-nazorindon yanassaq,
onda onlarin hamisi mévcuddur.Biz burada milli vo caz komponentlorinin
qarsiliqlt  tosirini aydin gorlrik, homginin, bu qarsihiqlt tesirin osas
aspektlori do geyd olunmusdur — kompozisiya formasinin mugam
melodizmi, mugam ladintonasiyast vo miixtolif mugam melizmi ilo
zonginlosdirilmasi, improvizasiyanin ag¢ilmasmin mugam-regitativ tipi, caz
harmoniyasinin caz pulsasiyasinin va harokatinin kaskinliyi, qiriq vo ya
yellonon ritmika, caz soslonmasinin  sixlig1, intensivliyi ilo uzlagsmada
tematik materialin hotta totbigindo mugam  metr-ritmikasinin sorbost
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qurulusu. Uzlasma, hor seydon onca - blyuz, postbop, fyujin vo caz-rok
ononalari ilo idi” [1, s.63].
R. Forhadovun mugam va caz miigayisali codvolini goéstorok: [1, 5.18-29].

Mugam Caz

1.Mugamin asasini improvizasiya 1.Cazin asasin1 improvizasiya
toskil edir. toskil edir.

2.Sarbost ritm strukturu, 2. Sorbast ritm strukturu,
Xano Xattinin olmamas. Xana Xottinin olmamasi.

3.Miioyyan lad hiidudunda 3. Miioyyan”setka” hiidudunda
Melodikanin sarbast inkisafi. Melodikanin sarbast inkisafi.

R.Forhadovun mugam vo cazin  miiqgayisali cadvali, siibhasiz,
prioritetlori gostarir. Biz tohlilds bir sira struktur identifikasiyalarina diqqat
yetiracayik.

Azorbaycan musiqi dilinin meloformulasini caz improvizasiyalar ilo
zonginlosdirilmasi vo ya fortepiano prelidliiyii, Sesapariciiginin  klassik
formalarinin istifadosi kimi kompozisiya priyomlari caz  musiqisinin
timumoahamiyyatli dsullar1 ilo milli ifadsliliyin sintezini parlaq sokildo
niimayis etdirirdi.

Mugam toskilinin belo xarakterik olamati  mdvzu-tezisin ilkin
oxunmasidir. Yalniz bu prosesin variantli miixtolifliyindon sonra moévzu
kompozisiyanin improvizasiyali axininna daxil olur.

Caz musiqisinin asagidaki universalliglart molumdur: “... musiqi
formasinin elo anlar1 istifado olunur ki, bunlar funksional geyri-sartliys vo
struktur markoazsizlosdirmoya tokan verir: elementlorin eyni olan ¢oxlugunun
funksionalligi; ellipsis-gozlonilmazliyin - elementi  kimi; kompozisiya
modulyasiyasi; ikili kompozisiya olagolori” [2, s.14]. Biitiin bu
sadaladiglarimiz1 biz Azarbaycan etnocazinda miisahido edirik.

S6hbat improvizasiyaliligdan gedir. Mugamin formatogkili torifindos
- lada improvizasiya, formaya improvizasiya kimi sozbirlosmalori
molumdur ki, bunlar da miixtolif Gslubu vo yaranma dovriinii, yaxud
modelin  sorbast intonasiya-ritmik  verilmasini  nozoro alaraq caz
kompozisiyalarmin inkisafi ilo uygundur.

Caz-mugamin osasinda  formatoskilinin analoji anlayis1 durur.
Xiisusilo, todqiqatcilar musiqi materialinin belo tosokkiiliinii “davamli
acilmanin monoloji formasi” kimi miiayyanlosdirirlor [3, 5.140]. Azarbaycan
musiqigiinaslarinin fikrincs, belo formalar “... tipoloji xiisusiyyatlor arasinda
sabit monointonasiyaliliq olmagqla vasitoli islomoays kecon xiisusi variantl
Sorbast vasiyyoto malikdirlor” [4, s.154]. Homginin, yada salaq ki,
improvizasiyaliq caz musiqisino inkisafin musiqili tosokkiiliino intensivlik
va dinamika verir. Burada fordi ifagiliq iislubu da 6ziinii biruza verir.

(13
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Formayaradici proseslords diggsti comlogdirak vo lad dayiskanliyindon
baslayag.

Lad doyiskonliyi israrli axtaris effekti, fikirlorin gozlonilmoz ugusu
hissini toskil edir. Mugamda vo Azaorbaycan cazinda musiqi materialinin
inkisafinin prinsipial movqgelori olduqca oxsardir. Baslangic modelin
funksional basa diisiilmoasi, variantli qurulan struktur elementlorin
dramaturgiyasi, variantli transformasiyalarin dinamikasi vo daxili potensiali.

Vaqif Mustafazadonin caz fortepiano kompozisiyalarinda mugamin
tosiri tokco melodik dilin ifadaliliyi saviyyasinds hiss edilmir. O, daha
dorin xarakter dasiyir. Bu xiisusiyyatlordon biri “lad, forma vo Sassirasi ilo
miinasibotdo mugamin mixtalif toroflorinin qarsiligli  doyisdirilmasi,
qarsiliglt eyniliyidir. Bundan slave, mugamat sistemindo yaradici foaliyyot
Vo badii osorin xiisusi tipinin parametrlori onun naticasi Kimi n diffuz
sokilds bir-birino garisir” [4, s. 16].

Azorbaycan mugamlarinda lad doyiskonliyi formayaranmasinin
prioritetlorindon  biridir.  Dayigkonliyin  mithiim  parametrlori  Vaqif
Mustafazadonin yaradiciliginda 6z oksini tapmisdir vo onun caz iislubunun
osasint togkil etmisdir. Vaqif Mustafazadonin yaradiciliginda doyiskon
proseslori nazordon kegirarkan, hor seydon 6nca, kadans sistemini geyd
edok. Onun islubunun parlag milli oshamiyyatli ifado vasitolorine
osaslandigina gora har bir asarinds Azarbaycan lad sisteminin kadensiya
formullar1 0z tocessiimiinii tapir. Azorbaycan mugaminin ladintonasiya
sisteminin bu gatinin rolunu tadqigat¢1 alim R Mammadovanin sézlarila
tosdigloyok: “Kadanslar sistemindo todricon siralanan kadanslar zanciri
funksional qarsiligli olagolorin doaqiqliyini, mugamda musiqi materialinin
yaranmasinin montiqi yoxlanilmis aydmlhigimi acir” [5, s.40].

Vagqif Mustafazadonin yaradiciliginda etnocazin moagzinin basa diistilmoasi
iglin digor kateqoriya — oxumadir ki, bu - Azorbaycan xalq musigisinds,
xiisuson do, mugamda iistiin shamiyyasto malikdir. Har seydon 6ncs, geyd
edok ki, U.Haciboylinin “Azarbaycan xalq musigisinin osaslar1” asorindo iroli
stirdiiyti formul kadensiyalar sintaktik olaraq oxumani1 tomsil edir.

Vaqif Mustafazadonin  caz  osorlorindo morkazdongagan  vo
morkazagagan qiivvalorin  qarsiligli miinasiboti maraqlidir, bunlarin asasini
funksiyalarm doyiskonliyi toskil edir. Bu xiisusiyyat musiqi¢inin islubunun
fordi xiisusiyyatidir. Bir godor iroli gedorak, geyd edolk ki, onun qiz1 Ozizo
Mustafazadonin kompozisiyalarinda Azarbaycan xalqg musiqisinin ostinatliq
Kimi xiisusiyyati ~ vurgulanir... Yoni onun yaradiciliginda caz-mugam
Azaorbaycan mugaminin digar tislub xiisusiyyatlorinin islonilmasina ssaslanir.

Vagqif Mustafazadonin asarlarinds maiikaozogagan vo moarkoazdangacan
sistemlorin korrelyasiyasinda prosesin ikiliyini geyd edok: bir torofdan,
musigi  motninin  miioyyon intonasiya-ritmik modelin segildiyi miiayyon
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moarkazlogsmaya dogru cahd, digar torafdan, se¢ilmis modelin hiidudlarindan
konarda musiqili improvizasiyanin inkisafi.

Oxumaya qayidaq. Tadqiqat¢ilarin fikrinco, Azorbaycan musigisinds
oxuma, hor seydon onca, montiqi strukturdur. Belo ki, bunun mogzi -
Azorbaycan melosunun hom struktur, hom do estetik olan miihiim
spesifikasindan ibarat prosesin montigidir.

Melodik markez tozadin miiayyan doracasini yaradaraq coxsayli
komokei saslora dagilir. Bizim miisahidalorimiz vacibdir, belo ki, Vaqif
Mustafazadonin osorlorino  kortobii daxil olan mugam intonasiyasinin
ohomiyyatli  xiisusiyyati molumdur. Soéhbat, Vagif Mustafazasdonin
osarlorinda ifadaliliyi  soxavetlo sopolonmis formal lad kadensiyalarin
improvizasiyali ornamental horokotdo dagilmasindan gedir. Lakonik
tematizm sanki biitiin kompozisiyani isiqlandirir, ona parlaq spesifik kolorit
verir. Buna da oxumanin enerjisi vo dorin monasi imkan yaradir.

Professor R.Mommadova yazir: “Azarbaycan musigisi iigiin oxumanin
shomiyyatini giymatlondirmoak ¢ox ¢atindir. Burada oxuma tokcs intonasiya
tipi diiyil, ham do musigi dilinin grammatik, sintaksis hissasidir, belo Ki,
ilkin stereoasasdir, harokot ondan ciicorir vo ona qayidir. Mohz buna goéro
intonasiya 6zoayinin oxumasi mugamda struktur vahidi shomiyyatini oldo
edir” [5, s.44]. Burada oxumanin ilkin stereossas kimi basa diisiilmasini
caz-mugam kompozisiyalarinda xiisusilo vacib oldugunu qeyd edok.

Improvizasiya musiqi matninin tipoloji ssaslarda acilmasina istinad
edir. Belo ki, improvizasiyali inkisafin ornamentliyi bir torofdon, ya
ladintonasiya birlosmalorini pardaloyir, ya da musigi matninin inkisafini
maqnit kimi 6ziino ¢okorok foaliyyat gostoron melodik morkozo yonalir.
Molum oldugu kimi, ornamentlik — Azorbaycan musigisine  spesifiklik
veran vo onun tipoloji cohatdon ohomiyyatli xiisusiyysti olaraq musiqili
acilisin mohz belo bir keyfiyyatini toskil edir.

Indi iso formatoskiledici prinsip olan varianthga kegok. Azorbaycan
mugaminda variantliq proseslori xiisusi tozahiirloro malikdir. Mugamin
mays - struktur vahidino miiracist edok.”Maya- formanin sabit elementidir.
Bu - siitun, 6zokdir, lakin ¢evik, mobil, agiqdir” [5, s.57]. Onun monas1 bundan
ibaratdir ki, mayanin gavrama semantikasi hor dofo bu modelo gayidis zamani
doyisir. Bu aspektdo R.Mommoadova miihiim fikir iroli stirmiisdiir: “... mugamda
model sadaco olaraq variantlar siras1 yaratmir, mohz dramaturji va funksional
qurulmus variantlar sirast modeli verir” [5, s.58]. Formanin basa diisiilmasinin
identikliyi caz-mugamda vahid tamla birlasir.

Beloliklo, mugam vo cazin struktur xarakterli analogiyalarinin qeyd
etmok lazimdir, bu da ondan ibaratdir ki, intonasiyali-ritmik variantliliq
struktur variantliliq toskil edir.

Ostinat deyismolorin, struktur taglarin dinamikasi inkisafin fasilosiz
artmasini  yaradir. Zonnimizcs, bu, mugamda formanin inkisafinin
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xarakteristikas1 ilo tam {st-listo digiir: “Mugamda mays formanin
tokrarlanan, ostinat qatimi xarakterizo edir, bu da mugamda yalniz onun
formasina xas olan diger qatt - musiqi materialinin  yenilonmasi,
variantliligla garsihigh slagays girir” [5, s.59].

Bu monada, mugam vo cazin formatoskilinds eyniliyin daha bir
aspektini qgeyd etmok olar. Yoni mays tokco kompozisiyanin mokanini,
kontekstini iimumilasdirmir, ham da onun mana vektoru kimi xidmot gostarir.

Etnocaz, siibhosiz, 0z tipoloji  xiisusiyyatlorine malikdir. Bununla
yanagl, caz-mugamin badii, estetik torofi mugamin xiisusiyyatlorina asaslanirdi.

Fortepiano anatinin gorkamli xadimlarinin yaradiciliginin dyranilmasi
miasir Azorbaycan musiqgisiinashiginda aktualdir. Belo todgiqatlar
naticasindoa elmi biliklorin hiidudlar genislonir, Azorbaycan musiqi Sanati
tarixinin namalum sohifalori yazilir. Bu aspektdo Vagif Mustafazadonin
yaradici soxsiyyot kimi Oyronilmasine miiraciat olunmasi aktuallasir vo
tarixi shamiyyat kasb edir.
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Ethno-Jazz as a Modern Direction of Azerbaijani Piano Art.

Keywords: jazz, mugham, music, composition, piano, variation

The article examines a number of features of ethno-jazz as a modern
direction of Azerbaijani art. The role of the national foundations of modern
piano jazz music is noted. Among them, the variability of the scale is
indicated as a priority of mugham format, singing, variation as the syntactic
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structure of Azerbaijani music. It is emphasized that the ethno-jazz style
created by the talented pianist V. Mustafazadeh is connected with folk,
national musical traditions and is based on the artistic and aesthetic
principles of mugham development. This direction has gained wide
popularity in modern Azerbaijani music and is currently actively developing
and improving.

dabHapa MexxunoBa

ITHOAKA3 KaK COBPeMeHHOe HanpaBJieHue GopTenuanHHoro
HCKYCCTBA A3epOaiizkaHa

KiawueBble cjaoBa: ka3, MyraM, My3blka, KOMIIO3UIMS,
(dboprenuaHo, BAPHAHTHOCTD.

B naHHO#l cTaThe paccMaTpUBAOTCS HEKOTOpbIE OCOOCHHOCTH JDKas3-
MyramMa KaK COBPEMEHHOE HalpaBlIeHHE HCKyccTBa A3sepOaiikaHa.
[TouepkuBaeTcs posib HAIMOHAIBHBIX OCHOB COBPEMEHHOW (OpTEernrnaHHON
J0Ka30BOM My3blkd. Cpend  HUX JIaJoBas NEPEMEHHOCTb KakK MPUOPUTET
MyramMHOro popmMooOpa3oBaHusi, ONIEBaHUE KaK CHHTAKTUYECKas CTPYKTypa
azepOaiiKaHUCKOW MY3bIKH.

[TomuepkuBaeTcs, 4YTO  OTHOKA30BBIM  CTWJIb,  CO3JAHHBIN
TaJaHTIUBBIM mNuaHucToM B. Mycrada3ane, cBsf3aH ¢ HapOJIHBIMH,
HAIlMOHAJIIBHBIMU ~ MY3bIKQJIBHBIMH ~ TpaAMLMAMM U Oa3upyercs Ha
XYJ0’)KECTBEHHO-ICTETUUECKUX  NPHUHLMIAX  pPa3BUTHS  Myrama. OTO
HafpaBjieHUe NpUOOpeNo MIMPOKYI0 TMOMYJISIPHOCTH B COBPEMEHHOMH
azepOaliUKaHCKOW My3bIKE M B HACTOAIIEE BpPeMs aKTUBHO Pa3BUBAETCS U
COBEpILICHCTBYETCS.
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NIOSR HAQQINDA MOLUMAT

Sorq Olkalori Beynolxalg Memarliq Akademiyasmin “Memarliq,
sohorsalma tarixi vo borpasi” elmi nozori mocmuoasi  1998-ci ildo tosis
olunub. 1da iki dofs is1q {izii goriir. Jurnalda memarliq tarixi vo nozoriyyosi,
barpa, sohorsalma, landsaft memarligi, memarliq miihitinin dizayni,
sonatsiinasliq sahasindo respublikamizda vo hiidudlarindan konarda aparilan
elmi todqiqatlara hasr olunmus elmi mogalslor dorc olunur.

SOBMA “Memarliq, sohaorsalma tarixi vo borpas’” elmi-nozori
mocmuads mogqalalor azorbaycan, rus vo ingilis dillorindo ¢ap olunur.
Mogqalonin olyazmasini ~ kompyuterds ~ Microsoft Word redaktorunda
azorbaycan, rus va ingilis dillorinds, Times New Roman srifti ilo, 14 dl¢iida,
1,5-intervalla, A4 formatli voraqde tortib etmok lazimdir. Maqgalonin hocmi
6 sohifodon az olmamalidir. Magalonin olyazmasimin biitiin sohifolorinde ¢ap
varaqinin bir {iziinds yuxaridan, asagidan 2 sm, soldan 3 sm, sagdan iso 1,5 sm.
ayirmagqla yazilmalhidir.

Moqalonin baglangicinda moqalonin UOT indeksi, miisllifin adi,
soyadi, isladiyi miisssisa, vazifasi, elmi adi1 vo daracasi, e-mail tinvani, daha
sonra, maqalonin adi, magals hansi dildo yazilmigsa homin dilds agar sézlor
(5-7 s6z) verilmalidir. Magqalonin sonunda elm sahasinin vo moagqalonin
xarakterino uygun olaraq isin elmi yeniliyi, totbiqi ohomiyyati, naticosi
aydin sokildo verilmoalidir. Cadvallor bilavasito motnin  daxilindo
yerlasgdirilmalidir. Matnds va ya cadvalds olan malumatlarin tokrarlanmasina
yol verilmomolidir. ~ Sokillor vo qgrafiklor 8-10 sm o6lciilordon boytik
olmamalidir. Soklin altinda, cadvalin iso iistiindo onun némrasi vo adi geyd
olunmaldr.

Mogalonin sonunda adobiyyat siyahisindan sonra digor iki  dilde
xiilaso (miiollifin ad1 vo moqgalonin adi homin dillords gostorilmoklo)
(«pestome» vo «summary») vo homin dillordo acar sozlori («kiroueBbie
cinoBay vo «keywords») verilmolidir. Mogqalalorin miixtalif dillordo olan
xiilasalori bir-birinin eyni vo moqalonin  mozmununa uygun olmalidir.
Xiilasolor elmi vo qrammatik baximdan ciddi hazirlanmalidir. Maqalado
verilon odabiyyat siyahisi olifba ardicilligi ilo, ovval azorbaycan, sonra rus,
daha sonra xarici dildo nomralonmalidir.
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Odoabiyyat siyahis1 (Kitab va jurnallarin adlari) asagidaki
gaydada verilmalidir:
1.Miisllifin soyadi vo inisiali. Kitabin adi. Cildin ndmrasi.
Sahar: nagriyyat, nosr ili, imumi sohifalorin sayi;
2.Millifin soyadi va inisiali. Magalonin adi // Jurnalin adi,
nosr ili, buraxilis némrasi, baslangic-son sshifalor.

Maqalenin qurulusu:

v'Miiallifin adi, soyada.

v Islodiyi miiossisonin adi, vazifosi, elmi adi va elmi doracasi,
foxri adi (vo ya doktorant vo ya dissertant oldugu teskilatin adi,
tohsilin formast),

v'Miiallifin email tinvani,

v Bas harflorlo mogalonin adi

v Mogalonin UOT indeksi

v Moagalonin yazildig1 dilds qisa xiilasasi vo agar sozlar (5-10),

v Magaloanin matni

v Istinad olunmus Vo ya istifado edilon adobiyyat siyahisi

v'Digor iki dildo mogalonin adi vo miollifin adi vo soyadi
gostarilmokla qisa xiilasasi va agar sozlor (5-7)

Magals asagidaki hissalordan ibarat olmahdar:

v Giris

v'Mosalanin qoyulusu

v Masalanin halli

v'Natica (elm sahasinin vo magalonin xarakterina uygun olaraq
isin elmi yeniliyi, totbigi oshomiyyati, igtisadi somorasi vo sair)

v Odabiyyat

Magalanin redaksiyaya taqdim olunmasi:

v'Moagalonin ¢ap olunmus olyazmasi (1 niisxads) Vo onun
elektron varianti Compakt Diskdo (CD vo ya CD-RW) vo
mogalonin ¢ap olnumasi ii¢lin miiassisa torofindon tosdiq olunmus
miivafiq sonadlorlo (magaloys 2 roy vo toskilatin (kafedranin) iclas
protokolundan ¢ixarig) birlikdo jurnalin masul katibina togdim
edilmalidir.

v Ayrica voroqdo miollif  haqqinda anket-molumat  olava
olunmalidir. Malumatda miiallifin soyadi, adi, atasinin adi, elmi
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doracasi, elmi adi, miiassisonin adi, miiassisonin Unvani, ev linvani,
email iinvani va telefon némrasi gostarilmalidir.

v Mogals jurnalin internet sohifasina géndorils bilor. E-mail:

v 'memar_s@mail.ru

v'Lazim goldikds jurnalin redaksiyasi moagalonin nosri iigiin
alava sonadlor talob eds bilar.

v Moagalanin alyazmasi vo CD geri qaytarilmur.
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